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Today on In the House Sigourney Weaver on the most expensive Hollywood movie ever made, 
Clip It’s Complicated

plus It’s Complicated comedy Director Nancy Myers on Meryl Streep, Alec Baldwin 

[10:02:30;00]

and Steve Martin, and 
Clip Love Ranch

renowned actor Helen Mirren talks about her tattoo right here In the House with your hosts Peter Bart and Peter Guber.

                             PETER BART

Welcome to In the House and Guber as these would indicate it’s 
[10:02:45:00]

no secret, what is the picture of the moment?

                            PETER GUBER

Ooooh it’s Avatar, sticking it to the audience. I cant watch you in 3D Bart. You’re too close to me, so I’ll do it in 2D. Avatar is amazing, you know, you think it has all the ingredients for success and all the ingredients for 
[10:03:00:00]

failure. 
Clip Avatar

Here’s a guy who’s been out of the mix for ten or eleven years, does a film, he  makes a film hat’s a hundred and seventy minutes, when you think about that. It’s in 3D a new, a whole new 3D process. 
[10:03:15:00]

And yet in there is the seeds for great success because the film is absolutely terrific.

                             PETER BART

Well in the first place more people are actually gonna see it for the first time in 3D than have ever seen a film. Like two thousand theatres in the US 
[10:03:30:00]

alone can provide 3D so that’s extraordinary, but to me what is interesting is   you have the two grand masters of special effects , Peter Jackson and Jim Cameron both going for broke. The studio said, “Yes”. And when you say yes to one of those guys that’s hundreds 
[10:03:45:00]

of millions of dollars. Peter Jackson 
Clip Lovely Bones 

in Lovely Bones, it didn’t quite work even though you see heaven , you live through heaven in Lovely Bones. 
[10:04:00:00]

I agree with you on Cameron, it did work.

                             PETER GUBER

Well the thing is that’s really interesting is Cameron used WETA, W-E-T-A. The group that did all the effects and all the special work in New Zealand the same place that Peter Jackson founded, he’s a partner in that company. They had similar resources. 
[10:04:15:00]

When you really think about it what Cameron did was, he didn’t let 3D state of the art technology get in the way of state of the heart technology. He kept the accent on the right level, the story. All through that hundred and seventy minutes he made that story centre stage. And you remember the old 
[10:04:30:00]

3D films where they stuck the thing on the screen came out and really moved it. There was none of that. There was none of that. 
Clip Avatar

It was depth of field, it was immersive, it was a different framing reference for the whole film. And I think that’s the magic. He never lost the centre of gravity for the movie.
                             PETER BART

Ok so let me as usual be a 
[10:04:45:00]

little negative. Number one, the story is a familiar one. It is reminiscent of 
Still A Man Called Horse Film Poster 

remember A Man Called Horse, the Richard Harris picture? The dialogue is often flat. The central character, as fascinating as ---- is, 
[10:05:00:00]

it’s basically and ecological Rambo.  And the fact that Rupert Murdoch’s company, since all of Murdoch’s publications advertise the fact that there is no such thing as climate change, it’s fascinating that 20th Century Fox 
[10:05:15:00]

is releasing a picture that really is about the environment. And it’s a very strong and passionate statement about the environment.
                             PETER GUBER

The film has  a real emotional centre. It asks questions and it answers it. All the characters go through a whole amazing experience in a completely 
[10:05:30:00]

different world. It transports’ you. This is one film that wont get pirated on a  an Iphone or an Ipod. You couldn’t watch it that way. This will bring out people and put bucks on seats. The question is , what’s the turn on the film? At a hundred and seventy minutes they may loose one or two shows a day. They’ve got a lot of ground to cover.
                               PETER BART

It would be interesting to return to Peter Jackson. The word of mouth so far isn’t helping 
[10:05:45:00]

Lovely Bones because somehow 
Clip Lovely Bones 

you have an interesting thriller and then superimposed on that is this amazing effects picture and somehow the two pictures don’t quite mesh.

                           PETER GUBER

One’s a movie, an interesting movie Lovely Bones. I thought Stanley Tucci was 
[10:06:00:00]

great in it. I thought it was interesting but you’re right. The special effects were front and centre. Look at me, look at me, look at me. The special effects that Cameron did said, “Be with me, be in me. Participate with me, grow into me” and here’s the other part, one’s a movie the others 
[10:06:15:00]

an event, and events get people out of the homes. If you think the attraction of this film will be absolutely amazing. This is what I call a film, nobody can be in the language of the milieu, nobody can be in the global culture today without having a point of view on this film. 
[10:06:30:00]
Clip In the House Titles.

                                    V.O.

Now Sigourney Weaver on starring in the most expensive movie ever made.

                             PETER GUBER

Sigourney Weaver has reunion of sorts with Jim Cameron, who directed her twenty years ago in her Oscar nominated role in Aliens 2. She’s back with an Avatar. 
[10:06:45:00]

A ten foot one no less and this threesome has made on hell of a film and likely film history. Welcome Sigourney.

                          SIGOURNEY WEAVER

Thank You. 

                             PETER GUBER

So when they approached you about this film, you had to read the script.

                         SIGOURNEY WEAVER

Yes.

                             PETER GUBER

What compelled you to do this at this stage of your 
[10:07:00:00]

life?

                          SIGOURNEY WEAVER

Well you know I’m always up for a new adventure and the opportunity to work with Jim again.Eh, especially on a script as ambitious and original as this, em, was irresistible.  

                            PETER GUBER

But his passion, his energy is 
[10:07:15:00]

famous. He’s tough, tough, tough guy…

                       SIGOURNEY WEAVER

…Yes …

                            PETER GUBER

…On the set. Did you experience some of that driven maniacal quality in terms of your performance?

                     SIGOURNEY WEAVER

You know, I think he’s mellowed. He still has 
Still James Cameron

incredibly high standards for everybody but it’s exiting because se he really 
[10:07:30:00]

believes in you. He really makes you bring your best game. 
Still James Cameron

And he’s also with actors I have to say, he wasn’t wearing ears and a tail, but he is a pussy cat with actors.

                               PETER GUBER

Actually you’re the most recognisable name in the film,but  what’s also interesting came on late in the process, it was in 
[10:07:45:00]

2006 he had pretty much come down the road . How did you hear about the film and how did he approach you about doing it?

                              SIGOURNEY WEAVER
You know I had been reading about it every now and then. It sounded really exciting, I don’t think Jim had gotten to the casting point until 2006 
[10:08:00:00]

but I got a call saying I was going to get a call from Jim and eh , and you know we had sort of kept in touch over the years , he actually 
Clip Hollywood Walk of Fame

gave me my star on the Hollywood walk of fame. I get to give him his tomorrow, in fact which is a great honour .So I got the call, 
[10:08:15:00]

we just had a lovely conversation about all the time he’d worked on this and another project and he said, “You know I’ve worked really hard on this, I’d love you to read it”. It was like, “Of course”. So he sent me the script. I must say it’s a very 
[10:08:30:00]

dense and original script and there’d be times where, I mean I’m a pretty fast reader; I try to read it all in one sitting but with this script man it was amazing because you just had to read the same paragraph several times 
[10:08:45:00]

in order  to take in all the detail 
Clip Avatar

the life forms on this planet, the characters, the action was so ambitious and I ‘d get to a, some sort of stage direction and I’d go wow, I’d never even 
[10:09:00:00]

imagined seeing anything like that on film. But how can he so this, I mean it was so out there to me and at the same time irresistible. I wanted to be, you know I knew if anyone could do it Jim could do it. He would keep going 
[10:09:15:00]

until he had the audience’s kind of breakthrough experience. To me it was like an old fashioned epic romance like Gone with the Wind but set in far away place and as an audience member it’s just the kind of film I like. It just 
[10:09:30:00]

absolutely takes me to another world, allows me to experience a whole new world. I’m just a sucker for it   and em, the chance to work with Jim again. Eh..
                             PETER GUBER

So you said “Yes”

                        SIGOURNEY WEAVER

Yeah, I thought about it for about 
[10:09:45:00]

minus five seconds.

Clip Avatar

[10:10:00:00]

[10:10:15:00]

[10:10:30:00]

                             PETER GUBER

When did you see the actual finished film in 3D?

                        SIGOURNEY WEAVER

In 3D.Em, well we saw, 
[10:10:45:00]

a group of us in the cast. Jim was in the centre. I think it was the first time he’s seen it since he handed it over and Spielberg had come and Arnold schwarzenegger was there with his wife and son and it was just our little group and you know it was so exciting, 
[10:11:00:00]

remembering the script. The very quick start he gave to the story. I mean I was totally involved. I hate 3D most of the time. My husband and I we won’t pay attention. We’ll be at a  movie suddenly 
[10:11:15:00]

we’ll see this stuff coming out and, and we’ll go, “Oh good it’s a 3D movie, we’re in a 2D theatre.”  Em, so that’s something that hasn’t charmed me yet, well in this case it did.

                               PETER GUBER

How did you, I mean your friendly with Meryl Streep,you went to school with her at the same time.

                         SIGOURNEY WEAVER

Yes.

                              PETER GUBER

How do you and her, you know,  
[10:11:30:00]

in a world that’s so youth oriented , how do you keep your career so nuclear propelled? I mean what do you do? What are you eating?
                     SIGOURNEY WEAVER

Well thank you. I don’t know . I think I’m knocking on wood a lot, but I actually think, I can’t speak for Meryl but 
[10:11:45:00]

I think that em, I think that we’re both very aware that audiences are all ages and that great literature has always involved stories that have a large cast of characters of men and women, you know,  
[10:12:00:00]

of different ages, so I think we both have faith in story, it will every now and then include a place for use. I just love to be part of something I love to see.

                             PETER GUBER

Keep doing what your doing Sigourney. Thanks for doing Gorillas in the Mist.

                          SIGOURNEY WEAVER

I know, wasn’t that great? 
[10:12:15:00]

That was really an amazing experience.

                                PETER GUBER 

Thank you you’re great .

                         SIGOURNEY WEAVER

Good to see you.

Clip In the House Titles 
                                      V.O.

And now director Nancy Myers simple take on her comedy It’s Complicated.
                               PETER BART

It is a very elite fraternity of filmmakers who turn out one hit after another. 
[10:12:30:00]

Nancy Myers is a member of that fraternity and her new picture is It’s Complicated. Nancy thank you for coming.
                             NANCY MYERS

Thank you for having me.
                                  PETER BART 

  Steve Martin and Alec Baldwin a top cast . Why them?

                               NANCY MYERS
Well when you make a comedy you need 
[10:12:45:00]

really funny people in your movie and there is nobody funnier in my opinion than Steve Martin. You know I did the Father of the Bride movies with him.

                                 PETER BART

Yeah.

                               NANCY MYERS

I think he’s a brilliant comic and a wonderful actor and I wanted him 
Still Father of the Bride Film Poster 

to play the nice guy 
[10:13:00:00]

in Father of the Bride. I always thought his character, although a little nuts, was  a good family guy, and Alec just to talk about Alec for a quick second, you know, he’s just so brilliant , he delivers dialogue so fabulously, eh, and he’s got  that danger element 
[10:13:15:00]

mixed with comedy the way Own Wilson has that I just love.

                             PETER BART 

You like that? 

                             NANCY MYERS

I love that combo, yeah. I love that combo.

Clip It’s Complicated
[10:13:30:00]

[10:13:45:00]

                              PETER BART

Did any part of 
[10:14:00:00]

the story mirror parts of your personal life?

                            NANCY MYERS

No, I have never had an affair with my ex husband, em, not dating an architect but I am Meryl’s age, I am divorced I do have kids that age. 
[10:14:15:00]

I do know what it’s like to have the empty nest. Em, and I can understand what it’s alike to have it when your ex is remarried. So that part, that part the emotional core, the emotional truth of the movie is something I can relate to , yeah, yeah…
                            PETER BART 

Yeah…

                           NANCY MYERS

But then 
[10:14:30:00]

I get to have fun with all of it.  And take somebody, something like me and put them in situations I would never be in.

                            PETER BART

Yeah, what do you feel…

                           NANCY MYERS
Yeah…

                            PETER BART

…the audience, men and women, should take away from It’s Complicated?

[10:14:45:00]             

                           NANCY MYERS

Everybody has somebody that they never really finished with. Meryl admits in the movie , after , ten years after her divorce when he cheated on her, you can end a relationship and just keep repeating the same thing about it forever for the rest of your life, 
[10:15:00:00]

but the truth  is there’s a  lot of other stuff that  happen that you sort of file and I think in the movie she gets a chance a lot of people don’t get , where she can be intimate with someone she was once married to, and I don’t just mean intimate sexually intimate, I mean she can actually have a conversation with him.

[10:15:15:00]
                             PETER BART

Yeah.

                            NANCY MYERS

And eh, she admits she gave up at a certain point on the relationship.

Clip It’s Complicated
[10:15:30:00]

[10:15:45:00]

[10:16:00:00]               

                                              PETER BART

You are there as the writer and director and you are responsible for the expenditure of sixty, seventy , eighty million dollars. It’s in your hands. Do you ever go to sleep at night saying eighty million dollars that’s

[10:16:15:00]

                 My responsibility.

                                           NANCY MYERS

Yes I do.

                           PETER BART

Do you sleep well?

                          NANCY MYERS

No, I haven’t slept in a year. No, eh, but really I think the only way I can, em, make all that make sense is that I can just get the movie right. 

[10:16:30:00]

If I get the movie right that we all believe in, then hopefully that will make the money.

                               PETER BART

A big long article in the New York Times written about you, CBS did a big piece about you. How do you feel about being the person at the, who takes centre stage rather than 
[10:16:45:00]

writing about people who…

                             NANCY MYERS
It’s, eh, it’s uncomfortable a little bit.

                               PETER BART

But you got Globe nominations I mean …

                              NANCY MYERS
That was so great.

                                                PETER BART

The award season is here your gonna have to a lot of appearances. Do you like the circuit?

                             NANCY MYERS

I’m happy to talk about the movie, I’m very happy to talk 
[10:17:00:00]

about the actors and anything that sheds any light on the movie because we are up against Avatar and Sherlock Holmes and all these big movies.
                               PETER BART 

And the ball ends up in your court?

                              NANCY MYERS

Yeah, yeah.

                              PETER BART

Well it’s great fun talking to you, thank you…

                             NANCY MYERS

Thank you so much I always like seeing you….

                               PETER BART

…so much for doing this….

                           NANCY MYERS

Thank you so much.

[10:17:15:00]
Clip In the House Titles

                                  V.O.

Now Oscar winner Helen Mirren talks about Hollywood and her tattoos.

                            PETER GUBER

Helen Mirren is Queen of the screen and she won the Oscar for the Queen. She’s here today to talk about her glorious career and her most recent film The Last Station in which she plays 
[10:17:30:00]

Tolstoy’s wife. Welcome.

                          HELEN MIRREN

Hello.

                           PETER GUBER

So what about that story compelled you to commit to it?

                          HELEN MIRREN

Oh the character. It was such a great character, you know, it’s such an excessive character. The whole mystery of filmmaking 
[10:17:45:00]

usually is being as minimalistic as you possibly can and therefore you rarely get these kind of excessive kind of operatic kind of characters to play. Sophia Tolstoy was like that. It’s not an imaginary; you know it 
[10:18:00:00]

hasn’t been invented out of thin air. She was like that. She was very Russian darling, you know. So that was her true character, so I rarely get to play a character like that on screen.

                            PETER GUBER

But your so, your Russian ancestry as well and your so   
[10:18:15:00]

tough and interesting, and hard and soft. Did you have to immerse yourself in that role and not let the real you immerge sometimes. Imagine if your husband sais “ I’m gonna give away all my works” as Tolstoy did…
                         HELEN MIRREN

Yes…

                           PETER GUBER

To the Russian people …

                         HELEN MIRREN

Yes…

                          PETER GUBER 

And she said, “Not in my life, I worked hard for it”. 
[10:18:30:00]

Would you do that with Taylor Hackford your husband if he didi that?

                          HELEN MIRREN

Eh,luckily I’ve got my own money.
                          PETER GUBER

Ha, ha , ha , ha.

                          HELEN MIRREN

Ha, ha ,ha, ha. It’s a different world now, you know, in that context it she was utterly powerless if he gave away all 
[10:18:45:00]

their money. She was left penniless, even though she probably possibly brought money into the marriage.

Clip The Last Station
[10:19:00:00]

[10:19:15:00]

[10:19:30:00]

[10:19:45:00]

But no I’m not like Sophia. I’m not the sort of 
[10:20:00:00]

person, I can’t wear my heart on my sleeve, I’m rather British like that. Actually I am very like my Russian father, who was much more like Tolstoy than like 
[10:20:15:00]

Sophia. My English working class mother was a lot more like Sophia than my Russian aristocratic father. 

                        PETER GUBER
But the idea that this film in this marketplace could be found in this marketplace. Did you have any concerns, gee, I’ll put my  energy , my life, my career, my work into it and really …

[10:20:30:00]                

                       HELEN MIRREN

…nobody will see it. Ha, ha, ha, ha…

                       PETER GUBER
Did that ever worry you?

                       HELEN MIRREN

No, because as I said to you, that’s not why you do it. It’s a great piece of writing by Michael Hoffman . 
Clip The Last Station

It was a wonderful character. All of the characters are interesting and complex and, and so it’s a 
[10:20:45:00]

film you rush up to with open arms.

                         PETER BART

Do you sit sown with the filmmaker and say does he or she have a grasp 
[10:21:00:00]

of the material? Did you audition the filmmaker?

                        HELEN MIRREN

Well I look at whatever work they’ve done and also I look at their hands.

                          PETER GUBER

Ha, why?

                        HELEN MIRREN

I think the hands of a director are terribly important, Em and I can’t really articulate 
[10:21:15:00]

and if they have combination between the hands of an artist, I mean sensitive hands but also workman’s hands, they have to have a kind of toughness about them. So I always find myself looking. Your hands,
[10:21:30:00]

no you’re not a film director.Ha, ha, ha.

                          PETER GUBER   

So you glanced at my hands but I’m glancing and your hands and I’m seeing a tattoo.

                         HELEN MIRREN

Very old. I got tattooed before anybody else got tattooed, you know, when only Hells Angels and 
[10:21:45:00]

sailors and criminals were tattooed a long time ago. Very drunk, Indian reservation, North Minnesota…done with a safety pin.

                          PETER GUBER

That was before Taylor.

                        HELEN MIRREN

Yes that was before Taylor and      when I first got together with Taylor when I came to to Hollywood, posh Hollywood, 
[10:22:00:00]

not all , a few posh Hollywood parties .It was like so shocking to have a tattoo, you know he’d go can’t you cover that up? You know, you can’t meet the head of Universal studios with a tattoo. It was completely unacceptable.  
[10:22:15:00]
                          PETER GUBER

Where else do you have them?

                        HELEN MIRREN

Oh, I am tattooed form here sown to here.

                          PETER GUBER

Ha, ha, ha, ha.I won’t ask you to show that.

                        HELEN MIRREN

Ha, ha, ha, ha, I have my clothes specially made.

                           PETER GUBER

You are a busy actress I think you have two or three films ready to come out. 
Still Taylor Hackford

[10:22:30:00]

One of which you did with your husband Taylor Hackford.
Clip Love Ranch

Love Ranch. Tells us a little bit about that story.

                         HELEN MIRREN
Yes it’s based on a true story that took place in a brothel, a legal brothel, I hasten to add, in Nevada in the seventies.

Clip Love Ranch
It’s a wonderful story, it’s a love story. It’s about a South American boxer who came to train in a brothel. He want to be a contender, he want to fight Muhammad Ali 
[10:22:45:00]

and he thinks he’s got a chance but in reality it’s over for him.
And he and the Madame of the brothel fell in love with each other.

[10:23:00:00]

                          PETER GUBER

But Taylor Hackford who is now President of the Directors Guild; you have the Queen and the President in the same household.

                          HELEN MIRREN

Yes. Mr President and you royal highness

                           PETER GUBER
How does the president and the royal highness work on a film together. 
[10:23:15:00]

I mean professionally speaking do you tell him to get off you?

                     HELEN MIRREN

Yes.Ha, ha. 
Still Helen Mirren /Taylor Hackman

Of course I utterly respect Taylor as a Director. I don’t utterly respect him as my husband. I love him as my husband but respect 
[10:23:30:00]

is not required, you know, but I utterly respect him as a Director because  I have been on set watching Taylor work 
Still Helen Mirren /Taylor Hackford

and I love watching him work. And I feel so proud of him when I watch him work. It was a completely different thing being at the other end of the camera.

[10:23:45:00]
                           PETER GUBER

And you’ll continue to be in the theatre, to work in the theatre?

                          HELEN MIRREN

I always try to go back to the theatre about every two or three years.

                           PETER GUBER

And what does that give you?

                          HELEN MIRREN

It gives me balls…

                           PETER GUBER
Ha, ha, ha, ha.

                          HELEN MIRREN

Ha, ha, because it’s so scary. You know, theatre is incredibly scary and I’m frightened of losing 
[10:24:00:00]

my nerve. So…

                           PETER GUBER

Standing up in front of the audience?

                        HELEN MIRREN

Yeah it’s bloody scary.

                            PETER GUBER

There’s no stopping you, I hope there will be no stopping you. I really wish you luck with The Last Station and everything you’re doing.

                            HELEN MIRREN

Thank you, thank you.

                        Peter Guber

Okay.

                          HELEN MIRREN

Okay.

Clip In the House Titles
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Now it’s time for viewer emails 
[10:24:15:00]

answered here In the House.

                              PETER BART

So Peter there are emails to respond to. Nicole form Reno, Nevada says “Now that there are ten possible Oscar nominations instead of five, will the Golden Globes be influential?”

[10:24:30:00]
                            PETER GUBER

No doubt because people can’t count past three or four, they have to look at your newspaper Variety and all the other awards that come before it, including most especially the Golden Globes to round out ht nomination list of six, seven, eight, nine and ten. And I think those Globe nominations 
[10:24:45:00]

those Globe awards will have a great impact on those later choices.

                           PETER GUBER
And here’s one for you, Cara form Louisville Kentucky says, “Up in the Air got the most movie nominations form the Golden Globes, did you really think it was that good?”

                           PETER BART

Ha, ha, ha, ha. I think it was a very good movie 
but a Christmas picture about a guy that goes around firing people, it’s not exactly the biggest upper of the year is it?

                             PETER GUBER

Ha.

                             PETER BART

So now we have Brett from Albuquerque who  
[10:25:00:00]

Want to know , “The Blind Side, Sandra Bullock’s picture why was that considered a sleeper?”

                            PETER GUBER

Well because it was sports story. They think the rules for these sport stories; they think sport stories don’t work. A woman in a sport story doesn’t work. You know,  
[10:25:15:00]

this is not true, what works is the story. This was powerful story, Michael Lewis wrote 
Moneyball . It was on the cover of Times Sunday magazine section. It was bit on by a lot of people and actually the most interesting part of it, it was passed on by Fox who developed the whole thing and then 
[10:25:30:00]

Alcon bought it and did a sub-distribution deal with Warner’s.

                            PETER BART

Don’t remind em.
So this proves again the Guber rule that there are no rules and
                           PETER GUBER

you break them at your peril.   
                            PETER BART
Thank you. And on that note, that’s all for this week.

                           PETER GUBER

And we’ll see you next time on 
[10:25:45:00]

In the House.

Clip In the House Titles 
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For more information log onto the website at the bottom of the screen thanks for watching.
End Credits 

[10:26:00:00]

[10:26:15:00]

[10:26:30:00]                            

