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In the house today, 
Clips Various Morgan Freeman

Morgan Freeman on his new movie Invictus, 
[10:01:00:00]

Clip A single man

from Gucci couture to glitzy Hollywood designer Tom Ford with a single man and 
Still New Moon

a New Moon 
Clip Forks Washington

brings big business for the tiny town of Forks Washington.

All that 
In the House Studio 

In the House and more with your host Peter Bart and peter Guber. 

                               PETER BART

Welcome to In the House 
[10:01:15:00]

a show about the movie business, about the movies and the business of making them. Along the way we’ll meet the stars and the decision makers and here’s my decision maker here Peter Guber.

                            PETER GUBER

You remember what happened to Butch and Sundance in the end? Let’s do better than that.

[10:01:30:00]
                               PETER BART

Off the cliff you mean.
                             PETER GUBER

Right.
                               PETER BART

Okay so Pete, we’re entering that sacrosanct moment known as award season but the big buzz in town is that there is 
[10:01:45:00]

no big buzz. Even though there are ten slots left to potential Oscar contenders, not five. There is no Slumdog Millionaire as yet this year and interestingly the companies are spending one third of what they did last year to support these pictures and the stars aren’t out there stumping. There’s a quietude in the landscape that’s 
[10:02:00:00]

a bit disturbing to people.

                                 PETER GUBER

But disturbing is interesting. In chaos there will be some opportunity. Whether you have Avatar, at three hundred a fifty million dollars with one hundred a fifty million dollars of worldwide print and advertising coming out. It’s going to get somebody’s attention. It may even get somebody’s intention if it 
[10:02:15:00]

doesn’t work. And you have Invictus and you have Back and The Hurt Locker ands you have Precious and The education. I have a lot belief that films will emerge. But ten slots, ten of them is gonna mean that there’s gonna  be opportunities for film’s that weren’t part of the lexicon in past years. 
[10:02:30:00]

You’ll have animation films, maybe up’ll climb into it , maybe even Michael Jackson’s film it’s gonna do a quarter of  a million worldwide, that might be place hold of the Oscars.
                               PETER BART

Well you and I have been around long enough to see that when there is season like this, there’s always a late surprise 
[10:02:45:00]

and I have enough faith in the creative community so that somewhere down the pipe there is gonna be a picture that’s a  real scene stealer. So let’s keep our fingers crossed.

                                 PETER GUBER

We can’t keep our fingers crossed. We got to be active in our own rescue. We’ve got to think that there’s an audience that’s over twenty five that might like a 
[10:03:00:00]

film that’s aimed at their heart, not at their vocal chords or just their ears or just their feet, or more importantly their wallet. I think the Oscars season hopefully will venerate some really interesting advocates of real cinema. Let’s hope so. 
In the House Titles

[10:03:15:00]
                                       V.O.

No the prolific Morgan Freeman joins us In the House.

                                      PETER BART

The last time that Morgan Freeman worked with Clint Eastwood well the result was Million Dollar Baby. His new movie is Invictus and he co-produced it with Lori McCurley 
[10;03:30:00]

who joins us as well and thank you for being here guys.

                                MORGAN FREEMAN

It’s a pleasure.

                                   PETER BART

It’s a very strong picture but you are playing a living icon.

                                MORGAN FREEMAN

Mmm hmm.

                                    PETER BART

Now I know you played god before, but I don’t believe god gave you notes. Did 
[10:03:45:00]

Mr Mandela?

                               MORGAN FREEMAN

No,a well in so many words. I spent a lot of time, 
Still Morgan Freeman/Nelson Mandela 

I’ve known him since the mid nineties, and have been watching him very closely because he said, 
[10:04:00:00]

“If anybody plays him in the movie”, based on his book, “he wanted it to be me”. So that right away we were thrown together.

                                    PETER BART

Yeah.

                                MORGAN FREEMAN

And so every opportunity I got to spend time with him I did.

                                      PETER BART

Tell me what this pictures 
[10:04:15:00]

about.

                                MORGAN FREEMAN

I don’t know.

                                      PETER BART 

Ha , ha, ha, ha.

                                 MORGAN FREEMAN

Ha, ha. No this is a moment in time of South African history. This is what this is really about. How Nelson Mandela orchestrated that country 
[10:04:31:00]

in order to make it coalesce as a nation.
                                       PETER BART

So it’s almost about the formation of a new South Africa.

                             MORGAN FREEMAN

It pretty much close to the formation of, yeah.

                                PETER BART

As seen through the prison of a political leader who himself is 
[10:04:45:00]

being formed. Which…

                               MORGAN FREEMAN

…and, and using he, what he thought was the best medium sport.
Clip Invictus
[10:05:00:00]

[10:05:16:00]

                                  PETER BART

Now Clint. 
[10:05:30:00]

Working with him is an experience. He’s not…. 

                             MORGAN FREEMAN

That’s Mr Eastwood to you.

                                  PETER BART

He’s sort of a friend. Now Mr Eastwood does shoot quickly.

                              MORGAN FREEMAN

Oh, yes.

                                    PETER BART

And he shoots sometimes rehearsal as well as takes. 
Do you find you ever say 
[10:05:45:00]

to him, “Can I have one more take?”
                              MORGAN FREEMAN
Yes, yes. But I just say it because I know he’s gonna say, “Oh you wanna waste some more time?” Ha, Ha.

                                     PETER BART

Ha, ha ha. He’s marvellously organised.
                              MORGAN FREEMAN

Marvellously 
                                   PETER BART

Did the two of you talk 
[10:06:00:00]

at length about Mandela and what he meant…

                               MORGAN FREEMAN

…he doesn’t believe in talking things to death. Ha, ha. My take on Clint is “I hire you, 
Still Clint Eastwood/Morgan Freeman /Matt Damon

you know what your doing, I know what I’m doing an let’s go make a movie”. 
[10:06:15:00]

He’s not a micro manager at all. So we don’t get together early on and this scene and “where I’m supposed to do this, where are you going to be?” None of that. 
                                  LORI McCURLEY

I think it’s one of the geniuses of Clint, his casting ability. 

I mean he cast this film 
[10:06:30:00]

that you just saw Invictus, the south African actors are quite extraordinary, quite extraordinary and many of them came on set never having met him, before and went right into their scenes.  
Clip Invictus 
                                      PETER BART

And of course your co- star is Matt Damon, who is a presence.

                                  MORGAN FREEMAN

Yes,  
[10:06:45:00]

wonderful presence.

                                      PETER BART

And very athletic, but you know in seeing the way you depicted Mandela. 
Clip Invictus

The one thing that occurred to me was Mandela was a rather austere 
[10:07:00:00]

man at this point in his life and I associate you with a somewhat richer lifestyle. You have a Jazz club, you have a restaurant, 
[10:07:15:00]

you have a plane…

                               MORGAN FREEMAN

Oh no, no, no ….

                                    PETER BART

I mean you do live a little livelier existence.

                                MORGAN FREEMAN

Yeah but you know, I’m an actor. I think if I was an ex con President, I probably wouldn’t.

[10:07:30:00]
                                     PETER BART

Yeah. But I mean you worked before, together in South Africa.

                                                   LORI McCURLEY

That’s correct in nineteen ninety two we we’re in Zimbabwe shooting a film about South Africa. So we spent about two month’s in South Africa scouting around, and it was quite a hectic time in South Africa, only two years after Mandela had come out. So Apartheid was just crumbling. About the time our movie Invictus starts. And Morgan Directed a film, and I produced it and one of the openings of that in America is when we first met Nelson Mandela 
[10:08:00:00]

in nineteen ninety three.
                                     PETER BART

But to come back to the milieu of South Africa, ten years later, since you didn’t, commercially didn’t succeed the first time. What is it that brought you back to ask a stupid question.

                                  LORI McCURLEY

Well I think for me in ninety three when we first met Nelson Mandela there was 
[10:08:15:00]

an, there was nothing out yet that had talked about his life from the time he got out and after, and I’ve been. 
We started the company in ninety six and we’ve been committed to producing a film 
[10:08:30:00]

where Morgan 
Still Morgan Freeman as Mandela 

plays Mandela because in his estimations Morgan’s the right person to play Mandela.

                                 PETER BART 
In his estimations…

                               LORI MCCURLEY

In his estimations, and our estimations, he is the right person, and we’ve been looking for it ever since. And this film came to us from a gentleman 
[10:08:45:00]

who wasn’t our agent at the time even. As the book proposal and we read it and thought this is a fantastic way to tell the life of Nelson Mandela in a very short period of time , one year,eh, that you can actually tell in a two hour time period.
[10:09:00:00]
                              MORGAN FREEMAN
Yeah it’s more like a day in the life rather than the life of. Because we don’t try to deal with 
Still Nelson Mandela/Lori McCurley/Morgan Freeman

him autobiographically, it’s a…

                                 PETER BART 

But you did get to know him very well personally?

                             MORGAN FREEMAN

Got to know him very well personally.

                                PETER BART

He does come across the way you characterise him 
[10:09:15:00]

in the movie as a man with a degree of certitude. He’s really , having gone through this ordeal, really made up his mind as…

                               MORGAN FREEMAN

…He was always like that.

                                     PETER BART

Really?

                                MORGAN FREEMAN

Yeah ,he always had that certitude, he was always a forceful, eh, character, particularly 
[10:09:30:00]

in politics, South African politics where he first got started as a young lawyer. Walk up on stage in the middle of a meeting, snatch the microphone and say,” Your all full of dookie”. You know.

                                   PETER BART

Well this is great to chat with you both and I…

[10:09:45:00]
                               MORGAN FREEMAN

What we’re done?..

                                      PETER BART

Appreciate. I want to ask one question. You, if there was a picture of your past career that you felt was under appreciated, what would you designate as that picture?

                                  MORGAN FREEMAN
Glory.

[10:10:00:00]
                                      PETER BART

Yeah, indeed.Because?

                                  MORGAN FREEMAN

Well because that was a very well done picture, had some great acting in it. Had very, very well Directed by Ed Zwick very well shot, 
[10:10:15:00]

I personally don’t think it got the correct push…
                                       PETER BART

No it didn’t…

                                  MORGAN FREEMAN

Out the door.

                                        PETER BART

Yeah. No it didn’t. I remember it very well. It was an extraordinary picture but didn’t quite get that door of acceptance.

                                 MORGAN FREEMAN

Yeah, and it was a very important picture. And key to me.

[10:10:30:00]
                                       PETER BART

You explore this character superbly, so anyway thank you both. 

In the House Titles
                                               V.O.

Now we stay In the House while we whip around the web.

                                         PETER BART

So each week we are gonna take  a walk round the web and check out the action in 
[10:10:45:00]

blogdom and our guide and translator will be Tamara Gregory.

                                       TAMARA GREGORY

Thank you. Before we talk to our bloggers lets talk a little cinematic tourism. What is it ? You ask, Well it’s you pack your bags and decide to visit the stomping grounds of your favourite 
[10:11:00:00]

fictional characters. 
Still New Moon Film Poster

The latest hotspot? Forks, Washington of course. Home to Edward and Bella  of the Twilight series. Carrie Milburn AKA Spicy , what do you have to say about this phenomenon?

Clips Various Forks Washington
                               CARRIE MILBURN

Hi Tamara, we’ve got vampires in the house we’re in 
[10:11:15:00]

Forks Washington. Home of Twilight. We’re surrounded by the Pacific Ocean and the Olympic Mountains, and if you’re a fan of Twilight and looking to visit Forks, we’re gonna show you what you need to see.
Clip Forks High School

I know you recognise this place. We’re a Forks High School. Home of 
[10:11:30:00]

The Spartans, where Bella and Edward first met. We’re here 
Clip Swan House 

at the Swan House, where Bella lived with her father. Although it’s a private residence the owners are really cool and they don’t mind of you drive by and take a couple of pictures. You probably recognise this 
Clip Bella’s Truck

as Bella’s truck. We’re at the Forks 
[10:11:45:00]

visitor information centre and the truck is available for photo’s twenty four seven. We’re at the 
Clip Cohen Home

Cohen home where Edward lived with his family. This is actually a bed and breakfast but the innkeepers are great they speak Twilight and they love it when fans stroll the property and check it out. 
[10:12:00:00]

Clip Dazzle

We’re at dazzle by twilight where you can get all your Twilight merchandise and take a Twilight tour. This is an absolute must stop for all Twilight fans. 
Clip Welcome Twilight fans

We hope you enjoyed our trip to Forks Washington for more information on this lovely town visit 
[10:12:15:00]

Forkswa.com. I’m Spicy from celebritysmackblog.com and your watching In the House.

In the House Studio
                            TAMARA GREGORY

Thanks Spicy. Now we’ve got blogger Anne Thompson and she’s gonna give us the latest dish on the controversy surrounding Precious.What’s all the fuss about 
[10:12:30:00]

Anne ?

Clip Anne Thompson Blog
                              ANNE THOMPSON

Hey Tamara, Precious is a really interesting phenomenon because it is playing really well to the media to the critics, to the Oscar predictors who are putting it at the top of their lists. Monique who plays this monstrous 
[10:12:46:00]

mom,em, you know, whose just a horrible  abuser of this girl, played by Gabourey Sidibe  is at the top of the best supporting actress list and the controversy comes because this is about down trodden, really poor, 
[10:13:00:00]

really dysfunctional African Americans. You know the worst examples of how , ha, ha upscale African Americans do not want to be portrayed and their saying, “You know, we do not want people to think of us as being like 
[10:13:15:00]

this”. And the argument here is this movie’s gone out and became a big hit and there’s a reason for it. It’s because it’s taking these people and this girl and, this horrible downtrodden girl is brought into a position where she can read, where she can 
[10:13:30:00]

take care of her children, where she can rise up. And persevere and I think that’s why the movie has won the hearts of the Oprah Winfrey’s the Tyler Perry’s  of the world and this is going to go all the way, ah, to the Oscars. Ah, I think the naysayer’s are 
[10:13:45:00]

gonna be drowned out on this one. 
In the House Studio
                                             TAMARA GREGORY

Now Jon Lloyd of KNBC Los Angeles on Hollywood’s slate of depressing movies.John.

Clip Jon Lloyd Blog
JON LLOYD

Hi Tamara, we’re taking a look at depressing movies. What makes them so popular? There seems to be a connection between the characters in these films 
[10:14:00:00]

and the audience. Take a look at 
Still Revolutionary Road Film Poster

last years Revolutionary Road for example. This is a movie about kissing your dreams goodbye. We’re talking about personal problems, marital problems that many couples face. But then this movie takes it to a whole other level. There’s something about this movie that allows the audience to say, 
[10:14:15:00]

“That’s us”. To a certain extent. Somehow there’s something oddly comforting about watching others go through the same problems you go through. There’s also 
Still Up in the Air Film Poster

Up in the Air, this deals with another one of lives major stressors, unemployment. George Clooney’s character goes around the country telling people 
[10:14:30:00]

they’re fired so his boss doesn’t have to do this depressing work. It’s a comedic drama about unemployment, and it works because we get to take sides against the man, when many of us feel like our job security is up in the air. Now few characters are better suited 
[10:14:45:00]

for a role in a depressing movie than a broken down, hard living, country music singing character. That’s Jeff Bridges 
Still Crazy Heart Film Poster

in the up and coming Crazy Heart. Yet again another movie that looks at the struggle’s of marriage. One other thing to note is that these movies allow us to see some of Hollywood’s best at their best. 
[10:15:00:00]

Its an opportunity for these actors and actresses to really showcase their talent. Thanks Tamara.
                               TAMARA GREGORY

Well that was our walk around the web, maybe next week we’ll tap into your blog.

In the House Titles
                                         V.O.

And now a fashion icon’s In the House. It’s Tom Ford and a single man.

[10:15:15:00]
In the House Studio

                                 PETER GUBER
Tom Ford’s most well known to this audience for his Directing of Gucci. Which he took from the mid nineties to two thousand and four and made it a roaring success. He’s now here to talk about his new film A Single Man. Welcome.

                                    TOM FORD

Thank you Peter.

                                  PETER GUBER
You have 
[10:15:30:00]

to be a person that’s went through a departure from Gucci through, really arguments over some creative control.

TOM FORD

Absolutely.

                                 PETER GUBER
And suddenly choose another medium. Filmmaking. 
I mean filmmaking is a struggle for creative control from all the forces. From 
[10:15:45:00]

actors, and studios, and writers, and executives, and exhibitors and critics. How do you manage going from that medium to this medium and being control person?
                                     TOM FORD

I had complete creative control of this. I found the project, wrote the project, produced the project, directed the project 
[10:16:00:00]

and financed the project. Em, and I have to say that I don’t know that I could work any other way.
                                  PETER GUBER
This film had a very long gestation period. You found it when you were a very young man and you live with it for what must have been eighteen or twenty years 
[10:16:15:00]

and then it emerged as your directorial effort, your first one. What did it tap into that it stayed with you that long?

                                      TOM FORD

Well I read the book when I was twenty years old. I was living in Los Angeles. I was a TV commercial actor then and I was really taken with the character of George. 
[10:16:30:00]

It was written by Christopher Isherwood in nineteen sixty four. It’s set in nineteen sixty two. And it’s a wonderful character story, eh, character study. And George is just, has amazing human qualities I put the book down, I later met Christopher Isherwood, then I read 
[10:16:45:00]

every one of his books forgot about it a bit, and when I started to look for a project to make as my first film. 
I really had to think, what do I have to say? What am I really about? I’d optioned a couple of other books, neither one of them were really speaking to me .And 
[10:17:00:00]

one day driving to my office on sunset I realised I was thinking about George. This character, you know, in a book that I had read twenty five years before and I thought I’ve thought about this character before a lot. I should pick this book up again. I did and from my mid to late forties it spoke 
[10:17:15:00]

to me in an entirely different way. This book is a bit about mid life crisis. It’s about someone who can’t see their future. Who’s living in the past. Who’s not living in the present and his struggle to put the past behind him and move on with his life? Sand that’s what really spoke to me.

[10:17:30:00]
                                  PETER GUBER
But the choice of this as your first film one might argue that this relates to a core audience that is a gay audience one might relate, say that the theme’s of the film are to a general audience. Loss. Aspiration but how do you manage those 
[10:17:45:00]

two audiences and not lose one and gain the other.

                                TOM FORD
Passion, first of all you know I didn’t, this wasn’t designed to be a commercial tent pole. It was designed to be something from the heart. And I think whenever you do that. Whenever you’re passionate about something. 
[10:18:00:00]

People can feel that passion on the other end.

Clip A single man
                               PETER GUBER
But it’s interesting. At the end of the day it’s called show business. Not show show. So you have to say to yourself I have an audience there that are gonna turn out, for the financiers, 
[10:18:30:00]

for the distributors for the exhibitors. And the question is how do you first address that audience? In other words, do you, do you, allow yourself avoid it becoming if you will, a gay audience, core audience film. Do you take that and try to grow it out from it. There are two different marketing 
[10:18:45:00]

groups that you have to be careful off…
                                                       TOM FORD

We’re not talking so much about marketing, your talking about marketing...
                                  PETER GUBER
I am…

                                      TOM FORD

I’m talking about marketing my fragrance or my sunglasses. This I’m talking about making that I’m passionate about and letting it speak to audiences. That having been said of course I think about making it 
[10:19:00:00]

broadly appealing. I think Julianne Moore’s character does that. This is something I think women   can relate to. No one ever talks about female mid life crisis in our culture. You know women, even today; you know this is set in the early sixties, even today women, a beautiful 
[10:19:15:00]

woman is one of the moist powerful things and women learn to move through society by the way we objectify them and then all of a sudden at a certain age that’s just pulled out from under them and what do they do? They’ve played the game. They’ve done everything our culture 
[10:19:30:00]

tells them they are supposed to do, and it’s the story of that. It’s a story about Colin and Julianne, who have had a friendship for years and who’ve had a past romantic and sexual relationship. So it’s a story of romance and a story in a lot of different ways, so I think it’s very universal in that respect. 
[10:19:45:00]
Clip A Single Man

[10:20:00:00]

                                PETER GUBER
What in your background brought you into the idea that you wanted to be a filmmaker. Where were you a storyteller before? Did you tell oral stories? Did you have oral stories told to you? What tradition 
[10:20:15:00]

in that kind of narrative  did you have that brought you into this language?
                                     TOM FORD

Well I’ve always loved film. As an actor when I was about seventeen, I remember I was doing a commercial for a candy bar, I won’t tell you which one, but the line was, “It’s still big”. And I remember the Director saying, “No, no, no, no 
[10:20:30:00]

it’s still big” It’s still big, no, no, no, Its still big. And I though you don’t know what your talking about the way I’m saying it’s better. I should be over there. And I remember having that thought. I didn’t last very long as an Actor I didn’t love it. I was too self conscious. Anyway fast 
[10:20:45:00]

forward to a different period of my life. As a fashion designer, what you do is fulfilling but it lasts about that long. You know, when you see, you know great fashion is always very current. It’s very of the moment it has a bit of you know,

[10:21:00:00]

today in it and it looks new. When a beautiful woman walks into a room wearing something that you’ve never seen before but it’s absolutely right, it’s very powerful. Three months later you se her come into a room she looks good. Six months later, she’s still wearing that a year later 
[10:21:15:00]

she pushes it to the back of her closet, moves on. Thirty years later, you go to a museum, there it is you go, “Oh look at the cut, wasn’t that advanced for the time”. It doesn’t have that power a piece of film or a film you pop in and whatever medium people will be watching it a hundred years from now, fifty years from now, 
[10:21:30:00]

and  instantly your  caught up in that moment. You’re living through it with them. You’re riding through that story. If you’re a designer, designing what they do what they say , what the room looks like, what happens when their life ends. That’s the closest thing to being god, 
[10:21:45:00]

I think, that you get…
                                  PETER GUBER

…Ha, ha, ha, ha…
                                    TOM FORD

…So for someone who likes to control things, to be able to create an artificial. An alternate universe that forever sealed in a bubble is incredibly enticing and fulfilling.

                                   PETER GUBER
So 
[10:22:00:00]

what kind of action figures are gonna come from this film? I wish you luck with the film…

                                     TOM FORD

Thank you very much…

                                   PETER GUBER
One last question.

                                     TOM FORD

Go for it.

                                   PETER GUBER
You live in Bel Air?

                                      TOM FORD

Yes.

                                    PETER GUBER
Do you ever take a walk on the street? There’s no Sidewalks…

                                       TOM FORD

No, you cant take a walk on the street in Bel Air. In fact when I’m driving in Bel Air, I get mad 
[10:22:15:00]

and whip around the corner   and there’s somebody with their two dogs and its like, “Get off the street”. No there are no sidewalks. It’s not made for walking. It’s very dangerous to walk. I don’t really walk in Bel Air.

                                  PETER GUBER
Well you’re my neighbour now. I’ll take you for a walk. 

                                    TOM FORD

Thanks a lot. Thank you.

In the House Titles
[10:22:30:00]

                                        V.O.

Its time for viewer Emails, you write them, we read them.

                               TAMARA GREGORY

So gentlemen we are gonna take a few questions from our viewers who hit us up on Facebook and Email. Are you ready?

                                  PETER BART

Go ahead.

                                TAMARA GREGORY

Right, Beth from Austin Texas writes. “I see all the popular pictures. What should I see, 
[10:22:45:00]

that I don’t know about?”

                                   PETER BART

My vote would be An Education, which is a coming of age story of a young woman. What do you think?
                                  PETER GUBER

Be more generous. Fox has spent three hundred and fifty million on Avatar, plus one hundred and fifty million to bring it to a global market. Let’s give em our eleven bucks. Let’s get everybody to go 
[10:23:00:00]

to it and support them.

                                TAMARA GREGORY

Mitchell from Detroit writes, “By my count there have been 11 versions of a Christmas Carol. Do we really need another/And can Jim Carrey still command an audience?”

                                    PETER BART

I think yes, because this is a leap in technology really. 

[10:23:15:00]

It’s a whole different kind of picture.

                                    PETER GUBER

Actually Jim Carrey is a talented person. Whether he’s paid this amount money or less money, he’s still a talented person that can perform at a high level. Does he pull enough people in the first two/three days? That’s what stars are supposed to do. Well 
[10:23:30:00]

the proof is in the pudding. And for more of our conversation with us, go to Starz.com, or join us on Facebook/ In the House TV. And we’ll see you next time.
End Credits

[10:23:45:00]

[10:24:00:00]

[10:24:10:00]

                                                                              FADE TO BLACK

[10:24:16:00]

[10:24:20:02]

