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In the House today a 
Clip Precious 

Precious moment with newcomer Gabourey Sidibe, Broadway legend 
Clip Nine

Rob Marshall on Directing his musical feature Nine 
[10:02:30:00]

and we get down 
Clip The Lovely Bones

to the bare Lovely Bones with Stanley Tucci.It’s all In the House with your host’s Peter Bart and Peter Guber.
                            PETER BART

Welcome to In the House. Pete for better or worse the big news this week is still 
[10:02:45:00]

about Tiger Woods and the problems of being a celebrity. So I made it a point the last we days to talk to several of the top stars. The top celebrities   and get their idea of what Tiger did and did not do right. Their advice is interesting. 
[10:03:00:00]

Number one if there’s a problem like this, own up to it right away. If necessary go on David Letterman an commiserate about these issues. Number two, avoid the spinmeister’s, the crisis managers because all they do, they want publicity for themselves 
[10:03:15:00]

and they want big fee’s and number three don’t get isolated. I mean Bruce Willis came on our show once and said, “Look, I’m a social person, I don’t want to be a prisoner of my own celebrityhood”. I think those thought are wise.

[10:03:30:00]
                             PETER GUBER

If the hunter doesn’t tell the story . The lion will. So the idea is you gotta be active in your own rescue. You telling your story, you are immediately authentic, immediately authentic. Where as somebody doing your act, they can’t be authentic. 
[10:03:45:00]

We have to look through them. You’re absolutely right. And here’s the other part of that You really only have to do it once, once because the way we viral market news today that once gets played a million times over to millions and millions of people and it’s passed on by them.
                             PETER BART

A four hour news cycle.

[10:04:00:00]

                             PETER GUBER

Do it once. And clearly and move on. But your right the key is, speak your truth.

                              PETER BART 

I think what the 
Still Tiger Woods

Tiger Woods episode reminds us of is , being a top star is a wonderful privilege 
[10:04:15:00]

but also can be major pain in the ass if you don’t handle it right.

                            PETER GUBER

But ultimately if you don’t handle it right, it’s gotta be your put em on that screen that talks to that audience if you gonna put em  your stories.

                             PETER BART

Well Pete as you know well the Com Cast deal the acquisition of NBC Universal 
[10:04:30:00]

exacerbated concerns about the whole nature of release patterns. Will people continue to go to the movie theatre’s? Will the habit watching movies on demand online on their computer or on their TV screen. Will that take over and change the whole experience 
[10:04:45:00]

of watching and enjoying entertainment. The exhibitors are scared about it and you know, ordinary film goers are scared about it. What do you think?
                           PETER GUBER

Are you scared of it?

                            PETER BART

No, because I think the experience of going to a movie theatre, the, the community experience 
[10:05:00:00]

of enjoying a comedy of hearing people laugh or drama or scary movie, that that would be pervasive , there are too much part of our culture. You know it’s easy to sit at home and avoid the crowds and avoid the line and watch on demand, a movie.
[10:05:15:00]
                            PETER GUBER

A lot of people thing that about this and it’s true but I think that there will be specific films. You’ll see fewer films go out and a whole different set of films going directly into the homes.

                              PETER BART

If a movie opens on a Friday and you knew you could buy the DVD on 
[10:05:30:00]

Saturday and watch it at home or watch it on demand….

                             PETER GUBER

Right…

                               PETER BART 

…on your computer would you still go to the movies?

                             PETER GUBER

I think you would be more discerning about what took you out of the home. I think you’d say, “Let me see what the viral market tells me. Not what 
[10:05:45:00]

I’m asked to by the purveyor of the product but what the viral market place, people and peers I listening  to tell me about the film and then I’ll decide to spend two things, my money and my time”. 

                             PETER BART

So in other words to cut to the chase, no one really knows what the future will hold?
                             PETER GUBER

That’s why they call it the future.

[10:06:00:00]
                                   V.O.

Now it’s Precious herself, first timer Gabourey Sidibe.

                            PETER GUBER
Lee Daniels filmmaker didn’t want to make a film about a three hundred and fifty pound black woman who was sexually abused but he did and  in it he found 
[10:06:15:00]

Gabourey Sidibe who gave the role of her life and in that form did a film Precious, which has become more than precious in the market place. Welcome folks.
               Gabourey Sidibe/Lee Daniels

Thank you.

                          PETER GUBER

Thank you, so how did you find each other.

                        LEE DANIELS

A bad wind.

[10:06:30:00]
                         PETER GUBER

Ha, ha, ha, ha.

                         LEE DANIELS

A good wind, the best wind. I interviewed, eh over four hundred people, four hundred girls and eh, you know I’m always looking for the truth, searching for the truth, even for myself, so I was trying to find a real 
[10:06:45:00]

Precious. We had some really great actors and then Gabby came in and after her audition, which was good, she started talking like a white girl from the valley you know, and I realized that 
[10:07:00:00]

at that moment if I hired any of the four hundred girls that were really Precious, these girls that had HIV, these girls that couldn’t read, that I would have been exploiting them and that Gabby was really acting. So, eh, 
[10:07:15:00]

here she came. And ain’t she pretty.
                           PETER GUBER

Hey in the film she’s fantastic but it changes all your views about stereotypes too when you, when you look at that film. What does a college psychology student 
[10:07:30:00]

teach a movie star? And what does a movie star learn from a college psychologist?
                         Gabourey Sidibe
Well I’ve certainly been interested in the field of psychology for a very long time. So I’d certainly read a lot about incest for some reason it was my favorite subject 
[10:07:46:00]

and I know  it makes me sound a little bit creepy but it was and I read a lot about the anatomy of the victim and I think I really , I really felt for this girl. I really, really did.

[10:08:00:00]

Clip Precious
[10:08:15:00]  
She’s not sad all the time because this is her life. I mean I brought my psychology training to her and I just tried to play it truthful as possible according to what I’ve learned
[10:08:30:00]  
from being in school and from being a student.
Clip Precious  
[10:08:45:00]             
                                              PETER BART

Well that authenticity shined through but also the cruelty you had to experience, you know express in the film. Did you ever experience that in your life too? 
                           Gabourey Sidibe

Well certainly but 
[10:09:00;00]

the really big difference between precious and I is the fact that I’m grown, I am certifiably a grown up even if I like to admit it or not. I have a very strong sense of self and she, 
[10:09:16:00]

you know, doesn’t. During those scenes where I am being called everything under the sun, it didn’t affect me that sort of cruelty. It didn’t affect me because I wasn’t enduring it. Precious was 
[10:09:30:00]
                                PETER GUBER

There has been some reaction form the African American community that felt that it validated or venerated certain stereotypes. That they wanted to move away from. They didn’t feel they wanted to be portrayed. How did you deal with that and confront that?
[10:09:45:00]
                                 LEE DANIELS

I’m still dealing with it. I am. I think we aspire to be Obama we really want to be Obama but in trying aspiring to be that we forget the Precious’s of the world because we don’t want to look at that 
[10:10:00:00]

person. That they don’t want to see the environment, the truth and I didn’t realise that until I finished the film and I said, “Ouch”. This is something, this is mine, this is my world”.
[10:10:15:00]
                               PETER GUBER
You know it interesting; Obama election had some ko9in of an effect on the number of movies being mad. I kind of Obama glow a welcoming of another set of filmmakers and stories of the culture. You’re seeing it 
[10:10:30:00]

in the market place today. Do you think that that deepening will give another sense of pride to the black artist community?

                                 LEE DANIELS

I know that it made me, you know, not be afraid anymore of telling the story of Precious 
[10:10:45:00]

because I was always afraid and I run from fear, I work from fear, from a very fearful place and when the minute he became president, I said, “oh the bets are off, I’m into this and I’m proud of this and proud of giving birth to em, , 
[10:11:00:00]

to ,to,to Gabby, you know and it’s a statement”.

                                PETER GUBER
In embarking on this film you had another experience. Oprah made a call to you when you were at Sundance…

                                LEE DANIELS

Oh Yeah…

                                PETER GUBER

…and the phone rang and she was on the phone.

                                 LEE DANIELS

Crazy. Winning the award, she calls, 
10:11:15:00]

unknown, she goes, I go. “Hello” and that immediately make her start whispering. She goes, “It’s Oprah”. She says, “Oprah Winfrey”. I says, “I’m winning an award”. She says, “Then why are you answering you’re phone?” 

                                PETER GUBER 
Yeah…

[10:11:30:00]
                                LEE DANIELS

And I couldn’t think of why I was answering the phone as I was walking up to the podium. I go, “I’m winning an award, she’s calling, I think that this is going to go to the movies.” They were gonna be, I was gonna see my movie on the big screen. And that was really another moment for me.

                                PETER GUBER

Well 
[10:11:45:00]

I wish you Gabby. I wish you Lee great success in this film. I think this film going to have a very happy ending in terms of the film and it’s business. Ride the ride well enjoy it.
                              LEE DANIELS

Thank you .

                           Gabourey Sidibe

Thank you.

                                     V.O.

Now from Broadway to In the House, 
[10:12:00:00]

Rob Marshall on his ne movie musical Nine.

                               PETER BART

Rob Marshall has won more awards than I could elaborate for his work in stage and film and TV and Rob your new picture is Nine.
[10:12:15:00]

It is extraordinary.

                            ROB MARSHALL

Thank you.

                             PETER BART

Thank you for being here.

                             ROB MARSHALL

I’m thrilled to be here. Thank you.

                               PETER BART

So, I noticed the Director who was a central character in Nine his mane is Guido.

Clip Nine.

[10:12:30:00]

Whose name is obviously funny.

                             ROB MARSHALL

Yes.

                                PETER BART

Amongst his contorted remarks is when, when, when  and interviewer says, “ What is you movie about?” He goes crazy because it hasn’t’ existed yet…

[10:12:47:00]

                                ROB MARSHALL

That’s the thing….

                                PETER BART 

…It’s in his head.

                              ROB MARSHALL

Yes and we can al relate to that.

                                PETER BART

You know what it’s about …

                              ROB MARSHALL

Yeah, well you know, I can relate to Guido of course. I mean it’s complicated to really figure put what your next film really is and what it’s trying to say and stay on that path. That’s obviously that’s 
[10:13:00:00]

what our film about. This creative block but you know his personal turmoil as well.
                                  PETER BART

Mmm Hmm but he , he is a filmmaker, he is Fellini and and the story was first told in 81/2  of course and then a  great 
[10:13:15:00]

stage play, a musical.

                                ROB MARSHALL

Yes, yes.

                                 PETER BART

Now I’m, I’m envious of Fellini who I met once briefly. Who was rather a homely looking man but he in his first was played by Mastroianni …

                               ROB MARSHALL

Ha, ha ha , ha…

                                  PETER BART

…now he’s played by Daniel Day Lewis.

                              ROB MARSHALL

…Ha, ha , ha ,ha.

                                PETER BART 

I mean 

[10:13:30:00]

the son of a bitch is doing pretty well.

                               ROB MARSHALL

Ha, ha ,ha, ha, ha they can be thrilled. The thing is about Fellini has Sophia Loren , which you can imagine was incredible for me, unbelievable. I sad, “What was he like?”  

She said, “Well he was everything. 
[10:13:45:00]

He was magic and he was a liar”.

Clip Nine 

It was fascinating to use him as a point of departure for this character and I know it was for Daniel as well. 

[10:14:00:00]

                                                PETER BART
Something that certainly must have impelled you forward was this extraordinary cast 
                             ROB MARSHALL

Mmm

[10:14:15:00]
                              PETER BART

and they are among other people. Penelope Cruz, Sophia Loren .

                          ROB MARSHALL

It’s endless it’s, it’s, it’s  Nicole Kidman, Marion Cotillard , Kate Hudson, Fergie, and of course Daniel Day Lewis, Judy Dench.I mean it’s so, 
[10:14:30:00]

it’s eight so I always have to count so I don’t forget everybody.

Clip Nine 

                                             PETER BART

Well how do you do that? You went out obviously, convinced these people 
[10:14:45:00]

that this was the perfect role for them. How do you have a meeting with Sophia Loren?
                          ROB MARSHALL

Well that wasn’t a meeting. That was a phone call to Geneva where she lives. In Switzerland. Of course my heart was going a mile a minute, I was so scared. I felt like a five year old 
[10:15:00:00]

when I called her but she answered the phone. I couldn’t believe that beautiful voice, you know, “Hello.” And eh I told her I couldn’t t imagine doing this film without her. 

                            PETER BART

So among the strange meetings. How do you ask Daniel day Lewis, Can you sing? 

[10:15:15:00]
                          ROB MARSHALL

Very carefully and slowly. It was a small voice but a beautiful voice. It’s a very pretty voice. But the biggest question is if he could bring the vocal range as an actor to the song and 
[10:15:30:00]

eh, bit by bit we got there. I mean this is a man who is the hardest worker in the world and he loves challenge, so to see him everyday work the way he worked was incredibly exiting.

                             PETER BART

As a filmmaker did you go through moments? 
[10:15:45:00]

of self conscious because this show was full of lines that basically put sown the role of the filmmaker. One of the characters say’s at one point, “The filmmaker is a very over rated job”.

                         ROB MARSHALL
It’s true…

                            PETER BART

He just say’s “Yes” or “No”.

                         ROB MARSHALL

It mad me laugh 
[10:16:00:00]

about how it was perceived. I like the fact that the movie explores the creative process. And the fragility of it and it’s, it’s of course for Guido 
10:16:16:00]

the only reason he can’t create is his life is so screwed up as well. I mean he has, you know, I think the corruption in his life and his lies and deceit etcetera, you know, it’s very…

                            PETER BART

He’s a sociopath…

[10:16:30:00]
                           ROB MARSHALL

…difficult…

                           ROB MARSHALL

He’s a sociopath that’s his problem.

                            ROB MARSHALL

Yes, yes I guess so . He’s just when you get wrapped up in yourself in a way. We’ve seen this haven’t we of late. Very powerful men who come crashing down. Trying to spin all the plates. Sand it doesn’t last long. You can’t. For Guido it’s so much bigger because 
[10:16:45:00]

it’s his life. And he looses everyone ultimately. Especially the most important person.. His wife, who is incredible and he doesn’t see it.
Clip Nine 
[10:17:00:00]
                                               PETER BART

So the number of people who admire your work have said to me, “Rob takes chances”. 
[10:17:15:00]

Why would he make a sequel to Pirates of the Caribbean?   Because that would seem risk proof.

                            ROB MARSHALL

It is. It’s about variety for me. I mean I never imagined that would be offered to me 
[10:17:30:00]

but then I sat with Johnny Depp. Who I adore. Immediately you do when you meet him. And you realise this is someone, they want to reinvent the genre this time, the series and move into a different direction this time. And so that’s why it was intriguing to me 
[10:17:45:00]

this time. A world that I don’t know. That will be the joy for me. That will be it for me. Maybe there will be a number in there too and we’ll through in a dance or two.Ha, ha, ha.
                             PETER BART

The films of this season have a certain patron 
[10:18:00:00]

and predictability and Nine really is from out there and as such I know it is really going to be  a substantial awards contender.   How do you feel being thrust, as in Chicago, 
[10:18:15:00]

back into the awards Melee?

                          ROB MARSHALL
I have to tell you Peter, when I did Chicago, I had no sense in a million years, we would be nominated for anything. Anything let alone win best picture. That’s the furthest thing from my mind. 
[10;18:30:00]

So I try and stay as naive as I can. To really focus on the fact that this is the movie and the work and all of the other things that come are these wonderful gifts.

                              PETER BART

The picture is, is quite remarkable and I think the 
[10:18:45:00]

accolades will run accordingly.

                           ROB MARSHALL

That’s lovely Peter. That’s very kind. Thank you so much
                              PETER BART

And good luck with it….

                           ROB MARSHALL

…Thank you…

                               PETER BART

It’s a delight to talk to you.

                             ROB MARSHALL

Thank you. It’s great to talk to you . Thank you Peter.

                                    V.O.

And now Stanley Tucci on the Lovely Bones In the House.

[10:19:00:00]
                             PETER GUBER

One might think a talent like Stanley Tucci, who can be seen so deliciously in Julie & Julia and so wonderfully in The Devil Wears Prada would ever turn up as the serial murderer of a teenage girl. A Peter Jackson call for The Lovely Bones 
[10:19:15:00]

and Stanley answered the bell. Welcome Stanley.

                             STANLEY TUCCI

Thank you.

                              PETER GUBER 

So what draws you to such a loathsome, and I’ve seen this film and I’ve loved your performance, but such a loathsome and difficult and tenuous character?

                             STANLEY TUCCI

Well I, 
[10:19:30:00]

I, was very reticent to do it at first. I’m not one to watch documentaries or read books about serial killers or kids, when kids get hurt. I can’t watch those movies’ can’t stand it…

                               PETER GUBER

…You have kids?

                             STANLEY TUCCI

Yes I have kids, yeah and I’m just not interested in 
[10:19:45:00]

that stuff. It’s repellent to me. However, once I read the script I saw some really emotional poetry in this thing and you know they assured me that there would be nothing gratuitous in there. And we would really focus on the important emotional aspects of the film and we would make 
[10:20:00:00]

this person as real as possible because otherwise if it’s jus the serial killer and they get him or they don’t get him it’s just of no interest to me.

                              PETER GUBER
Well you wrapped yourself for this role or you gained weight or 
[10:20:15:00]

something…

                            STANLEY TUCCI
No I didn’t . I just out a little fat suit on.

                              PETER GUBER
Is it?

                            STANLEY TUCCI

Yeah.

                             PETER GUBER
So you could do a infomercial now on how to lose fifty pounds. Just take a thing off, yeah.

                             PETER GUBER
But you did that and you really made yourself look quite different. You were a blond after all…

                             STANLEY TUCCI

Yeah…

                                              PETER GUBER 

How did you enjoy being a blonde?

                            STANLEY TUCCI

I loved well we have more fun.
[10:20:30:00]

Eh, you know it was good. I had to find the right look for the guy, you know? Not, not to disguise myself but I really did feel and Pete felt too, He wouldn’t look like me. He had to be a very quintessentially American looking guy 
[10:20:45:00]

in the nineteen seventies.

Clip The Lovely Bones

There were certain styles at the time, moustache and little long hair you know. But he couldn’t stand out. He had to be 
[10:21:00:00]

an everyman.

                             PETER GUBER
When you look at that role, there were not a lot of lines. When you look at the script and add up all the lines would be on two pages. I mean it was literally a role of silence a role of space between words.

[10:21:15:00]
                           STANLEY TUCCI

I’m one to take away lines. Because I fin it more challenging and actually more interesting as an audience member just to watch people’s behaviour.

                        PETER GUBER
It was , there were very few 
[10:21:30:00]

aggressive moves that you saw. They were all subtle pieces. How did you get that down? Where did you learn that affectation?

                     STANLEY TUCCI 

It just seemed, it seemed that that was his tempo. That that was the way that mad the most sense. That he, he was a person who works in extremes. 
[10:21:45:00]

And the slower he is the less  present he is , in a way. Obvious or, in the end the more threatening he is. But also the less we would think of him 
[10:22:00:00]

as being this person. So then when he makes these sudden changes . It’s terrifying.

                       PETER GUBER
Right…

                      STANLEY TUCCI

Because you don’t expect, you don’t expect it.

                         PETER GUBER 

Actually, you’ve played a couple of loathsome characters before this , you know, Walter Winchell and Adolf Eichmann 
[10:22:15:00]

for which you won Golden Globes.

                        STANLEY TUCCI

Yes, yes.

                         PETER GUBER
Did you learn anything from those performances? In terms of playing a dark character that you brought to this?
                         STANLEY TUCCI

Yes Definitely. I mean playing Eichmann was again a very difficult thing to do. I mean the research of course we read  a lot 
[10:22:30:00]

and seen a lot about World War II and the Holocaust  but there was a key thing that I found doing the movie when I was down in Florida and I went to a library and em, I found this book written by the MOSSAD em 
[10:22:45:00]

agents who captured Eichmann and spent a long time talking to him. And he would talk to them about his family and talk to him about his children and Eichmann, Eichmann talking about his children was very moving but he said, 

[10:23:00:00]

“what you had all of these, you  killed all of these children, other children killed?” He said. “But I love children”. But you had them killed but he said, “They were Jews”. It was f, it was fascinating that this person could make this disconnect. 
[10:23:15:00]

He would cry talking about his children and them he’d say, “but they were Jews.” See the disconnect is the thing. The disconnect is the thing.

                            PETER GUBER

What is the em, future for you? Are you gonna go work with Meryl Streep again? 
[10:23:30:00]

Do you expect to turn in another delicious role in Like The Devil Wears Prada?

                            STANLEY TUCCI

I don’t know. I’m going to this movie with, that Clint Culpepper’s producing at, with Cher and I’ll play her right hand man sort of confidante in this burlesque house. 
[10:23:45:00]

And then I’m going to Direct a play in New York, on Broadway with Tony Schalhoub  and Anthony Lapaglia.And hopefully Direct a movie this summer because I haven’t done one for a couple of years .
                              PETER GUBER

Now Directing a movie and Directing a stage play are from you heart something you love to do. 
10:24:00:00]

But when you go and work with a Peter Jackson or a John Houston in Pritzy’s Honor and I made a first film with John Houston, The Man Who Would Be King. He’s a phenomenal filmmaker as is Peter Jackson. Do you completely surrender to that filmmaker? Or are you always thinking, I would have done 
[10:24:15:00]

that this way or we should do it that  way?

                             STANLEY TUCCI

I think that questioning, questioning the Director and making suggestions of you’re own, it’s very important, it’s a collaborative   art form   and I think that movies are always 
[10:24:30:00]

richer when people do that . The three best words a Director can say to an actor in my mind are I don’t know. Try this. Those are actually five words but you know.

                              PETER GUBER

And two words shut up sometimes.

                              STANLEY TUCCI

Right.

                              PETER GUBER

I loved 

[10:24:45:00]

the movie, I loved you in the movie but II didn’t love the character . Not somebody I want to meet or be involved with but I can tell you, you pulled it off.

                              STANLEY TUCCI

Thank you so much.I really appreciate it.

                               PETER GUBER

Thanks.

                                      V.O.

Now it’s time for viewer emails in you ask we answer.

[10:25:00:00]
                                PETER GUBER

This is the time that the audience get the chance to express they’re voice and we get a few emails. Harvey in Galveston Texas asks, “Why don’t more movies have happy endings?”

                                  PETER BART

I don’t think movies have endings at all now because there’s so many sequels, the endings just tail into the next movie, 
[10:25:15:00]

right?
                                   PETER GUBER

Ha, ha, that’s true.

                                   PETER BART

So Isaac in Newport New says, “I went to a show on Broadway and there are big stars on the marquees. Why are so many stars doing Broadway plays?

                                   PETER GUBER

Lesser movies being made and most of the movies are big special effects and noise 
[10:25:30:00]

and bombast don’t’ give a chance for these thespians to express themselves. This is a place where they can be front and centre not special effects.

                                    PETER BART

True.

                                   PETER GUBER 

And they pay well.

                                     PETER BART

That’s true.

                                    PETER GUBER 

Amy from Maple Florida asks,” I’m told top director’s have all the power in  

[10:25:45:00]

Hollywood. Do you think that’s true?

                                     PETER BART

I think she should tell it to Steven Spielberg who wanted to remake Harvey but Tom Hanks said, “No”.

Robert Downey JNR said, “No”. So even that most celebrated director has trouble mobilising his cast. There are limits 
[10:26:00:00]

to power, so keep the emails coming and we3’ll see you next week on in the house.

End Credits

[10:26:15:00]

[10:26:30:00]

[10:26:45:00]

[10:26:47:00]

