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Clip Harrison Ford 
                                       V.O.

Today In the House hear who told Harrison Ford he would never be an actor, 
Clip Web

and are studios buying up all the big awards our expert breaks it down, 
[10:02:30:00]

Clip Crazy heart

plus Jeff Bridges talk about Hard Life Sweet Song and his crazy heart. That’s today on In the House, with your hosts Peter Bart and Peter Guber.

                                 PETER BART

So Pete you talk to any studio chief about their plans for 2010 and they 
[10:02:45:00]

will all say no problem building the programme around franchise pictures, and what I enjoy about there attitude is their supreme confidence that they can all develop  new franchises. You and I have lived through this, you know 
[10:03:00:00]

how tough it is to develop a James Bond or a Harry Potter. They just don’t fall off the tree but there is a confidence and also rules about what you do. Like you find an old comic or a new video game and maybe a book. As you know 
[10:03:15:00]

books have been the most reliable source, from Bond to Harry Potter. But I find that there’s an aversion to this, somehow magic, and maybe you caused this with your damned Batman. There’s a feeling that the comics are the best source material.

[10:03:30:00]
                                 PETER GUBER

You’re absolutely right Bart. The alchemy of successful franchises requires a starting point. The difficulty, the difficulty is, as you said they’re becoming fewer and fewer and fewer, so we have to manufacture them. So the slight of hand that Cameron did to take no 
[10:03:45:00]

particular property, grow it form the ground up, wait ten years form Titanic and deliver it for the market place for three hundred million dollars , that’s a risky business.
                                 PETER BART

Your right, your damned right.

                                PETER GUBER
What I think is really interesting and the core of your question is, are we going to run out of resources 
[10:04:00:00]

together with the resourcefulness of the studios and the capital of the studio will provide the fodder for those franchises and if so will they try to manufacture al a Cameron and Avatar?

                                PETER BART

Well of the twenty top international pictures this past year, 
[10:04:15:00]

seven are sequels and that’s a big seduction. All of the seven grossed more than three hundred million dollars. So if you have studio, you stare at this, you go well that’s obviously the secret. Just keep developing new 
[10:04:30:00]

sequels and again the sequels development, you need the character, maybe you need the star you have to put together this amalgam of disparate parts.
                               PETER GUBER

What’s interesting, what’s challenging is it sucks, as I would say, the intellectual capital 
[10:04:45:00]

out of these companies. So that all they can do is these big films in these space. It’s very hard for them to deal with a Crazy Heart or deal with a Juno or deal with these other films. That’s why they broke these other companies off, but these other companies didn’t provide enough economic propulsion for there star and their long term plans 
[10:05:00:00]

and their bonuses, so they’ve now moved away from those films.
                                PETER BART

Now the interesting thing, the formula and this is Batman again, is to you, start over and get the young Batman, so the question at hand is, will we go with Harry Potter 
[10:05:15:00]

back to kindergarten? Will Sex and the City go back to junior high school?

                               PETER GUBER

Ha, ha, ha ,ha…

                                PETER BART

In other words do you take these characters and send them back to their childhood?

                               PETER GUBER

The answer is never. It’s so seductive when you get that winner 
[10:05:30:00]

to figure out how to re-position it, re-engineer it, how to re-attack it, how to get the older audience and the new audience together….

                                PETER BART

That’s right.

                               PETER GUBER

They rest it for a while and they bring it back. It is the gift that keeps on giving when you develop one of them, and yes you hope to get a James Bond twenty one or twenty two. But Harry Potters had a pretty good run with  
[10:05:45:00]

seven. And you’ll see Ironman with a pretty good run at two or three and Pirates of the Caribbean with a pretty good run.

                                 PETER BART

Mark my words, the only way James Bond is going to continue, through the next decade is if he becomes young and gay.

                                PETER GUBER

Ha, ha, ha, ha. I’ll leave you with the last word.

[10:06:00:00]
                                      V.O.

Now from Hans Solo to Indiana Jones, Harrison Ford on his latest extraordinary measure.

                                 PETER BART

In Extraordinary Measures Harrison Ford plays a scientist with an attitude problem, when I first met him 
[10:06:15:00]

many years ago, he was a young carpenter with an attitude problem.

                              HARRISON FORD

Ha, ha, ha, ha, ha.

                                 PETER BART

Now Extraordinary Measures is so different from what we   think of you in terms of your movie choices….

                              HARRISON FORD

My earlier funnier 
[10:06:30:00]

work…
                                 PETER BART

That’s right. What drew you to Extraordinary Measures?

                            HARRISON FORD

Well generally I was a producer on the thing, so I had the opportunity to make a part for myself which was different to what people’s expectation would be. I had the opportunity to craft something 
[10:06:45:00]

for myself, which had it been on the open market John Malkovitch would have probably got the part.
Clip Extraordinary Measures

[10:07:00:00]

[10:07:15:00]

[10:07:30:00]

                                              PETER BART

To choose roles now at this point in career, 
[10:07:45:00]

and Christopher Plummer was doing our show the other day and he said he felt a great sense of relief at that point in his life when he could say. I am a character actor.  I am not looking to be a leading man.

                         HARRISON FORD

Well part of the character attitude problem that 
[10:08:00:00]

I had when I was much younger is that I thought I was a character actor too and I wanted to be a character actor. Probably the defining moment of my career, my life was very 
[10:08:15:00]

early on when I was under contract to Columbia Pictures and I was, I played a bellboy and I was summoned to Jerry Takowsky’s office who said that  he’d seen the rushes, he was the head of the new talent programme. He’d seen the rushes and that I was never going to make it in this business.

[10:08:30:00]
                             PETER BART

Oh, that’s nice.

                         HARRISON FORD

He said, listen the first time Tony Curtis ever delivered, was in a movie, he delivered a bag of groceries. You took one look at that guy and you said, “That’s a movie star”. And I leaned across his desk and I said, “Jerry, I thought you were supposed to think that was a grocery 
[10:08:45:00]

delivery boy”.

                                 PETER BART

Ha,ha.

                               HARRISON FORD

He said, “Get out of here”. And it wasn’t very long before I was out of there.

                                 PETER BART

Yes but it was a very star crossed phase of your life because two of the very eccentric young men that you ran into was Francis Coppola and George Lucas. 
[10:09:00:00]

To a degree your relationship on Star Wars was eccentric. How did you and George coalesce on that?
                             HARRISON FORD

With a sense of humour and George 
Still George Lucas/Harrison Ford

despite some peoples notion of him, 
[10:09:15:00]

does have a great sense of humour. 

                                PETER BART

He does, but he’s not great at talking to actors.

                             HARRISON FORD

That was alright with me, ha, ha. I kind of know what I was supposed to do. 

                             PETER BART 

So you were, you didn’t know you were going to be his star but you were sort of his amanuensis.

                          HARRISON FORD
I was his amanuensis and I 
[10:09:30:00]

didn’t even know what that meant.

                             PETER BART

Ha, ha, ha,I’m not sure I do.

                             HARRISON FORD

Ha, ha, ha.

                                PETER BART

So you to a degree were the first of the franchise stars. I’m sure you had no idea what you were getting into?

                             HARRISON FORD

I had a pretty good idea when I did, em, eh, 
[10:09:45:00]

the Star Wars films, eh, I refused to sign a sequel deal. My other two co-stars were happy enough to sign a sequel deal but eh, I didn’t .I 
[10:10:00:00]

wanted to demonstrate a capacity in different genres. I didn’t want to be only known as the guy who swashed and buckled or the guy in the hat and the leather jacket, with the whip. I wanted to do serious other kinds of films in other genres.
[10:10:15:00]
Clip Extraordinary Measures

[10:10:30:00]

                                PETER BART

Now again to return to Extraordinary Measures, it’s a poignant story. How did you get involved in it?
                              HARRISON FORD

There are a series of articles in The Wall St Journal about John Crowley and his quest to make a medicine for his 
[10:01:45:00]

kids. John Crowley’s kids suffer from Pompe Syndrome which is a genetic disease and its caused by an enzyme deficiency. Crowley sought out a scientist that I play who is doing some significant 
[10:11:00:00]

work in the area and went into business with him.
Clip Extraordinary Measures
[10:11:15:00]

                                 PETER BART

With the principles in the post sixty age group we see that Redford deals with this by focusing a lot on his festival and he’s directed a lot. 
[10:11:30:00]

Beatty deals with this by basically not working. How do you want to deal with this part of your career?

                              HARRISON FORD

I am wanna  just work my ass off till I drop in my tracks.

                                PETER BART

You do?

                             HARRISON FORD

Yeah... Ha, ha, that’s what I like to do. Thats why I do this…

                                PETER BART

Yeah…

                             HARRISON FORD

I enjoy it, 
[10:11:45:00]

I have more fun on the set than sitting on my tail at home.

                                PETER BART

But given your passion for aviation, somehow we would expect you to try to come up with the definitive aviation move. 
                            HARRISON FORD

No.

                              PETER BART

Too close to home?

[10:12:00:00]
                             HARRISON FORD

Yeah, yeah, I mean that’s not, I fly to fly. I don’t make movies to talk about aviation. I mean if it happened to come along and it was a great idea. I just need to disconnect my life eh, from 
[10:12:15:00]

me in many cases.

                             PETER BART

How many planes does the Ford enterprise control?

                          HARRISON FORD
Eh Ford Air has eight aircraft in the fleet.

                            PETER BART

Eight aircraft…

                         HARRISON FORD

Yes Sir…

                             PETER BART

I mean what age group? 
[10:12:30:00]

I mean are they all new, decrepit.

                         HARRISON FORD

They, they, none of them are decrepit, there in fine foetal l in flying shape. The eldest of them was born the same year I was.

                                              PETER BART

Well I hope this movie works great for you. It’s a very poignant film…

[10:12:45:00]
                         HARRISON FORD

Thank you.

                                              PETER BART

And I really hope it works well.

                         HARRISON FORD

Thanks’ Peter.

                               PETER BART 

And thanks’.

                            HARRISON FORD
Nice to see you Peter.

                               PETER BART

A pleasure.

Clip In the House Titles  

                                     V.O.

And now whose cashing in on movie music, the big bucks it takes to bring in the gold?

                             DIANE MZOTA

Well some of the big names 
[10:13:00:00]

are popping up on movie soundtracks everywhere. From U2, Paul McCartney, Fergie, Mary J Blige. Here to talk about the relationship between music and movies is LA Times staff music writer Todd Martin .Hi Todd, how are you?

Clip Web
                             TODD MARTIN
Good , how you doin?

                             DIANE MZOTA

Good. So in this age of 
[10:13:15:00]

digital downloads I know that artists need to have multiple revenue streams. Are soundtracks there way to survive in the music business or do you consider it more of a sell out?
                                               TODD MARTIN

Well I think for a lot of artists it’s a safe way to license. I mean one of the things 
[10:13:30:00]

with soundtracks or giving music to films is you’ll see a lot of artist who won’t normally, you know, put their films in commercials. I mean you had MIA last year with Slumdog Millionaire, she’s typically not an artist who’s going to put her music in a commercial, there she was 
[10:13:45:00]

linking up with a cool indie film. Similar on a similar tip, you had, this year you had the Arcade Fire, they are pretty much a band that’s come out and said they will never licence a commercial, yet here they were licensing to a trailer for Where the Wild Things Are. 
[10:14:00:00]

So I mean it is a way for artists to get their music out there and it is a way to open up another revenue stream, but also  of  a way, you know, that isn’t viewed as the typical like putting a song in a car commercial or a beer add , the typical sort of sell out for returns . 
[10:14:15:00]

Typically, you know, initiated on the studio side.
                              DIANE MZOTA
And if the movie is more successful does the artist experience a bump or a bonus for being on the soundtrack?

                              TODD MARTIN

Oh, I, yes absolutely case in point would be in the past year, two years 
[10:14:30:00]

would be, eh, Muse. They’re a pretty popular band over seas, kind of a more pop friendly Radiohead sort of like band and they had a tremendous amount of success just by putting there song in Twilight. Being associated with Twilight and that pretty much broke them in America 
[10:14:45:00]

for the very first time. I mean it can definitely spur   sales of an artist definitely open us up to a new fan base.

                               DIANE MZOTA

Okay well thank you so much for joining us and for sharing your insights on music its really appreciated. Up next we’re talking to Brian Alexander. NBC LA’s 
[10:15:00:00]

entertainment correspondent about the awards race and if money can buy awards. Hi Brian welcome to the show.

                           BRIAN ALEXANDER

Hi Diane, thanks so much for having me.

                            DIANE MZOTA

So if a film company has a ton of money to spend on marketing and for your consideration as in giving screeners to everyone do you think that 
[10:15:15:00]

helps their odds for pulling down some big awards this season?
                        BRIAN ALEXANDER

It does, it certainly does help but I thinks what its doing is your bringing about awareness, I  mean I think clearly the Weinstein brothers are known for their movies and for being one of the last horses in the race if not the top of the heap 
[10:15:30:00]

every year. And when they were working with Miramax they had a streak of about twelve years where every year one of their films ended up as a best picture nomination, if not winning. Its usually the films that aren’t doing so great were it’s really quite 
[10:15:45:00]

obvious, for example you’ve got the Weinstein company promoting Nine and quite frankly its getting the nominations but its not  necessarily coming through with the victories . That’s were your sort of seeing the idea of the awareness being there perhaps getting the nomination. 
[10:16:00:00]

Are they going to pull it home? Are they going to go home with the medal which is the most important thing at he end of the day? And they haven’t been doing it yet so, actually yes the process sort of works.
                              DIANE MZOTA

Alright well thank you so much for talking with us Brian. We really appreciate it. And that does it for these weeks look 
[10:16:15:00]

at the Web.
Clip In the House Titles

                                    V.0.

Now Jeff Bridges looks at life in showbiz, singing the country blues and his latest Crazy Heart.

                             PETER GUBER
Four times academy award nominate for best actor Jeff Bridges has just finished a film Crazy Heart which he won the Golden Globe 
[10:16:30:00]

for, for Best Actor.

Clip Crazy Heart

[10:16:45:00]

[10:17:00:00]

[10:17:15:00]

[10:17:31:00]

                             PETER GUBER

I mean we’ve known each other a long, long time…

                             JEFF BRIDGES  

I’ll say…

                             PETER GUBER

You’ve been married a long, long time…

                             JEFF BRIDGES 

Sure…

                              PETER GUBER

How do you manage the marriage, the family over thirty five years, forty years and the career? At the same time?

                             JEFF BRIDGES                

Well the guy’s responsible, my role 
[10:17:45:00]

models, both of them, my dad, my parents. 
Still Dorothy & Lloyd Bridges 

You know, Dorothy Bridges my Mom, she as really kind of held the whole show together, but eh, you know my dad taught me all about acting about how to have a good relationship 
[10:18:00:00]

with his wife too. 

                            PETER GUBER

 He taught  to you about how to have good relationship with the director?  

                            JEFF BRIDGES                

Eh, I think, I think so, yeah. I love that relationship. That’s the most important relationship to me.

                            PETER GUBER

What’s the difference between managing the 
[10:18:15:00]

filmmaker, working for five, six, seven months and the wife you’ve been working thirty five years?
                            JEFF BRIDGES                
Very similar in a way, I think, you know, giving it up, ha, ha, that’s basically it. Take me, you know. I mean for a director, I look to 
[10:18:30:00]

a director to , eh take me past my own conceptions of myself of what the part is. I mean I don’t want to be playing myself all the time. If my director’s happy, I’m happy. If my wife’s happy, I’m happy.
                            PETER GUBER                
When they’re both unhappy…

[10:18:45:00]
                            JEFF BRIDGES                

Oh, watch out.

                             PETER GUBER

You know, your a hunk of guy, your very attractive and your playing a character, pot bellied, chain smoking 
Clip Crazy Heart

drunk down and out kind of guy and you made it to win Best Actor. And a first time director.
[10:19:00:00]
                             JEFF BRIDGES

Oh yeah, well I’ve had great experiences, great success’s with first time guys. I mean gosh, I’ve worked with a lot of first time directors .I kind of started thirty years ago with Heavens Gate.

Still Heavens Gate Poster
                             PETER GUBER

Michael Camino…

                              JEFF BRIDGES

Michael 
[10:19:15:00]

Camino, speaking of first time directors, I did his first movie. Thunderbolt and Lightfoot. But em, Heavens Gat , eh,
Still Kris Kristofferson

Kristofferson, who was certainly a role model for me in this movie, he brought all his musician friends on 
[10:19:30:00]

board, so Ronnie Hawkins, Norton Buffalo, a whole sea of guys and T-Bone Burnett and Stephen Bruton the guys who were responsible  for this music here.

                               PETER GUBER

But going back to playing this role, here’s a guy that’s, eh, in the third act of his career, 
[10:19:45:00]

sixty years old and suddenly your playing this guy against in some way a young guy, Colin Farrell. The young stud.

                              JEFF BRIDGES

Yeah.

                               PETER GUBER

How do you keep that career going.

                             JEFF BRIDGES
Right… Fortunately there are parts for old guys, you know, ha, ha.
[10:20:00:00]

So I’m not too worried about that, and then as far as the physical aspect of it that’s something, you know, for every part, you know, I think about that and with this one, you know, you just take the governor off, You don’t wanna have that…

                             PETER GUBER

Physical…

                            JEFF BRIDGES

Well you don’t wanna have that pint of 
[10:20:16:00]

Haagen Daas, do that, you know.

                             PETER GUBER

I thought to myself, how do you train to get out of that role?

                            JEFF BRIDGES

That’s fun, its fun for about a week, you know.

                              PETER GUBER

So everybody has their favourite Jeff Bridges film, I have mine, who was your fathers 
[10:20:30:00]

favourite film, who was the favourite film for  your father and how about your daughters? And your wife?
                              JEFF BRIDGES

My mother and my father the favourite film for them must have been 

Still The Fabulous Baker Boys 

The Fabulous Baker Boys. because they loved seeing their guys, their boys together and that was certainly one of my, I mean to work with 
[10:20:45:00]

Beau was, we kept pinching each other, really, oh…

                             PETER GUBER

And getting paid?

Still Jeff, Beau, Lloyd Bridges
                             JEFF BRIDGES

And getting paid. My dad loved showbiz so much that he wanted all his kids to go into it. You know, I’m glad about that now but there was a time when it was very, 
[10:21:00:00]

you know, kind of tough, when you’re a young kid you don’t want to stand out and have a famous father, you don’t want to be liked for who your father, you don’t want jobs because who your father is and you probably don’t want to do what your father 
[10:21:15:00]

wants you to do. You want to have your own identity. So I kind of fought that and so when my kids were growing up I wasn’t, you know, I didn’t say, you know I didn’t, you know my dad wasn’t like a stage father 
[10:21:30:00]

but he said, “You want to do this thing? Your mom will get you into”. I didn’t do that with my kids because I just let them take it at their own speed. And now I’m kind of sorry because now their in their early twenties, trying to figure out what their gonna do, say “Well you might think about acting, it’s in your blood I might give you a hand, you 
[10:21:45:00]

know work on stuff with you.” “Eh, no, I don’t know”. So I think it might be too late 

                              PETER GUBER

So curious to me, you’ve been four times nominated for an Oscar   and you’ve just won the 
Clip The Golden Globes

Golden Globe. What do awards man to you? 
[10:22:00:00]
what do they mean to you, are they a door stop that you put the bottom to keep the door open…

                               JEFF BRIDGES

Yeah…

                                PETER GUBER

on a shelf in a plastic case, What do    they mean to you?
                                JEFF BRIDGES

Well in this case, in this one,eh, it means eh, bringing attention to this movie I, you know, 
[10:22:15:00]

I’m feeling so good about and I want people to see it, but the other aspect is getting a nod from your peers and that, wow, the other night when those guys stood up for it , phew God, that was so strong, I want expecting any of that stuff, 
[10:22:30:00]

I was trying, you know, when they called my name Ii was trying present, “now what are you gonna say, what are you gonna say”, and you know, it was, you’ve been up there it was terrible, you know the way, 
[10:22:45:00]

and then, oh, the appreciation hit me. I was just, oh God, it was wonderful, whipped my slate just like on of those etchasketch things.

                                 PETER GUBER

Ha, ha, ha

                                 JEFF BRIDGES

Everything cleared, you know.
                                  PETER GUBER

Right Bad Blake it was lovely seeing you again. Okay.

                                  JEFF BRIDGES
Good Job Peter.

Titles In the House                               V.O.

And now its time for your emails, right here In the House.

[10:23:00:00]

                                 DIANE MZOTA 
And now its time to get to your emails our first viewer want to know, “Can movie stars still open movies?”

                                  PETER BART

Well the fact that thirty two million dollar gross on The Man Who Stared at Goats starring George Clooney, 
[10:23:15:00]

the fact that Clooney could get an audience to see that movie is a testimony of stardom.

                                 PETER GUBER

You know stars are great in great movies they make great movies really great. They can’t save lousy movies. They are supposed to bring 
[10:23:30:00]

in people that first week for example, that was conventional wisdom, but its no longer the first week it’s the first minute because of the internet , The question is do they bring em in, do they pull em in? I’m not so sure anymore.

                                DIANE MZOTA

Well moving right along, the Golden Globes just wrapped up and this question is 
[10:23:45:00]

about acceptance speeches, “How do stars decide who to thank in there acceptance speeches?”

                                  PETER BART

Well if they’re thinking of firing their agent, they would thank their agent because they feel guilty. If their thinking of divorcing their wife, they thank their wife because they feel guilty but I love Jeff Bridges 
[10:24:00:00]

for thanking his stand in, Stand In!

                                  PETER GUBER

You know, thanking somebody is a wonderful thing to do. It’s an acknowledgment of their part in the acceptance of this  award, its part of the ritual. The idea is the ritual has run amok. 
[10:24:15:00]

We’re now answering and thanking people that are the caterer, you know the guard at the desk. I think it’s got to be kept to a reasonable minimum.

                                 DIANE MZOTA

Okay, well thanks you guys and thank you very much for sending your emails again, keep them coming.

                                  PETER GUBER
Thank you Peter and thank my hairdresser, my mother and everything for having 
[10:24:30:00]

this opportunity and we’ll see you next time.

                                       V.O.

If you want more on Hollywood log onto Starz In the House Dot Com. We’ll see you next week.

End Credits

[10:24:45:00]

[10:25:00:00]

[10:25:15:00]

