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                                      V.O.

In the House today Christopher Plummer on his legendary career, plus an unauthorised look at Warren Beatty and the astronomical number of women in his life. 
[10:02:30:00]

And he’s young he’s quirky he’s the fantastic Mr Fox , genius director Wes Anderson it’s all In the House with your host’s Peter Bart and Peter Guber.

                                PETER BART

So with the Sundance Festival starting Peter my empathy 
[10:02:45:00]

always goes out to all those filmmakers, dozens of filmmakers, scores of filmmakers who made the cut and got their film into the festival but they didn’t get picked up by any distributor you wonder what happens to those folks and what happens to their credit cards. 
[10:03:00:00]

They had so much pinned on those pictures but there is unfortunately now the major distributors and the minor distributors are picking up far fewer movies, far fewer movies, it’s much too, everybody is so damn    risk averse you wonder what are the 
[10:03:15:00]

chances of these folks to get their art shown?
                                PETER GUBER

Well it shouldn’t be called Sundance it should be called Somedance because only some dance they don’t like the tune sometime. There has to be a filter the question is how do these studios 
[10:03:30:00]

aggregate their resources?  To go, and they only go to one or two or three of those sort of festival film markets and they compete for those film that they think can  be commercial. But if you look a whose competing its all of the speciality houses, yeah there’s the Summit yeah there’s the Lionsgate and yeah there’s the Sony Pictures Classic 
[10:03:45:00]

but the big companies aren’t really looking from a big perspective at these films. There looking at them, can they turn a marginal profit, can they be successful deploying their financial capital against these projects. And here’s what happens. 
[10:04:00:00]

What happens is if they fail at Sundance, its better not to appear at Sundance…

                                  PETER BART

Yes…

                                  PETER GUBER

 that's really the problem because they’ve already got that word of mouth that goes around town. So they have to pick their shot carefully. Do they have. Do I show in Cannes? Do I show in Telluride? Do I show in Palm Springs? 
[10:04:15:00]

Where do I start to begin my buzz and then migrate that buzz through the internet and through word of mouth and through blogging.
                                         PETER BART

That’s what you need to do. You need to develop a more sophisticated set up for getting these movies accessible. What I think we need more and more of 
[10:04:30:00]

is a combination of  the Netflix  model where we keep a sample of, we know what Peter Guber likes to watch. They know the kind of picture’s that interest you, so they will notify you when those pictures 
[10:04:45:00]

come down the pipe. We need some sort of online marketing where even if a picture is shown at the Landmark theatres, where specific audience can be notified, the particular audience that would like that kind of movie 
[10:05:00:00]

can be notified. This picture is now at your theatre.

                                PETER GUBER

Right, but that only one half of the equation. You’ve got to think of this big black whole this vortex of all these big movies providing big revenue and big momentum for the media to write about because they’re self serving, it’s a, 
[10:05:15:00]

it’s a self fulfilling prophesy. They’re big, they’re getting a lot of attention, they’re media-centric and they’re. The studio’s want to make them, the exhibitors want to sell there popcorn, they want to fill their seats. They don’t care about art as much as they care about popcorn. 
[10:05:30:00]

And so all of these forces conspire to become barriers for these films to find their way in and be seen and be discovered in that theatrical environment. I do have one encouraging note and that’s this. I think there is a   robust audience out there who wants to see these films 
[10:05:45:00]

even in the theatrical setting and a tremendous number of  artists with the impulse to drive there art and artful stories into that market place.
               PETER BART

I agree a hundred percent, all of these extraordinary pictures being made over seas 
[10:06:00:00]

are not getting exhibition in this country so what’s happening? The business of the cinema is booming the literature of the cinema is pretty messed up at this moment.

                           PETER GUBER

I like that ending, lets stick with that.

Clip In the House Titles 
                                  V.O.

Now from The Sound of Music to The Last Station, 
[10:06:15:00]

Christopher Plummer on his amazing career.

                              PETER BART

So the movie industry is supposed to be a young persons business but the individual whose having the best fun in town and is also the busiest is Christopher Plummer whose  

Is not one of the kid actors 
[10:06:30:00]

in town.

                     CHRISTOPHER PLUMMER

No not anymore.

                             PETER BART

Not anymore. Welcome Sir. I am so glad to see you again.

                      CHRISTOPHER PLUMMER

Thank you.

                                   PETER BART

So I loved The Last Station. I thought it was very theatrical.

                            CHRISTOPHER PLUMMER

Yes, well I think Michael Hoffman, who wrote it and directed it, 
[10:06:45:00]

and he picked the right part of Tolstoy’s life for the cinema. I mean it was the most theatrical part. The dysfunctional of their marriage, which of course everybody, strangely enough identifies with. 
[10:07:00:00]

They go and see Tolstoy and they say, “My God, he was having the same trouble we are”. Eh but that surprised me.
Clip The Last Station

[10:07:15:00]

[10:07:30:00]

[10:07:45:00]

                             PETER BART

But you did get to yell at Helen Mirren 
[10:08:00:00]

and also have sex scene with her so?

                          CHRISTOPHER PLUMMER

Yes well it’s hard to do anything with Helen without a sex scene in it. I think she demands it. I think it’s in her contract. Actually.

Still In Spite of Myself Cover 

                                PETER BART

Your memoir is entitled In Spite of Myself, which in itself is a good title. You were, you did the 
[10:08:15:00]

unthinkable in that memoir. You actually told the truth about yourself.
                        CHRISTOPHER PLUMMER
Yeah, and?
                               PETER BART

How dare you.

                        CHRISTOPHER PLUMMER

Yes exactly, how dare I. If I was to do it again, I would lie. Vociferously and it probably it would not be as interesting.
Still The Sound of Music Film Poster 

                               PETER BART

But on The Sound of Music 
[10:08:30:00]

you did describe yourself as an insufferable bastard.

                        CHRISTOPHER PLUMMER

Yes, I was really awful to those people who were really nice and patient with me. Particularly Robert Wise, who I did love very much and Julie who I adore. But the subject matter was not my 
[10:08:45:00]

tasse du thé.

                          PETER BART

In your memoir you describe how you got the role of Becket.

                  CHRISTOPHER PLUMMER

Oh Yeah.

                             PETER BART

And Peter O’Toole, what happened to Peter O’Toole?

                  CHRISTOPHER PLUMMER

Well he was there at the Royal Shakespeare Company; I was also at the RSC and Peter Hall 
[10:09:00:00]

took me aside and he said “You know, Peter O’Toole is not going to do the King Henry in Becket, We are going to offer it to you” and I said, “Why cant he do it?” and he said, “Well he’s David Lean always keeps people for about two or three years in the 
[10:09:15:00]

desert and he’s still in the desert”. And he very generously gave me his part and I won all the awards and I got the most wonderful press and it mad my career in London, actually due to Peter O’Toole.
[10:09:30:00]
                             PETER BART

Now did he ever come back and visit the play?

                     CHRISTOPHER PLUMMER

Yes he did, he came back and one night he saw it and I had a rather posh group in my room. An elegant little group of people who had come backstage, 
[10:09:45:00]

all in black tie  and  Peter rolled in and, “O’Toole, what are  you doing here?” “Oh God, those bloody camels”. He said, “I’ve been sitting on one for so long, oh my god, look, look at my 
[10:10:00:00]

arse” and he took his pant off and he said, “Look, look at it, look at those marks”. Ha, ha ,ha. Those terrible little group of posh people left quickly. And Peter and I went and did the town together. 

                                  PETER BART

That’s very O’Tooly…

                         CHRISTOPHER PLUMMER

Very O’Tooly.
                                PETER BART 

Not an inhibited fellow.

[10:10:15:00]
                      CHRISTOPHER PLUMMER

Well he rode these camels and was without any saddle. You know.

                                PETER BART

Well the other part of your career that I’m envious of is the live television. I don’t think an audience today could conceive of actual 
[10:10:30:00]

live drama.

                     CHRISTOPHER PLUMMER

And I’ll never forget one show I did I was playing the Archduke Franz, you know, the young Archduke who has the suicide pact with Marie Vetsera and they both commit suicide? 
[10:10:45:00]

I was playing with that gorgeous Viveca Lindfors Who was a very beautiful woman at the time. The scene is she is pacing ip and down the room and waiting for the young guy to come in with his full uniform, the medals and everything, and I couldn’t find 
[10:11:00:00]

an entrance on the set and there was no floor walker, we used to call them, floor manager to help me with the light and tell me when my entrance was and meantime Viveca is pacing up and down, “Oh my God , where is he” and there’s silence 
[10:11:15:00]

across the nation and finally I see a light a t the end of the hall. I see a light and I have to bend my head and I go through and there I am. I’d come through the fireplace.

                                 PETER BART

Ho, ho, ho.

                        CHRISTOPHER PLUMMER
It was the only entrance I could make 
[10:11:30:00]

and with all my Magyar medals end everything. 

                                  PETER BART

Would that explain why you played Santa Claus at the later date?

                        CHRISTOPHER PLUMMER

Ha, ha, ha, ha. Yes.

                                    PETER BART 

Well that amazing but once again….

                         CHRISTOPHER PLUMMER

But things like that happen. I mean, Lee Marvin riding a horse through a papier 
[10:11:45:00]

maché mountain the horse craps in front of the nation. And then all sorts of wonderful things happen
                                PETER BART 

And you can’t cut away.

                          CHRISTOPHER PLUMMER

No you can’t cut away. 

                                 PETER BART

So back to your book. Is there anything that you regret having written in the book?

[10:12:00:00]
                         CHRISTOPHER PLUMMER
I got one disastrously wrong. I remember I said Maurice Materlink had written Peter Ibberson, which is not true, Gorge Du Maurier had written Peter Ibberson. But those kind of things we let go. 

                                   PETER BART

That makes you human, that gives the book credibility 
[10:12:15:00]

in a way because that’s your voice and you’re making mistakes  and that’s the good news… this is like the horse crapping, thank you.
                            CHRISTOPHER PLUMMER

Ha, ha. But I don’t think so, I don’t regret.

                                     PETER BART

Some directors from 
[10:12:30:00]

the past who you wish you could resuscitate  and go back to work for ?
                           CHRISTOPHER PLUMMER

I love John Huston for the movie’s I loved working with John. Peter Guber wanted to cut my character out of the movie he was producing at that 
[10:12:45:00]

time He was the one dissenting voice for my character in The Man who would be King. So let’s get rid of the Kipling character.

                                   PETER BART

He wanted to cut me out of this show too.

                                            CHRISTOPHER PLUMMER

Ha.

                                   PETER BART

That is his propensity.

                           CHRISTOPHER PLUMMER

He spends his life as the eternal editor.

[10:13:00:00]
                                  PETER BART

Ha, that’s true. So why is it, I’m sure people would like to know at this point in your life that you are working so much.

                         CHRISTOPHER PLUMMER

Well as I say there are very few of us left. No and I want to work 
[10:13:15:00]

and I’ve never lost my ambition. I am insatiably ambitious still and I know I am going to turn up at every single award and watch Christoph Waltz win in my category. 

                                  PETER BART 

Yes…

                         CHRISTOPHER PLUMMER

Who is sensational in that movie and deserves to win.
[10:13:30;00]

But why do we keep doing it. I don’t know, we do it to ourselves, there are parts I want o play in the theatre still. My memory, touch wood is still okay.

                                  PETER BART

Indeed, well 
[10:13:45:00]

it is a delight to talk to you Sir and thank you for coming in.

                         CHRISTOPHER PLUMMER

And do not forgive Peter Guber for trying to cut me out of The Man who would be King.

                                   PETER BART

I can assure you I will attack him weekly. Thank you Sir.

                           CHRISTOPHER PLUMMER

Great pleasure, thank you so much.

[10:14:00:00]

                                         V.O.

Now director Wes Anderson on his latest quirky hit The Fantastic Mr Fox.

                               PETER GUBER

A young and very talented filmmaker took his career in a different direction with an animated film The Fantastic Mr Fox and that’s Wes Anderson.
                             WES ANDERSON

Thank you Peter. 
[10:14:15:00]

Thanks’ very much.
                               PETER GUBER

What’s the essential difference between making a live action film form a filmmaker’s point of view and an animated film?

                            WES ANDERSON
It’s the same goals but it’s all out of order and the pace is completely different, everything’s happening very slowly but many things 
[10:14:30:00]

are happening simultaneously.

Clip The Fantastic Mr Fox 

[10:14:45:00]

[10:15:00:00]

                                             PETER GUBER

But it’s interesting when you look at Clooney and you watch the performance of the animation, you see George Clooney, and the irony of that is 
[10:15;15:00]

that this was  a children’s book and I remember reading this book to my young kids and when Clooney’s voice was in  it, it  had an adult accent and had a totally different tone because all the emotions , eleven and twelve into it  and Clooney’s attitude into it 
[10:15:30:00]

and suddenly it took on an adult charisma too.
Clip On Location

[10:15:45:00]

                                           WES ANDERSON

The book is much simpler 

Still Fantastic Mr Fox Book Cover 

and it’s written clearly for not just for children but for young children.

                             PETER GUBER
Yeah. 

                          WES ANDERSON
And we were adapting it, we 
[10:16:00:00]

stopped, we thought of it as a children’s movie, as a children’s book but at one point we stopped thinking about it being for anybody in particular. And what we wrote, who could say, it’s as much for adults as for children. There’s not a real 
[10:16:15:00]

target audience. In the end, you know, we finished the movie and we said, “Who wants to see this?”    
                              PETER GUBER

That’s a big gamble.

                              WES ANDERSON

That how I feel like I always do.

                               PETER GUBER

But, but the quality today of making a stop motion photography 
[10:16:30:00]

film I mean harkens back to my early days  when I was working with Ray Harryhausen and we did The Seven Voyages of Sinbad and Jason and the Argonauts in stop motion. What’s different today about stop motion than back then.

                             WES ANDERSON

Well not much 
[10:16:45:00]

I think is the answer. The technology is till basically the old fashioned one.

                             PETER GUBER

My colleague Peter Bart and I argued about whether stars matter. Do the stars voices and stars names matter in an animated film where you’re not seeing the star?
                             WES ANDERSON  

You know, you used to not know the names of the people 
[10:17:00:00]

doing these voices in animation you never did.

                            PETER GUBER

Do you think people come to the film because it’s George Clooney and Meryl Streep and blah, blah, blah, blah
Clip Fantastic Mr Fox Recording
                         WES ANDERSON 

There are definitely people who are there because they heard it was good and some of those people heard it was good and 

[10:17:15:00]

because they were good, I mean , you know, just because they’re well cast. But I mean, Up has Ed Asner, that’s not like Tom Cruise 

                              PETER GUBER

Really…

                            WES ANDERSON  

Ha, ha, and that’s like the biggest animated movie of the Year.

[10:17:30:00]
                             PETER GUBER

Well it makes the point about your career, when you got started, your a young person, 

                            WES ANDERSON  

I am like forty…

                              PETER GUBER

Yeah, but your like still a young person. I remember in 1994 I believe when I was at Sony you started Bottle Rocket.

                           WES ANDERSON  

Right …

                              PETER GUBER

That had to launch you. How did 
[10:17:45:00]

you get on that launching pad?

                          WES ANDERSON  

Well you know, the way, the way I got on the launch pad was, I was picked by Jim Brooks and em…

                             PETER GUBER

How d’you get picked?

                          WES ANDERSON  

Well, Polly Platt, who was you know, who was working with Jim 
[10:18:00:00]

at that time, she saw our, Owen Wilson and I had made a short film together, and that’s  called Bottle Rocket and we had the script and she saw it and showed it to Jim, she gave him our script and they just, It 
[10:18:15:00]

wasn’t like we had  our back up plan. We had already run through all the back up plans. We had nothing. Yeah we couldn’t raise five thousand dollars to continue the short. You know, the short we made was a short because we ran out of money 
[10:18:30:00]

and that was as much as we could get and then suddenly these guys appeared and they said, “Come out here” and eventually we were , you know, we were funded by Sony.
                              PETER GUBER

Where are you gonna go in the animated field? Are you going to do more animated films? Are you going 
[10:18:45:00]

to, are you going to do stop motion are you going to do motion capture are you going to do CGI? What has it opened up for you, in terms of an artistic expression?

                              WES ANDERSON  

Yes. I feel like I had such a good experience doing it becomes part of my …

                               PETER GUBER

Repertoire?
[10:19:00:00]
                            WES ANDERSON  

Yeah, and I can do, I would like to do a whole other stop motion movie again, maybe in a, you know I would like to do a couple of live action’s before that. But it was very different from making a live action movie and very fun 
[10:19:15:00]

for me.

                                 PETER GUBER

I hope you keep spreading the word. I hope you keep widening your envelope. I hope you keep at risk creatively.

                              WES ANDERSON  
Thank you so much Peter. That’s so nice of you, thanks a lot.

                                           V.O.

Now the unauthorised book into the personal life of Warren Beatty.

[10:19:30:00]
                                     PETER BART

Peter Biskind wrote a new book called star how Warren Beatty seduced America and of course everybody in the industry read Easy Rider , Raging Bulls Peter and I know caught a certain amount of flack for that book from 
[10:19:45:00]

some of the actors and directors who were in it.

                                  PETER BISKIND

Eh,it want too bad actually. Robert Altman just said “He wished that I were dead”. In the , I think it was The San Francisco Chronicle.

                                 PETER BART

Well the interesting thing is you explore the seventies 
[10:20:00:00]

in Hollywood. 
Still Warren Beatty/Joan Collins

The sixties and seventies and you were kind of tough on some people in that you talked 
Still Warren Beatty

to some of the early girlfriends, first wives, all kinds of people who some of the stars would assume you just not talk to.
                                PETER BISKIND
Well you know my background 
[10:20:15:00]

is journalism, You know this was just, you know investigating, talking to em, the first wives or whatever. You know, was a big part, a big part of the story . Because this was the seventies, the era of personal filmmaking, you know and …

[10:20:30:00]
                                PETER BART 

This was an era of personal betrayals..

Still Star Book Cover 
                               PETER BISKIND
That’s right.

                                 PETER BART

One of the subtexts of your book. Everybody pretty much messed around with everybody else and there used as a n excuse, sex, drugs and rock and roll but the one factor that is widely circulated  about 
[10:20:45:00]

the book is you claim , that Warren, this is the way the blog was put in had twelve hundred…
                                PETER BISKIND

Thousand.

                                 PETER BART

Twelve thousand okay, ha, ha, some, a vast number of lovers.
Still Warren Beatty 

Of people with whom he slept right?

                               PETER BISKIND

Right.

[10:21:00:00]
                                 PETER BART

Now is that statistic, you never offered that data up seriously did you?

                               PETER BISKIND

I was like kind of having a little fun with enquiring minds, is there anything here for the Guinness book of records? I mean it was based on a, a   reported remark 
[10:21:15:00]

that he made that he couldn’t get to sleep at night without having sex and counting the days between Splendour in the Grass and I mean this Is not advanced calculus, between Splendour in the Grass and the time that he met Annette Benning.And I made allowances for multiple partners 
[10:21:30:00]

at various points, You know I don’t think it’s a wildly implausible figure.

                                 PETER BART

No but I know a couple of stars at least   who are clearly, who feel their challenged by that number. I think you’ve caused a degree of performance anxiety. 

                               PETER BISKIND

But on 
[10:21:45:00]

the other hand it’s a serious book but on the other hand I didn’t wan to be in the position that Beatty was in , which was to say Hi reputation is a   Don Juan, a Lady-killer and Lothario , whatever you wan to call it over shadowed his film career for a long time. I didn’t wan t this to be construed 
[10:22:00:00]

as a, a, nearly a salacious book, which it’s not.

Still Warren Beatty/Faye Dunaway
                                 PETER BART

But it’s hard to think of another star or another star director who has worked less, why is he has really he has really been relatively unproductive over his lifespan.
[10:22:15:00]
                                 PETER BISKIND

Well I think he would say he had a life to live and he did do things like, which are very unusual for movie star’s, take two years out to work on the George McGovern Presidential campaign, and you know, work on ,work for Gary Harts campaign 
[10:22:30:00]

and then there are the women. 
Still Warren Beatty/Madonna

That takes a lot of time if you’re serious about it.

                                PETER BART

Part politics and part exhaustion?

                             PETER BISKIND

Ha, ha. I think that a good, that’s a reasonable way to put it. I mean I think he’s very, very. It takes him a long time 
[10:22:45:00]

to make a decision, He’s  very indecisive, he mull things over.
                                                   PETER BART 

So in all likelihood we will not see him in a movie again? 
                               PETER BISKIND

Well he’s been talking seriously about doing these Howard Hughes movies. Which is one of these projects he has nurtured 

[10:23:00:00]

and been developed over the years. People always compare him to Hughes it sort of goes with the territory. Whatever character somebody like Warren play they try to sort of, parallel his personal parallels. But I always like to say, what interested me with, 
[10:23:15:00]

about Hughes , the three F’s which I will leave for your audience to fill in and interact TV.

                                PETER BART

Ha, ha.

                                               PETER BISKIND
Flying and filming are the first two.

                               PETER BART

Exactly. So Peter you knew what you were letting yourself in for. 
[10:23:30:00]

What was the most surprising thing that you found out about your subject?

                           PETER BISKIND

Well I guess it was the fact that, you know, you know he’s known for being somebody who is manipulative and, eh, exploitative in a way
[10:23:45:00] 

Still Warren Beatty

but he really does have this genuine romantic streak. I mean I was amazed at how many women he had proposed marriage to. Usually by the time he did it, it was too late. Ha, but, but, em, he, he, he’s a romantic.

[10:24:00:00]
                             PETER BART

So contrary to myth some womanisers do love women?

                            PETER BISKIND

That’s right. That’s right.

                                PETER BART

Good luck with the book, it’s great to talk to you.

                             PETER BISKIND

Thank you, it was a pleasure being here.

                               PETER BART
Thank you.

                                     V.O.

And now its time for your emails right here IN the House.

[10:24:15:00]
                               DIANE MZOTA

Alright now its time to get to your emails and we’ll be asking Peter and Peter the questions here. Our first question is from Los Angeles. “I’m a film producer and my child showed me how to download current films in theatres on her computer and in good quality. I found this really scary. What’s being done about piracy?”
[10:24:30:00]
                                                PETER BART
I can answer that really simply; millions of dollars are being spent to curb piracy. Piracy is growing.

                             PETER GUBER

And I would say, “Not handcuffs”, getting integrity into the system 
[10:24:45:00]

the whole human system as in the staff. Your taking somebody’s living away, you’ve taken somebody’s investment away and it’s the same thing as walking into a store and stealing something off the counter. If you invest in coaching and teaching and creating that environment 
[10:25:00:00]

you may have less need for policemen.  
                              PETER BART

We don’t want to arrest   college student’s its counterproductive.
                               DIANE MZOTA

Ah, okay, here’s another question from a viewer, “Should actors smoke on screen?”

                               PETER BART

See I hate to say this, but I think the answer is no 
[10:25:15:00]

and I thought Sigourney Weaver and as much as I love her and admire her made the wrong decision and too easy an decision when she started smoking in Avatar, and I know actors like to feel that it gives their , personality to their characters. I think that’s 
[10:25:30:00]

a wrong choice.

                           PETER GUBER

Where do you think she made that choice with Jim Cameron being the director? He would have CGI’ed a cigarette into her. I mean there was no way. He wanted to say she was old school. He wanted to bring that component into it. My view is, “what’s this whole discussion about cigarettes”. I don’t smoke, I don’t like them 
[10:25:45:00]

but what about drugs, what about killing people? What about stabbing people in the neck? what about garrotting them? Let’s go after the big stuff first. 
                             DIANE MZOTA

Okay thanks you guys and thanks so much for sending in your emails.

                             PETER GUBER

Guber tried to kick Christopher Plummer off a movie.

                             PETER GUBER

Thank you, we’ll see you next time.

[10:26:00:00]
                                  V.O.

If you want more on Hollywood log onto Starz.com In the House. We’ll see you next week.

End Credits 
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