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[10:01:55:00]

Opening Titles 

[10:02:15:00]

                                     V.O.

In the House today, 
Clip George Lopez

George Lopez, his edgy talk show and latest comedy Valentine Day, plus 
Clip Sundance on the Web

a full Sundance wrap up, 
[10:02:30:00]

here what movie caught everyone’s attention  

Clip The Booth

and former Disney’s CEO Michael Eisner reveals entertainments all new happiest place on earth. That’s all In the House with your hosts Peter Bart and Peter Guber.

                                PETER BART

So Gubes this is that final stage of the Oscar 
[10:02:45:00]

campaign where you have two pictures that are diametrically opposite in almost every way. You have The Hurt Locker which in a way is the classic festival picture. Low budget, low effects picture and the other side of course 
[10:03:00:00]

is the elephant in the room Avatar, it is the ultimate franchise tent pole special effects you name it , right. These two pictures are facing off.
                                PETER GUBER

What’s interesting is they are made by a former couple you know they were married together. This could be called War of the Roses II.

[10:03:15:00]
                                 PETER BART

That’s right 

                              PETER GUBER

But what you have to ask yourself is, are the strategies different because the films are different, or because they entered the market place at different times?

                               PETER BART

But here’s the issue. Did Avatar set itself up in an awkward way in that the first time you saw publicity on it, it was Cameron and 
[10:03:30:00]

computers. It was always about the effects, and you wonder if some of the constituencies of the academy, the actors, the directors and so forth were somewhat alienated by the way the picture presented itself? They like people pictures.

[10:03:45:00]
                               PETER GUBER 

In fact I think the challenger here, Hurt Locker benefited by being a little guy, where as the incumbent had to defend its incumbency. Cameron after all was King of the World.
                               PETER BART

Right, but here’s what we’re seeing, all the things that people don’t like to talk about. Number one, 
[10:04:00:00]

ads, parties, junkets. I know people will send us an Oscar voter, they send us screenplays, books, all kinds of random presentations. I mean there’s a lot of interesting manoeuvring that goes on in 
[10:04:15:00]

putting your picture forward in an appealing way. ‘Cos it is an election. Nonetheless, as far as the academy is concerned, there is no electioneering. It’s all pure, you know.
                               PETER GUBER

You know, greed and avarice know no boundary and electioneering is part of the process. Except now 
[10:04:30:00]

it has to be more elegant, more subtle. You have to think about how to get your constituents attention before you get their intention. So where do you go? You go up where the water wholes, where these people hang out. They now go up to Santa Barbara, a lot of people living there 
[10:04:45:00]

or Palm Springs and suddenly the directors show up there. Why do the directors show up there? The directors and actors show up in those two places, or the motion picture home, where people, they only can stay there so they go to them.

                              PETER BART

So Peter I think when people here about the electioneering they are going to ask. Can you buy an Oscar?

[10:05:00:00]
                              PETER GUBER

I think it’s unseemly to be seen as spending for the Oscar. It has to have a whole level of elegance. You have to be discovered. You have to be supported by constituencies, because there is no Cabal of six and seven hundred people 
[10:05:15:00]

getting together in a room saying , “Let’s do it to Avatar because it didn’t support actors, or let’s give the challenger the award”. They’re all individuals these people but the idea is they don’t want to look like they are just fodder for the voter, they want to feel like their vote counts, 
[10:05:30:00]

they have to be very careful.

                                PETER BART

I think you’re right, I think it is a professional group. The academy is a group of professionals who have spent their lives in the entertainment business. I think you cannot buy an Oscar but you can create awareness and remind people that a picture like 
[10:05:45:00]

The Hurt Locker opened many months ago and I think the process of reminding people validates the electioneering. It’s particularly vivid this year because Kathryn Bigalow and Jim Cameron. Neither of them were really out there in the community before but now 
[10:06:00:00]

you see, you see them both at almost every party and every festival. They are ubiquitous.

                             PETER GUBER

The ex-wife against the ex-husband. I think that plays a lot of it.
                              PETER BART

So in any case it is a dramatic confrontation.

                              PETER GUBER 

It will be fun to see who thanks who at 
[10:06:15:00]

this Oscar Award.

                              PETER BART

Well said.

Clip In the House Titles 
                                   V.O.
Now George Lopez on Life, comedy and his thought on NBC’s late night drama.

                             PETER GUBER

George Lopez is a funny man who’s turned funny into a creative and financial jackpot. A superstar 
[10:06:30:00]

as a stand up comedian, a superstar on cable specials a television hit series, a talk show host and now a movie star in Valentine’s Day.

Clip Valentines Day 

[10:06:45:00]

[10:07:00:00]

[10:07:15:00]

So when you think of the trajectory of your career and you think what started it all. When did you think funny is my routine?

                            GEORGE LOPEZ

Well I know when you come from having nothing that you know where the bottom is. 
[10:07:30:00]

Some people never know the bottom because they are raised with so much. Or they never appreciate failure because you have to fail to succeed. Coming from nothing and being, having such painful where no one was ever on my side. The only way to 
[10:07:45:00]

combat that is to be funny. I didn’t have a jacket so I made a joke about not being cold. I didn’t give gifts at Christmas so I made jokes about it being August. I didn’t have, my Grandmother wouldn’t tell me about, “Hello” she would say, “You look fat”. 
[10:08:00:00]

That was her opening line, “Are you gaining Weight”. So in order to realize that was my formula, everything only became more easier for me comedically. It was a healing in a sense inside.

                              PETER GUBER

And yet now you have taken that comedy, and you’ve gone right to the very edge, you know, and each of those   
[10:08:15:00]

each of those mediums are for different comedic navigational stakes . You can’t do the same in
Clip Valentines Day

Valentine’s Day. The amazing thing was you play a middle-America kind of family guy. I was waiting for you to explode into some kind of you know, you know, interesting colourful rage. You were right down 
[10:08:30:00]

the middle. Was that a challenge, staying in that box?
                              GEORGE LOPEZ

You know I knew that I had to be Robin to Ashton’s batman. The story was about him. I wasn’t going to overpower him and as an actor to be generous and also to know your spot is really to act. 
[10:08:45:00]

That I had to know that when I read the script that I had to be engaged and connected to Ashton or that relationship wasn’t going to work.

                                PETER GUBER

Now go to the other end of the spectrum. Stand up, you’re outrageous, you’re edgy you’re taking chances, you’re always out of the box, 
                             GEORGE LOPEZ

Yes

[10:09:00:00]  

                              PETER GUBER

okay and you’re stand up material, what is the core source of  that humour? Is it anger? Is it experience? Is it prejudice? Is it race?

                             GEORGE LOPEZ

In stand up its all of those things that you’ve seen with your eyes. You’ve seen your Grandfather get disrespected. You’ve seen your Latinos get disrespected. 
[10:09:15:00]

You’ve seen them trying to build a wall. You’ve seen things said about Barack Obama that he could be President because he doesn’t speak with a negro dialect. So with all of those things you either make a decision to step up or step back. I’ve always 
[10:09:30:00]

made the decision to step up because I’ve spent so many years quiet and observant that I think its an injustice to be a Latino and have success and not talk about plight and our issues everyday. And they are connective because its not 
[10:09:45:00]

really about race. It’s economic how people judge somebody not by the colour of their skin but by their time of the day.
                                 PETER GUBER

But surely in navigational stakes you know that on major television show, a talk show, there is a boundary beyond where you can’t go. 
[10:10:00:00]

Is there an edge? 

                                 GEORGE LOPEZ

Yes

                                 PETER GUBER

Do you say,”I can’t go any further with this person”

                              GEORGE LOPEZ

You don’t want to hurt them. Like Charles Barclay got arrested two years ago and this year they had a game on New Year’s day, so when he sat down they first question was gonna be, he made some New Year resolutions, so I said, because I know him, I said, “You know what you did last New Year’s Eve. 
[10:10:15:00]

What did you do this New Year’s Eve? “And he said, “I’m trying to learn Spanish”. I said, “You went to jail, you should have just paid attention.”
                               PETER GUBER

Ha, ha, ha ha, 

                              GEORGE LOPEZ

So, so those things, when they are inherently right, that’s why somebody like Scott Biao can get in trouble on Twitter for making a statement 
[10:10:30:00]

about Michelle Obama, ‘cos he hasn’t earned it.

                                PETER GUBER

But sometimes when you wrangle a guest onto your talk show and they sit there and they say, ”Yeah, no, yeah” What do you do when they don’t respond? When they don’t provide some fodder for you?

                               GEORGE LOPEZ

Well there was Guy Mark Harman comes out and it was little bit…
                                PETER GUBER 

The Quarter back from UCLA…

[10:10:45:00]
                               GEORGE LOPEZ
Yeah we talked about that. His father was very successful, Tom Harman and the guy at NFL. So, he was a great announcer, so he sits down. You could see that there was a little bit of a divide so, not a lot of people know you are married to Pam Dobra from 
[10:11:00:00]

Mork and Mindy and he say’s, “Yeah, that’s right” and I said, “You seen her naked and everything?”
                             PETER GUBER

Ha, ha.

                            GEORGE LOPEZ

And he loosened up and started laughing and he said, “What?”. And I said, “When we were kids that’s what we used to say to somebody who had a beautiful wife, you seen her naked and everything?” When you’re able to listen, you’re able to interview you can have a 
[10:11:15:00]

conversation.

                             PETER GUBER

What was the toughest one you did?

                            GEORGE LOPEZ

Well Clint Eastwood was tough. I know he loves animals and he wont talk about it because he really loves animals, so he kind of stiff arms me and he say, “Oh, I brought you a gift”. “Really, you brought me a gift?” So he’s brought me a putting green 
[10:11:30:00]

he opens it up, he gives me a lawn blower.

                              PETER GUBER

Ha, ha, ha
                             GEORGE LOPEZ
And I put it on and I’ve never had a lawn blower. Not only is it a lawn blower, it’s the best one. So he and I gave him a suede donkey for the 
[10:11:45:00]

back of his car, so we both thought the same thing and he really is  a great guy with a great sense of humour and very loving, except his identity and his status is one of, eh, but he’s great.
                               PETER GUBER

He is great. I watched the whole 
[10:12:00:00]

Conan/ Leno/ Letterman, if you will, ménage et trios, unfold and you were sitting there in the side lines watching. What were your observations of it? What did they do right? And what did they do wrong? What was inevitable?

                           GEORGE LOPEZ

The shocking thing is that 
[10:12:15:00]

with the craziness, the insanity of that night, that the Mexican American would have the most job security.

                             PETER GUBER

Ha, ha , ha
                             GEORGE LOPEZ

Whoever at NBC told Conan that in six years you can inherit the tonight show is the source, is 
[10:12:30:00]

the ground zero of the mistake. So now when you look at the history of the Tonight Show, Conan O’Brien will go down as not succeeding as host but in reality, he never got a fair shot. He said it was like Jay Leno being the dude that was your friend knowing that you were married and then you passed and he’s 
[10:12:45:00]

hitting on your wife.
                               PETER GUBER

Ooh, hooo.
                              GEORGE LOPEZ

And wearing your clothes.

                                PETER GUBER

Oww. Innovation so you have the mediums. All those mediums and now you have the new technology. Are you Tweating or Twitting any of that stuff?

                              GEORGE LOPEZ

You know, I have a Twitter account. 
[10:13:00:00]

It’s… I grew up in a very negative environment. The internet is for information and you see some beautiful people for sixteen dollars a month.

                              PETER GUBER

Ha
                              GEORGE LOPEZ

But, but, but there is a lot of negativity in it. 
[10:13:15:00]

Nobody in there mom’s basement in Fargo North Dakota should ever tell me that I’m an arshole. Should never have to take that shot from a basement that I can see.
                              PETER GUBER

The thing that is most intriguing about it, for me, about you, 

[10:13:30:00]

is that, its not just your attitude. You’re always out there. But you’re engaging with the community, you’re engaging with life. Where did that come from? Where did that sense of involvement come form? It must have had some core element driven at.
                             GEORGE LOPEZ

I used to hide 
[10:13:45:00]

from people and I wasn’t very nice when I was trying to make it. I was, everything was about me. I always blame things on myself. I always took, had an excuse, had a chip on my shoulder. And when I started to get some success, and I realized this is 
[10:14:00:00]

unbelievable, This is more than I would ever have expected. You’re the one that told me that you have to keep an attitude of gratitude.

                                PETER GUBER

Right.

                               GEORGE LOPEZ

And I went back and told the people on my show, “I will never not help people”. Because I believe the more that I help, the more that I receive. 
[10:14:15:00]

And I’m really good friends with Carlos Santana whose very spiritual and has increased my bill for candles for thousands of dollars a year.

                                  PETER GUBER

Ha, ha, ha, you’re great. I love you, I love you…

                               GEORGE LOPEZ

I love you very much…

                                PETER GUBER

Thanks for coming…

                              GEORGE LOPEZ

Absolutely. Peter, you’re the greatest…

                                 PETER GUBER

Say hello to your wife and daughter 
[10:14:30:00]

for me.

                                 GEORGE LOPEZ

I will. Thank you.

                                 PETER GUBER

Okay.

Clip In the House Titles 
                                      V.O.

Now a post Sundance wrap and the movies that caught buyers’ attention.

                             DIANE MIZOTA

The Sundance Film festival has just finished in Utah and here to shed some light on that is staff writer for the Wall Street Journal Lauren Schuker. Hi Lauren.

[10:14:45:00]
                                             LAUREN SCHUKER
                Thanks for having me, Diane. 

                            DIANE MIZOTA

I understand that thematically a lot of the films were pretty dark. What’s your take on that?
                            LAUREN SCHUKER

They were. One of the winners, Winters Bone, is an incredibly dark tale about a little girl who is going 
[10:15:00:00]

after her drug dealing father. I think we’ve seen, in general, a lot of these independent films tend to take up darker topics than commercial pictures we see form the studios. So that’s not so much new, but it was a dark year and however 
[10;15:15:00]

some of the film that created the biggest bidding wars were some of the lighter commercial pictures. The Kids Are Alright, which is a new film by Lisa Cholodenko was one of the more comedic films at the festival and actually sold for the most amount of money. Despite there being a huge number of 
[10:15:30:00]

dark pictures there were some bright spots.

                               DIANE MIZOTA

Any bit you’d like to share with us, any light bits.
                              LAUREN SCHUKER
Well there are a couple of interesting movies em, Buried, was one title that got a lot of attention. Lionsgate Pictures picked it up and it was one of the most 
[10:15:45:00]

unappealing subjects for a film. Which is Ryan Reynolds is stuck in a coffin for an hour an a half and can’t get out. Actually it’s a movie that played quite well and got bought the first nigh it was shown. So it just shows you that even the strangest topics 
[10:16:00:00]

can be very appealing movies.

                           DIANE MIZOTA

Well great, thanks so much for joining us, we appreciate it Lauren. And that does it for this week’s web update.  
Clip In the House Titles

[10:16:15:00]                      

                                   V.O.

Now former Disney CEO  Michael Eisner predicts the future for the world of entertainment.
                              PETER BART

In his job as the boss of Disney, Michael Eisner kept his emphasis on innovation and that’s what he’s still doing. Focusing on story driven content for the web. Michael welcome. Noel Bright you are Michael’s Head of Production basically.
[10:16:30:00]
                              NOEL BRIGHT

Yes.

                               PETER BART

Define, basically, Michael, what are we talking about?
                              MICHAEL EISNER
Well we’re trying to advance professionally driven story content. Comedies, dramas, 
[10:16:45:00]

emotional things just like you would have on cable broadcast or in movies but originally attributed on the broadband on the web. On the internet. I believe that in the not too distant future it will be 
[10:17:00:00]

the primary place that everybody makes contact. It will only be a distribution mechanism.

                            PETER BART

And you’re putting your money where your mouth is basically? And you’re producing a lot of shows? The Booth, that’s a show that is done? You’re finished? Right?
[10:17:15:00]
                         NOEL BRIGHT

We’ve just finished shooting three weeks ago.

                         PETER BART

How long is the schedule?

                          NOEL BRIGHT

Two weeks schedule.

Clip The Booth.

We shot for ten days on one location.

[10:17:30:00]
[10:17:45:00]

                            MICHAEL EISNER

In these thirty shows we are gonna do a year? Some will be two minute segments; some will be four minute 
[10:18:00:00]

segments. Some will be eight minute segments; some will be half hour segments. We are finding a way to do really interesting projects like The Booth which you discussed, which is a hundred and fifty minutes for two hundred and fifty to four hundred thousand dollars, more towards the first than the second. 
[10:18:15:00]

That’s less money than a third for a television episode.

                                 PETER BART

So guys, who is the audience for a ninety second show?

                               NOEL BRIGHT

The answer is we don’t know but what we do know is if we make a great piece of content that looks similar 
[10:18:30:00]

to what we see on network television. It feels similar to what we experience watching a movie or television show on your computer it will attract an audience.
                            MICHAEL EISNER

Did you ever think of who the audience as when you were working on the studios. No. If you can run your business 
[10:18:45:00]

and try to anticipate the audience. You’ll never do anything interesting.

                            PETER BART

But those of us who know you over the years. You have so many interests. What made you decide to focus in on this particular arena?

                           MICHAEL EISNER

It just seems to me that there are not people there. 

[10:19:00:00]

When I was at ABC we were fourth among three and nobody would work for us. So we had to go with new people, because nobody would pay us at less than average cost. We went to Paramount, we were tenth among eight.

                             PETER BART
Yeah.

                          MICHAEL EISNER

So again we had to make movies 
[10:19:15:00]

that were inexpensive with new people. There was Flashdance, Footloose, Saturday Night Fever all those movies we made. Small movies, strong ideas. So now we look at, same idea at Disney. So now we look at a whole new world of 
[10:19:30:00]

mobile internet. There’s not enough money. The advertisers haven’t moved there yet. But thirty eight percent of the people who are entertaining themselves on advertiser driven entertainment, are doing it on the internet. But only eight percent of the money 
[10:19:45:00]

from advertisers is going there. So there’s this big gap. So if you can try to bring the advertisers in and try to make them feel comfortable about professionally produced, real drama, real comedy. It’s gonna explode.

                                  PETER BART 

Yeah.

                              MICHAEL EISNER

I mean that’s the theory.

[10:20:00:00]                     
                                  PETER BART 

Which is puzzling why the process has been so constipated to date, because the majors have tried to do this and haven’t succeeded really.

                                MICHAEL EISNER

Cost. Two things. Some of the producers have multiple wives 
[10:20:15:00]

and multiple beach houses and are not used to going and spending two in a room at day’s end. There just not used to going back to the way they started. So you gotta think about the cost. Secondly because of the user generated technology and not knowing what it is, advertisers have been afraid 
[10:20:30:00]

to advertise where they cant protect their brands and their audiences. Those are changing now with the advent of all these new more sophisticated distribution systems. 
                                  PETER BART 
 So I’m sure there are people out there who are saying. “Do I have a chance? 
[10:20:45:00]

is this an opportunity for new actors, for new writers.?”  I mean to what extent you are going to expand the net.
                               MICHAEL EISNER

Exactly the way we expanded it in my lifetime. ABC, Paramount and Disney. It is the new people who give the 

[10:21:00:00]

vitality. It is the new people who that are obviously because they are starting off less expensive. It is the new people who are fun to work with, as well as the professionally trained veterans.

                                  PETER BART 

Now Michael, you for a while used to do 
[10:21:15:00]

what I’m doing. I mean you had a show for sometime. You were very good at it, much better than I. Do you miss being able to just throw questions at arrogant guests.

                               MICHAEL EISNER

I love the research. I love the actual interplay 
[10:21:30:00]

with the guests. I didn’t like, because I’m doing all these other things, the organization of, of getting them in the same place at the same time. You know I was only on once a month and I was interviewing the 
[10:21:45:00]

Warren Buffet’s of the world though I was only going, because it was on so seldom, the most interesting people. But I knew a lot of these people so they really couldn’t give me stuff that wasn’t true. Though I had one guest who didn’t end up on 
[10:22:00:00]

because she had a complete breakdown, when she gave me this whole long story about how show got in the business and I said, “But weren’t you living with him?” and she went completely crazy. 

[10:22:15:00]

So other than that unfortunate, eh, eh, something I probably should have done is all. It went pretty well though…
                               PETER BART 

Sounds like a good show though. That the next …

                              NOEL BRIGHT

One to talk about tomorrow.

                             MICHAEL EISNER

I’ve kept that under wraps for about a year.

                                PETER BART

Well thank you for doing this. Its great fun to talk to you 
[10:22:30:00]

and I’m  dying to see this show.

                            MICHAEL EISNER

Excellent.
                             PETER BART

Right. Thank You.

                            MICHAEL EISNER

Thank you.

Clip In the House Titles
                                    V.O.

Now its time for your emails, right here In the House.

                              DIANE MIZOTA

Well thanks everybody for sending us your e-mails 
[10:22:45:00]

comments and questions. We’re going to get to them right now. Leland from Birmingham asks, “Jeff Bridges thanks his stand in of thirty years at both the SAG Awards and the Golden Globes. Who is this guy and what exactly does a stand in do?”

                                  PETER GUBER

Well a stand is really the person who takes the space  
[10:23:00:00]

of the actor or the star while they are making the set ups, organizing the lighting, whatever they are organizing. All the props all the accoutrements of the show but the idea is they are supposed to resemble them in height and weight and size 
[10:23:15:00]

so they can line everything up. But it’s really not something you get a lot of screen time for.
                                PETER BART

In other words it’s a drinking buddy. I think it’s great to thank your drinking buddy.

                                 DIANE MIZOTA

He’s probably going to have a great award season then.

                                     PETER BART 

Yes.

                                DIANE MIZOTA

Mary Anne from Salt Lake City wants to know, 
[10:23:30:00]

“I went to see Avatar and it cost me twelve dollars and fifty cents more than other movies cost, so how can you measure the box office if this movie cost more?”

                               PETER BART 

Well it’s a good point. There are many people who feel that the data should be attendance. 
[10:23:45:00]

How many people, how many bodies fill those seats and no the dollars paid, and by that measuring stick, Gone with the Wind is still the most popular movie of all time.  

                             PETER GUBER

It’s not measurement though that the media wants its maximization, its news,

[10:24:00:00]

 its emotion, and there’s much more emotion in bucks and dollars, in saying  that it made ten million dollars , fifty million dollars, seventy million dollars feels like a lotto or a jackpot and I think that’s what the media want to sell. They want to sell that kind of noise. The data can be found in Decks,

[10:24:15:00]

Wikipedia and a lot of other places, but not that kind of entertainment.

                             DIANE MIZOTA

Josh from Santa Cruz asks, “Has there ever been a vote for Oscar that you have found really annoying?”
                                PETER BART 

Yeah I got a little pissed off 
[10:24:30:00]

when ET lost out to Gandhi. I mean that to me was mind blowing.

                              PETER GUBER

How about Shakespeare in Love beating out Saving Private Ryan?

                               PETER BART

I voted for Shakespeare in Love.

                          DIANE MIZOTA

Ha, ha, okay well that does it for our emails this week. Keep watching, we’ll see you next time.

[10:24:45:00]
Clip In the House Titles             

                                 V.O.

Send your questions, comments and thoughts to starz dot com slash in the house. Thanks for watching . We’ll see you next week.

End Credits

[10:25:00:00]

[10:25:15:00]

[10:25:31:00]

