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Clip Sponsors 
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Clip In the House Titles
                                     V.O.

Today on In the House, Alice in Wonderland Tweedle Dee says, “She’s not a little kid anymore” but was that Tweedle Dum? 
Clip Avatar
Plus the Oscar race down the stretch. The best picture battle
[10:02:15:00] 
Clip The Hurtlocker
between two ex’s. Cameron versus Bigalow, the Brits pick their winner. 
Clip The Writers Guild Awards

Then we crash The Writers Guild Awards and walk away with a 3D hangover sequel you won’t believe. And the silver bullet 
Clip Star Trek

behind the box office gold. How one man gets you to buy movie tickets. That’s today 
[10:02:31:00]

on In the House.
Now your hosts Peter Bart and Peter Guber.

Clip In the House Opening titles
[10:02:45:00]

                               PETER BART

So the thing about Oscar week Pete, everyone has their own agenda in some cases it’s about their, publicity tie in’s, or it’s about fashion, 
[10:03:00:00]

or, or it’s about some form of social opportunism everybody plays it different, everybody wants something different out of Oscar week. Don’t you find?

                              PETER GUBER

It’s a big tough, and everybody’s eating out of it. That the why you keeping it going because if you think about it. The city eats out of it, 
[10:03:15:00]

think how much money comes form tourism from, form all the events that happen it’s like the Superbowl of the movie business…
                                PETER BART

That’s right…

                               PETER GUBER

So you have that lightening rod here that happens. Everybody’s found a way to make money from it.

                                PETER BART

So it’s supposed to be a recession but 
[10:03:30:00]

I think there’s more parties this year than most years. And there’s some parties sneaking in a competitive way like Madonna is supposed to be throwing an Oscar night party. That may drag some of the superstars away from the Vanity Fair party. And of course also on Oscar weekend 
[10:03:45:00]

you have The Night Before Party, The Barry Diller Party, many parties, maybe Danny Jensen’s viewing party where all the big stars go up to her apartment and hang out , so there’s a multiplicity of events that are competing with each other.
                                PETER GUBER

You know I used to go around 
[10:04:00:00]

to all the parties, so many events maybe twenty five or twenty six times and I used to go to all the parties, you know, all the parties the day afterwards. You know I used to get so anxious when I go to these things ,I think I’m so insecure ,I think the fraud police are going to come and arrest me, what am I doing here? 
[10:04:15:00]

But the idea is everybody has that feeling.

                                  PETER BART

That’s right, well the feeling of desperation starts with the approach to the Oscar because you get near them all right and there’s a painfully excruciatingly slow trip toward the theatre where the cops come 
[10:04:30:00]

and open everyone’s truck.
                                  PETER GUBER

Well yeah, wait a minute they open the truck, there looking for bombs. The bombs don’t get nominated, ha, ha, ha; they’ve left the theatre already.

                                  PETER BART

That’s true. Do you ever sit through a whole show?

                                  PETER GUBER
What are you talking about? I saw you out at the 
[10:04:45:00]

bar at least half the time.

                                  PETER BART

Your damn right. Absolutely the first intermission, I’m out there. Because it’s a better party out there. Having said that, there is something profoundly moving about seeing a picture win that you’ve been rooting for or indeed as in your case, that you were part of. 
[10:05:00:00]

When you’ve worked hard on a picture and you back with me on The Godfather and you hear the title called out over and over again, it is, there’s an aura of disbelief. So we can put down some of the rituals but in the main 
[10:05:15:00]

it can be a very moving and extraordinary occasion.

                                PETER GUBER

I think that it represents a cultural landmark each year, whenever it is. The idea that you’ve been raised to that level because here’s what really happens, when you die it’s the lead line in your 
[10:05:30:00]

obituary Academy Award Winner, so people are striving for that.
                               PETER BART

That’s absolutely right, so the big business of Oscar week really is about fashion though because the designers are in their, giving away their gowns, begging stars to wear their gowns the interesting thing is 
[10:05:45:00]

who means the most in terms of wardrobe? Probably Bullock because she has the common touch. Carey Mulligan she probably was sent four hundred gowns. She’s sort of a newcomer so she doesn’t carry the heft of that. But the big business, 
[10:06:00:00]

the fashion business has cashed in on Oscar week to an amazing degree.

                              PETER GUBER

Oscar’s are a Trojan horse that are carrying all these characters were Sacha Baron Cohen nominated, Fruit of the Loom would be highlighted. The clothes the jewellery, ah, ha, that’s what 
[10:06:15:00]

really moves the women. They’re bedecked with Bulgari, Cartier, all of these great jewellers who give, no, no, they lend them to these people to wear , now you think what’s the benefit other than looking beautiful? I think they can probably get discounts later, you know, they can get the watch 
[10:06:30:00]

or jewels or something less, but what it is is that it really showcases those jewellers efforts, and the artistry and it gets played not just on the Oscars but then in the magazines on the television, the newscasts that where they get the real push for their product.
                                  PETER BART

Now here’s the rub, if someone 
[10:06:45:00]

gives you a million dollar necklace, there’s going to be security guard following you everywhere, that’s spooky.

                               PETER GUBER

In the ladies rooms too.

                                PETER BART

Eh, you bet…

                               PETER GUBER

Ha, ha, ha…

                                PETER BART

Now question, what do you think of Oscar swag?

                               PETER GUBER

I love swag 
[10:07:00:00]

but swag’s gone. I mean you used to go to a tent and pick out this toaster. I mean can you imagine coming back from the academy awards   and you’ve got a toaster, a blender, you got all thongs that stayed in your garage forever but you were like a kid in a candy store, you had to collect all this , if you missed the bag, god 
[10:07:15:00]

your wife would send you back and say get that damn swag.

                                PETER BART

And, and, and you have a hundred year supply of skin products.

                               PETER GUBER

Ha, ha, ha…

                                PETER BART

That for sure, I think swag is still going to be here this year. I think the presenters when you see a presenter looking happy at a Golden Globe or an 
[10:07:30:00]

Oscar show. The reason they are so happy is they are going to tow home these incredible bags, not only full of objects but also, you know, free stays in exotic countries.
                              PETER GUBER

But I promise you one thing from my heart that the only thing that counts is the 
[10:07:45:00]

swagger who wins the award, and that’s the person who really goes away with the real brand value significance. 

                               PETER BART

True. For Oscar night in LA if you wan to go crazy, drop, I’ve tried driving down Sunset Boulevard in the traffic because in the first place it’s been 
[10:08:00:00]

repaved for the first time in four hundred years and the Oscar parties at the Marmont the place to hang out, at the Sensatis Tower. I mean there are hug traffic jams there and those hotel are terrific party destinations are possibly the worst parking in the Western world. So 
[10:08:15:00]

the places if you wanna see celebs, maybe hang out Sunset Boulevard. If you wanna go crazy in traffic then that the place to be, not to mention Hollywood Boulevard. I mean there certain pockets of town that simply come to a stop till two, three or four in the morning.

[10:08:30:00]
                              PETER GUBER

Don Perignon a nice soft pillow if you’re a guy a great babe, if your  a girl, a great guy, or a significant other, watch it on a sixty inch plasma screen DVR it so you can see them say thank you over and over again and 
[10:08:45:00]

go to sleep when it’s all over, that’s a party too.

                                      V.O.

Now we go down the rabbit hole with Tweedle Dee and Tweedle Dum.

                             PETER GUBER
Matt Lucas stars in Alice in Wonderland, Tim Burton’s rendition, along with Ann 
[10:09:00:00]

Hathaway and Johnny Depp and Helen Bonham Carter.

Clip Alice in Wonderland
[10:09:15:00]
[10:09:30:00] 

So Matt there’s a nineteen year old Alice in this movie, not a nine or a ten year old Alice.

[10:09:45:00]
                            MATT LUCAS

Yeah.

                           PETER GUBER 
I mean did that give you a move form a G to an R in this film?

                            MATT LUCAS

This is Tim Burtons Alice in Wonderland em, eh, that’s the thing to remember a different story because. It’s a kind of sequel of sorts. And I think 
[10:10:00:00]

people are very familiar with Alice in Wonderland, Alice through the Looking Glass   and so what Tim Burton and Linda Wolverton have come up with is, this, a kind of riff on the original story where Alice goes back, I don’t want to give too much away because eh, for people who haven’t  
[10:10:15:00]

see it, which is everyone, I haven’t seen it yet.

                             PETER GUBER

You haven’t seen it? 
                              MATT LUCAS

Tell you what I have seen, a film that you produced Donny Brasko I’ve got it on laser disc.

                              PETER GUBER
Johnny Depp.

                               MATT LUCAS

I think he’s going to go a long way.

                               PETER GUBER

I think he was then too. How did you get into this film?

                               MATT LUCAS

Well I work 
[10:10:30:00]

as part of a double act with a man called David Walliams and we’ve been working together for over fifteen years now in the UK and in the past few years we’ve had a sketch show on TV which we right and perform together, and Tim Burton lives 
[10:10:45:00]

in the UK, so he saw this TV show and then called mw to his house and said, “Would you be in my film?” And I said, “Yes”.

                               PETER GUBER

Before you knew what role you were going to play?

                                 MATT LUCAS

Eh, no, no, no, he said “Tweedle Dum and Tweddle Dee” and was, “Do I get paid twice” I said. 
[10:11:00:00]

And they said “No” and I said, “I’m going to do it anyway, just for you”.

                                 PETER GUBER
I did two films involved with Tim Burton. I did Batman of course, in England and Sleepy Hollow and what interesting; He’s a very scripted person and you’re a 
[10:11:15:00]

sketch person. How did you work where you couldn’t improvise and wanted to maybe change the words?
                                 MATT LUCAS

Well I did improvise a bit.

                                 PETER GUBER
You did?

                                  MATT LUCAS

Yeah, he would always say, you know, the first take would always be our take. And then he’d say OK lets change that a bit. Put that line of dialogue back in, 

[10:11:30:00]

let’s do this, let’s do that, maybe cut this, carry on with that. Em, so I was given a lot of freedom.

                              PETER GUBER

You know I remember when we were doing Batman, and Jack Nicholson was really pissed at having to be hour sin the make up chair putting all that make up on, and he would scream and yell …
                             MATT LUCAS

Really?

                             PETER GUBER

With the smile 
[10:11:45:00]

on his face that was painted on and he was pissing mad.

                             MATT LUCAS

But didn’t he earn like about a thousand billion dollars for it?

                             PETER GUBER

Fifty million or more on it, but that’s later.

                             MATT LUCAS

Well you should have paid him more 

                              PETER GUBER

That right…
                              MATT LUCAS

and then he would have smiled.

                              PETER GUBER

That’s right, but getting into those outfits spending hours in make up 
[10:12:00:00]

and costumes, doesn’t that like kind of suffocate you isn’t that difficult.

                              MATT LUCAS

Yeah you have to be careful and actually when we done Alice in Wonderland, em, I had a suit but to be honest it was mildly uncomfortable. The only annoying thing was that it was a ten week shoot 
[10:12:15:00]

and it wasn’t until week seven that I realised that there was a little button here and I could go for a pee without taking the whole thing off.
                              PETER GUBER

Ha, ha, ha, ha…

                               MATT LUCAS

I mean no one told me. Maybe they thought I would never need to pee.

                              PETER GUBER

Stand up has that ever really helped your career in terms of you timing and your acting.

                               MATT LUCAS

Yeah because I think it teaches you the 
[10:12:30:00]

discipline of, of, if your comedian, of, of trying to get a laugh every twenty five words, every forty words. Which is just a great discipline. And stand up teaches you that discipline. And you get used to working in front of an audience as well.
                               PETER GUBER

It’s ruthless.

                              MATT LUCAS

It is ruthless.

[10:12:45:00]                       

                              PETER GUBER

 If it doesn’t work it doesn’t work live.

                               MATT LUCAS

It’s ruthless but it rewards success stand up and, and you get immediate feedback. I mean the audience will laugh if your good and they’ll let you know if your not. Yeah that what I do I don’t have any pretensions to playing Hamlet. Unless you want to make a bad Hamlet.
[10:13:00:00]  

                          PETER GUBER
When you write with partners and you work with partners you learn something form them. And you worked with Sacha Baron Cohen with some writing?

                            MATT LUCAS

I did. I was actually at school with Sacha weirdly enough, but I did a little bit of work on 
[10:13:15:00]

eh, the Ali G show in the UK and then I did a little bit of work on 
Still Bruno

Bruno over here and, em…
                            PETER GUBER

You were in charge of the hot pants were you?

                             MATT LUCAS

I wasn’t in charge of the hot pants, eh, although I though the costume were fantastic in that film.

                              PETER GUBER

The little that they were.

                               MATT LUCAS

I think Sacha is, 
[10:13:30:00]

I mean there are some brilliant comedians in this country but I think Sacha is in a league of his own. I really think you can only judge him against himself.

                               PETER GUBER

So what’s next for you?

                               MATT LUCAS

Em, what’s next? Well eh, David Walliams and I are working on a new series 
[10:13:45:00]

for the BBC which we hope will play over here, which we are writing ourselves and we’ll film it August, September time in the UK. Em, and then I would really like and David would really like to work over here a bit. Do some films. And you know, if not on camera, we’ll 
[10:14:00:00]

come and be a grip or something…

                               PETER GUBER

Get a house in Malibu …

                              MATT LUCAS

Yeah…

                              PETER GUBER

A car and drive it into the city…

                              MATT LUCAS

Very nice, are you offering?

                              PETER GUBER

No, no I’m just suggesting.

                               MATT LUCAS
Just suggesting, yeah, yeah.

                              PETER GUBER

But I will be very exited to see the movie. I’m rooting for Tim, Tim’s been good to me in my life. I’ve been 
[10:14:15:00]

economically rewarded very well …

                               MATT LUCAS

Okay…

                               PETER GUBER

And I’ve been rewarded by being with him and I hop you are the same.

                               MATT LUCAS

Me too.

                               PETER GUBER

And I hope to have you back again with your next hit.

                                MATT LUCAS

Oh well I like being here and the chairs was comfy…

PETER GUBER

They should be….

                                MATT LUCAS

So Yes….

                               PETER GUBER

We paid a lot for it…

                                MATT LUCAS

Thank you very much.

Clip In the House Titles             

                                     V.O.

The British are coming, well at least their 
[10:14:30:00]

surprising film clips but first we hit the Writers Guild red carpet for inspiration, the future of 3D and word on the after party.

Clip The Writers Guild

                              DIANE MIZOTA

In the House has hit the road. We are here at The Writers Guild Awards where some of your favourite architects of film 
[10:14:45:00]

and television are being honoured tonight. There’s gonna be some big name celebrities but before we let them pat each other on the back, we’re gonna ask them some questions. With 3D being the next big thing how is that effecting work you are approaching in the future?

                           KATHRYN BIGELOW

It’s exciting, 
[10:15:00:00]

you know I’m really content driven, so it’s all about the idea.

                              WILLIAM BUNN

You’re talking to the wrong guy. I just recently moved to an electric typewriter. 

                            DIANE MIZOTA

Okay, so it there going to a sequel and is it going to be in 3D.

                            SCOTT MOORE 

Well the 3D is going to be a little disturbing because there going to be a lot of male frontal nudity in the movie.
[10:15:15:00]

So but it will be pushing boundaries, so we might see something a little different.
                               JON LUCAS

You might see a little more.  I say there not enough right now but you know the sequel will be almost entirely naked men.
                                                DIANE MIZOTA
What motivated you to write?

                               WILLIAM BUNN

'Cause I couldn’t not write.
                          TODD J. GREENWALD

I pretty much play two hours 
[10:15:30:00]

of video games a night. I’m playing Call of Duty right now.

                                      ???

Ah, the idea motivates you.

                              BILL GUTTENTAG

The blank pages, you know, just really intimidating and really inspiring at the same time.

                           TODD J. GREENWALD

Modern Warfare, I was a big Halo fan.

                                      ???

But I think first and foremost, what is the story you want to tell?

                                  JON LUCAS

We take our 
[10:15:45:00]

job very, very, very seriously, like its poetry to us. It’s not really, word poems is what we write. And em, we just got drunk a lot. It was great.

                         TODD J. GREENWALD

You get online, you talk trash to all the kids round the world, and guess what you just got known by a forty years old, what’s up?
                               DIANR MIZOTA

So you work with both actors and writers, 
[10:16:00:00]

who parties harder?

                             KATHRYN BIGELOW

Who parties harder, ha, ha, ha, that sounds like a Peter Bart question.

                            BARRY LEVINSON

You always think of the writers as more of a, living in seclusion but that would be sort of quiet partying.

                             MATTHEW WEINER
Well Em, it, it, really tough 
[10:16:15:00]

writers will party as hard as actors if they are invited.
                                JOHN CORBETT

I think actors have to try to look pretty in the morning and everyone knows that a glass of whiskey and a pen and paper is what gets a writer through a long, cold, dark night. 
[10:16:30:00]

So I say the writers, hands down.

                                MINDY KALING

I party like a writer so I say eating junk food, drinking beer, like eleven o’clock on a Friday night.

                                   JON LUCAS

Oh my god, writers, 'cause actors have to look good the next day, Writers can stumble in looking like we do right now.

                            GEOFFREY FLETCHER

Who do I think parties harder? Oh, it’s got to be actors, yeah, yeah. 
[10:16:45:00]

Good question I’ve never heard that one. 

                                 DIANE MIZOTA

Isn’t the after party gonna be crazy all these secluded writers in a room together today?

                                        ???

I don’t know. You have to take a poll and find out.
                           TODD J. GREENWALD

So probably after party back up at Thousand Oaks will probably be crazy. Definitely gonna be some hot tub action.

[10:17:00:00]
                                MINDY KALING
Oh, where would it be? Probably at the Body Shop that’s the strip join on the Sunset. So I’ll just bring ones.
                                  DIANE MIZOTA

Well the red carpet is wrapped up and what did we learn here? Writers and actors, they party equally hard? The future of 3D is in good hands and there’s a 
[10:17:15:00]

mean after party happening somewhere here but no one will tell me where it is.

Clip BAFTAS                                      
                                      V.O.

Now with the Oscars right around the corner the British Academy of Film and Television Arts picked its winners. And here they are, 
[10:17:30:00]

Supporting Actors, Monique in Precious,

Clip Precious 

Supporting Actor, Christoph Waltz, Inglorious Basterds.

Clip Inglorious Basterds
Leading Actress, Carey Mulligan, An Education

Clip An Education

[10:17:45:00]

Leading Actor, Colin Firth, A Singe Man. 

Clip A Single Man
                 Original Screenplay, Mark Boal, The Hurtlocker

Clip The Hurtlocker

[10:18:00:00]

                 Adapted Screenplay, Jason Reitman, Sheldon Turner, Up in    

                  The Air.

Clip Up in the Air

Still Up       
                 Animated Film, Up.

                 Director, Kathryn Bigelow, 
[10:18:15:00]

                The Hurtlocker

Clip The Hurtlocker

                And finally Best Film, The Hurtlocker

Clip The Hurtlocker

Clip Twilight

                Plus Kristen Stewart wins the Orange Rising Star as the up 

                and coming actor to keep 
[10:18:30:00]

                an eye on.

Clip In the House Titles
                                                       V.O.

Now the Hollywood spin doctor on movie secrets to get you into theatres.
                                  PETER BART

Rob Moore is the vice-Chairman of Paramount, the man you go to when you’re in trouble, the man who makes things happen. Rob Welcome.

                                 ROB MOORE

Thank you Peter.

                                 PETER BART

Now Rob you certainly had some brilliant triumphs this year. So we’re gonna give you an award for  
[10:19:00:00]

marketing savvy, Okay.

                                  ROB MOORE

Thank you Sir.

                                  PETER BART

Congratulations…

                                  ROB MOORE

Thank you very much…

                                                   PETER BART
                 I mean there’s Transformers, Paranormal, GI Joe, when 
                 you run down the list, Star Trek

Clip Star Trek 

Each of them posed a kind of challenge. Let’s start with 
[10:19:15:00]

Paranormal. I was fascinated with the fact that it was a picture that was produced for fifteen thousand dollars and the studio made no 
Still Paranormal Film Poster

effort to say this is a giant expensive picture. You sort of went with the joke in a way.

                                 ROB MOORE

The thing that really worked with that movie was the intimacy of it.

[10:19:30:00]

It was the classic idea of going to movie theatre, seeing the movie with a bunch of people, everybody screaming in the dark together and having a great time with it. And then figuring out way to connect that with the tools a lot of people now fear, 
[10:19:45:00]

with the instant communication ability people have. It means texting, it means people coming home after they’ve seen a movie and posting it on their Facebook page. It means Twittering. It means all the ways people now have the ability to immediately communicate to a big group of friends to say 
[10:20:00:00]

this was fun. I had a great time.
                                  PETER BART

Now can those same weapons say translate with GI Joe? Which is a hugely expensive picture?
                                  ROB MOORE

Sure I think the key is on every movie, we start out but looking at that movie. Saying what are the strengths of this movie? What are the weaknesses of this movie? 
[10:20:15:00]

And how do we go out and after accentuate the strengths of the movie? And so it’s different on each movie. Also who, what groups responds best to the movie? So on a movie like GI Joe certainly the military, people in 
[10:20:30:00]

the military certainly responded to the way the key figures were portrayed in the film. So we go out, we did the premier of that movie and Andrews Airforce base and really got a lot of strong buzz going from that group of people who really liked the way the people were portrayed in the film. So we had the première of that movie at Andrew Airforce Base and really got a lot of strong buzz going form that group of 
[10:20:45:00]

people who really embraced it.
                                  PETER BART

Well it seems to me someone in your job has to be nothing if not flexible, because you take say a picture like The Lovely Bones, which was not the picture all of us expected. You think of a Peter Jackson picture, some 
[10:21:00:00]

of use thought well it’ll be sort of district nine like which he produced but didn’t direct, and instead was a picture where you kind of reinvented the campaign as more of a woman’s picture.

                                ROB MOORE

Well it was interesting, when Peter first talked to use about the movie and who he was making it for, 
[10:21:15:00]

he always believed that young females were going to connect the story with our lead Susie and her relationship with her father and her first love. And that was certainly part of what he talked about as we went through 
[10:21:30:00]

it we saw our audience most connected to the picture and certainly saw a very different movie than the older audience saw, and really connected to it in a different way, so as we went to do the campaign, we really focused on those elements that could really attract   
[10:21:45:00]

High School College females and what they really loved about the movie.  And I think, and then our biggest success   which I haven’t talked about yet is the sequel to Transformers. Nobody puts more on screen for the budget than Michael Bay. He’s an amazing story teller 
[10:22:00:00]

he creates amazing visuals. So when we are selling the movie 

Clip Transformers 

the real focus for us is how do we get those visuals in front of people and certainly the way to do that is both on TV but also now with the advertising opportunities on the internet, to  also still 
[10:22:15:00]

be able to show people moving images it felt like for Transformers that was the best way to get people exited about the movie was to show some of these visuals that Michael created.

                                 PETER BART
So you’ve had a good year Rob now what happens if a filmmaker comes up to you next year and says, 
[10:22:30:00]

“Well look all these pictures worth, two, three million dollar gross, surely your going to make me a hero too?” You are aren’t you?
                                ROB MOORE

That is our goal for everybody. Who ever comes in we sit down and figure out how we make the movie the biggest hit it can ever be.

                                PETER BART

Well good going, you deserve the star.

                                 ROB MOORE

Thank you so much. 
[10:22:45:00]

Very appreciated.

                                  PETER BART

Thanks.
Clip In the House Titles
                                       V.O.

And now it’s time for your emails, right here In the House.

                                  PETER BART
So we thank you out there for your emails and all you other communications and let me read some of them off.
[10:23:00:00]

There are so many remakes that have been made already and released this year. Is that going to continue next year and the year after? What do you think?

                                  PETER GUBER

I don’t have any doubt that you’ll go to the well where you’ve had success over and over until it’s empty 
[10:23:15:00]

and they will remake everything that can possibly be made. From television , books, movies , plays and the point is if it was successful and they rested it long enough but still that’s it’s a good memory and the materials good and they know there is a new audience for it, 
[10:23:30:00]

and that new audience   will be served with a new cast. So they are going to go to that well incessantly.

                                PETER BART

That’s a long winded way of saying get used to it. Remakes for ever, right. That’s why you’re an editor.

                                 PETER GUBER

That’s why you’re an editor.

                                 PETER BART

Ha, ha, Okay. Are there some people who you secretly yearn to interview that have 
[10:23:45:00]

not come on this show or any other show that you and I have done?

                                 PETER GUBER

Yeah, there really are, two folks, that I really, really, both of them I made movies with. Johnny Depp, I did two, I did Donny Brasko and Sleepy Hollow, and Brad Pitt with Seven Years in Tibet. I could never convince them to come on 
[10:24:00:00]

the show. They were just reluctant, and Jack Nicholson. I couldn’t even all the movies I done with him, so many. He just didn’t want to do it. Not because of you, not because of me, not because of the show they just weren’t into that sort of self flagellation. 

                                PETER BART

And also their agents or press agents try to wean them 
 [10:24:15:00]

away from talk shows. There’s a tendency to try to be a little more obscure. My choice Orson Wells and Alfred Hitchcock.

                               PETER GUBER

Jeez if you could bring them on the show you’d have a career right now. Not in the show. Re-life.

                                PETER BART

A small availability problem. That beside the point. 
[10:24:30:00]

So Barbara Walters was quoted as saying that’s she’s not going to do an Oscar show anymore, because she finds celebrities to be boring.  Now I don’t know how you feel. I disagree with that. I think celebrities, there’s sometimes they’re paranoid, 
[10:24:45:00]

sometimes schizophrenic. I don’t think they are boring.

                            PETER GUBER

Well I think if they have something to say, they’re talented, they should be very exited to be on a show, they should be very exited to have them on a show , and I don’t find them boring and I don’t think the audience finds them boring . There are the same statistical 
[10:25:00:00]

number of boring people who are actors, directors and producers than there are in the rest of the world.

                             PETER BART
Yeah.

                             PETER GUBER

You’ve just go to be careful in your selections.

                              PETER BART

That’s right. And talk show hosts.

                             PETER GUBER

So click, blog and text us and tell us what’s going on for you.

                             PETER BART

And have a cool Oscar week, see you next 
[10:25:15:00]

time.
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                                  V.O.

If you have questions comments or thoughts. Email them to In the House at Starz dot com. Thank you fro watching. We’ll see you next week.
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[10:25:30:00]

[10:25:45:00]

[10:26:02:20]
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