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Today in In the House 
Clip Maria Bello

Maria Bellow talks life loves and sex in the movies. 
Clip Mark Harris 

Plus the future of movies and the Asian film invasion. 
[10:02:15:00]

Clip Matt Weiner 

And the brains behind TV’s Mad Men. Can it cross over to film? That’s today on In the House.

Clip Opening Titles

[10:02:30:00]

And now your hosts Peter Bart and Peter Guber.

                                PETER BART

So Pete many hundreds of millions of dollars have been spent around the world to facilitate 3D and the accoutrements 
[10:02:45:00]

there of. The net effects is going to underscore the importance of  the tent pole world wide as  that’s the cinema Du Jour.What this is going to emphasis is the split in the movie business worldwide. Because what you have is the tentpole, the franchises, 
[10:03:00:00]

the sequels and then over here you have a whole different branch of the industry, the indie picture, which in point of fact is under nourished in terms of money and also in terms of product.

                               PETER GUBER

You can hear the rattle of their begging cup of the people operating in that area and in the other 
[10:03:15:00]

places their bounty overwhelms us. How big the films are and how expensive they are to market. Your right two different businesses, but what really is interesting and I think is interesting, it the big business is going to become reserved seats, its gonna become road show 
[10:03:30:00]

its gonna become big in every possible way and it gonna crowd everything else out theatrically. And the question is what distribution will these small films have. Will they go into theatres or will they go into the fifty, sixty, seventy inch plasma in the home. Will they 
[10:03:45:00]

be directed at the home and not be theatrical experiences?

                                  PETER BART

You see you have a wonderful chain, like the landmark theatres, sixty chains complex in Los Angeles, and their having to book a tremendously increased amount of product this year to equal the product of last year 
[10:04:00:00]

and the year before. In other words there are a lot people. Grown ups not kids maybe, who want to see grown up films, but the product, the available product because of financial resources and exhibition, the amount of product 
[10:04:15:00]

available is considerably less than the amount of 
tent pole pictures out there. 

                                  PETER GUBER

When you also think about capital, financial capital not intellectual capital when you go into each on the one side you get giant slate financings, 
[10:04:30:00]

you have all kinds of capital going into that system. Here, its credit cards, peoples homes mortgages, groupings of people putting in a hundred thousand, five hundred thousand, seven hundred thousand, a whole play of characters who put these films together. 
[10:04:45:00]

The question for me is, is this a business yet? Is this a business?

This side certainly is the big theatrical, but the small independent, is this a business yet? Or is it really the occasional big hit?

                                PETER BART
You and I have both worked in both sectors 
[10:05:00:00]

and here in lies the contrast that so fascinating, because the whole discipline of the tent pole is excess. Throw as much money at the screen as you possibly can and the whole discipline of the indie picture is to starve it. Pay the actors as little as possible, 
[10:05:15:00]

you know, don’t provide the food, cut everywhere you can and market it as sparely as you can.

                               PETER GUBER

You know the difficulty is that many of the actors who go ahead and perform in these giant pictures and get these giant paydays, suddenly appear in these five or 
[10:05:30:00]

six or seven million dollar pictures for the sake of their dry cleaning and it’s an amazing difference that they are able to move between the two. You wonder how long that will last; of whither the currency of that big picture will seduce them and really prevent them spending it 
[10:05:45:00]

on these smaller films.
                                 PETER BART

Absolutely right. So,heh big question in terms of the future is, as you say, we know the resources are there to build the tent pole business worldwide, will  the resources be there to continue to do Indie film?

                                  PETER GUBER

I think that’s exactly the question 
[10:06:00:00]

and what will have to happen is you have to find a way to tap into that audience, that other audience in a more efficient, more effective way, you can’t market it the same way you would with a big picture. And the exhibitors don’t really want to have those pictures because they don’t generally sell as much 
[10:06:15:00]

popcorn and candy.

                                    PETER BART

So Peter I love tent pole pictures. I’m cool about sequels and franchises, Nonetheless it would be a tragedy, if the, if the quantity and quality of art movies the cinema if you will, dries up 
[10:06:30:00]

in this country. If there wasn’t a thriving market that buttresses this sector of the business, because this is the literature of movies not just the business of movies.
Clip In the House Titles 
                                         V.O.

Now Maria Bellow on Hollywood Haiti and the art of 
[10:06:45:00]

aging gracefully.

                                    PETER GUBER

Golden Globe nominee Maria Bello has starred opposite some great men, Johnny Depp, Gibson, Adam Sandler and she’s here today to talk about her new movie The Yellow Handkerchief.

Clip The Yellow Handkerchief

[10:07:00:00]

[10:07:15:00]

                                    MARIA BELLO

This story is about four disparate souls who are really wounded in their own way. Who come together and learn to love themselves and love each other. It’s a love story, a love story to yourself and a love story to other people in your life.

                                   PETER GUBER
You’ve always been driven by unique impulse I understood

[10:07:30:00]

from the research that I read, you were thinking about being a social justice lawyer when you were at the Villa nova and you became a n actor. What has one got to do with the other?
                                 MARIA BELLO

Oh well, you know I was raised outside of Philly and in a blue collar family. I had no idea 
[10:07:45:00]

I could be an actor, really no idea so I went to school and studied in Villa Nova, Peace and Justice Education and human right law. I worked at the women’s project in Philadelphia. I just had this call to service. I didn’t know what that meant. I just felt in 
[10:08:00:00]

some way that what I wanted to do. I got excited by it.

And then in my junior year someone said I could take acting classes if I elected. And I said, “Don’t you have to sing or dance or something?” You know, and I went in and the first monologue I did was a Bob Dylan piece. 
[10:08:15:00]

And I cannot remember the name of it. It was one of the songs but he did it as a monologue and it was about social justice and poverty and I realised at that moment there was a way to marry these two 
Stills Maria Bello in Haiti 

and I find when I was in Haiti for instance for some reason a camera will 
[10:08:30:00]

follow me, because I happen to an actor, but that not why I do it, you know, I’m really sort of in the dirt kind of person, I really like to do the work, but it certainly helps to get the work out.
                                  PETER GUBER

You know, Bart pointed out to me, Peter Bart said [10:08:45:00]

ask her about the idea of here’s Jane Fonda who was a phenomenal actress, we had all been around her been doing films with her and she merged these two issues together so they were social justice and issues and her acting and they were kind of in a 
[10:09:00:00]

sense effected her acting career, where you ever afraid the causes you take would limit your parts and limit your opportunity in the acting world.

                                  MARIA BELLO

No I think our world has changed so much since those days of Jane Fonda 
[10:09:15:00]

being an activist. I think more people in the world, not just actors are activists and are drawn to service. I just did a UN panel yesterday on empowering women, because I work with women in Darfur and I work with women in Haiti for the group called vital voices and it was really exiting to see who showed up there. We had a private meeting with Ban Ki-Moon, he goes all over the world and he meets Prime Ministers and Presidents he speaks to five hundred people at a time but he said, 
[10:09:45:00]

 “If you guys do a film”, Blood Diamond he loved, I loved too, it was entertaining it also had an issue in it.

                                   PETER GUBER

Leonardo was great in that movie.

                                  MARIA BELLO

Yeah he was great. And he said, “You are able to reach millions of people, so please work with us and 
[10:10:00:00]

use your creativity”. So perhaps I’ll find a movie like that or be interested in a movie like that but the movie I am drawn to, you know different characters of a certain age that I am exited to play. Now that I’m over forty 
[10:10:15:00]

there is these incredible stories of these women I have loved throughout history. That’s the sort of thing I’d like to do. 
                                 PETER GUBER

Women in film and women in the market place often complain to me and to other people that there’s not enough good parts for women. Women are underserved as an audience aimed for, 
[10:10:30:00]

women are underrepresented in the directorial area. Do you think that a fair comment?
                                   MARIA BELLO
I think that that is changing so much. I also think that if you’re a forty year old not trying to look twenty, then there are parts. 
[10:10:45:00]

I feel that you can’t compete with a twenty year old no matter how much botox you get. You’re still forty.
                                 PETER GUBER

Ha, ha.

                                  MARIA BELLO

And so to let your self age gracefully into yourself, into your womanhood, there are always parts, 
[10:11:00:00]

but it depends on the choices you’ve made in the past and the choices your making now.

                                   PETER GUBER

So you look forward to other actresses who have been able to make that transition and make that robust career after they were thirty years old. Who are some of the actresses that you admire in that area?

                                     MARIA BELLO
Well hell, look at Meryl Streep the last two years 
[10:11:15:00]

one of the biggest box office stars, female box office stars ever.

                                     PETER GUBER

Today movies that have a romantic side are very sexy, generally they emote some kind of sexual element and as a woman, as a beautiful woman, do you enjoy that feeling? Do you enjoy 
[10:11:30:00]

presenting that as part of your persona?

                                      MARIA BELLO
I enjoy sex if that’s what your asking. Ha, ha. I think there’s so many facets of a human being and our sexuality is just one of those. And so if I play a character, if it’s 
[10:11:45:00]

a full character 

Clip The Yellow Handkerchief.

They do have sexuality whether it’s hidden or not hidden, obvious or not obvious. So like I feel like your character eats corn flakes for breakfast, your character has children 
[10:12:00:00]

and your character has sex and there not quite any different form each other. For me.

                                  PETER GUBER

The third part sells tickets the first two parts don’t sell any.

                                 MARIA BELLO
Ha, ha, ha.

                                   PETER BART

And I wish you great success with all your new movies…
                                  MARIA BELLO
Thank you…

                                  PETER GUBER

And keep being on the edge both on social areas, ‘cos you can make 
[10:12:15:00]

a difference, and in your movies. I will be routing for you in both areas.

                                  MARIA BELLO

Thank you so much. I really appreciate it.

                                  PETER GUBER

Okay.
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Next, what’s different about movies now and forty years ago? It’s a whole new world.

                                 DIANE MZOTA
Here we are talking to film columnist Mark Harris from 
[10:12:30 :00]

Entertainment weekly and he’s also wrote Pictures and the Revolution, which was about the nineteen sixty eight Oscar race and the struggle that happened between old Hollywood and new Hollywood at the time. Hi Mark, thanks for joining us 

                                 MARK HARRIS

Thanks for having me on.

                                  DIANE MIZOTA

Could you elaborate a little between that struggle 
[10:12:45:00]

between old and new Hollywood.
                                   MARK HARRIS

Well old Hollywood was the studio system which was making a lot of really big, really expensive movies that a lot of people didn’t really want to see any more. War movies, Westerns, Musicals 
[10:13:00:00]

the same kind of movies Hollywood had been making for twenty years. And they didn’t really realise that there was a whole new, younger audience. And new Hollywood found that audience with movies like Bonnie & Clyde and The Graduate basically were the first movies that started that 

[10:13:15:00]

great big exiting wave of filmmaking for Hollywood.

                                DIANE MIZOTA

What do you see as the biggest creative difference between that period and now?

                                MARK HARRIS
Well I think one thing is that the big movies have gotten even bigger, and the small movies have gotten even
[10:13:30:00]

smaller. We just finished an Oscar race that was between the biggest movie of all time, Avatar and a really small inexpensive independently made movie The Hurt Locker that very few people saw. So it seems like both ends have gone to 
[10:13:45:00]

extremes and the middle is what’s missing. 

                            DIANE MIZOTA

So Mark what do you see as the biggest business difference between the nineteen sixties and now?

                              MARK HARRIS

Forty years ago, if you wanted to see a movie the way it was meant to be seen, you had to go to a movie theatre, because there was no paid 
[10:14:00:00]

cable, there was no home video, there were of course no DVD’s and now we are moving towards people watching movies on there, you know, phones or laptops and I think some thing will 
[10:14:15:00]

really change if movies become, not a communal experience, if they become a really private experience that exists between you and your headphones and the three feet of space between you and your laptop. And that will probably have a creative effect on 
[10:14:30:00]

movies too. We don’t know what that is yet.
                               DIANE MIZOTA

Thank you so much Mark for sharing your insight with us. Now here on the show we can’t make it to all the festivals out there but we like to keep tabs on what’s going on in the festival circuit. Today we are talking to Chui-hui Yang,  he is the director of the San Francisco International 
[10:14:45:00]

Asian American Film Festival. So for people not familiar with the festival what are the movies that are generating the most buzz?

                                   CHI-HUI YANG

Well you know our opening night film that has been getting a lot of talk is called Today’s Special and it’s written by and stars Aasif Mandvi, 
[10:15:00:00]

Still Today’s Special 

who a lot of people know from The Daily Show with John Stewart. He’s done a lot of acting but this is the first time he’s written a screenplay. It’s a lot of fun. It’s really a charming New York, foody romantic comedy.

                                   DIANE MIZOTA

Now Asia is such a hug market for movies. What movies typically 
[10:15:15:00]

do well from America over in Asia? And what Asian movies typically do well in America.
                                  CHI-HUI YANG

Well you know its interesting because usually the films that do well anywhere are commercial films, right, so the Asian American films that do well abroad are Harold and Kumar, 
[10:15:30:00]

Fast and Furious, Tokyo drift and it makes sense because those are the big popcorn films and it is much harder for smaller independent films to do well  overseas. And the same as for the US, when films come over here. It’s gonna be the Vampire movie, the horror film, the action film.

                                 DIANE MIZOTA

Alright 
[10:15:45:00]

well thank you so much for joining us Chi-Hui and we wish you the best of luck with the rest of the festival.  
                                 CHI-HUI YANG

Good to be here, thanks a lot.
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Now from The Sopranos to Mad Men Matt Weiner on drama, family drama and drama drama.

                                  PETER BART

Matt Weiner is a writer and producer 
[10:16:00:00]

who spends so much time accepting awards that I was delighted he could fit us in on his schedule between acceptance speeches. Matt welcome.

                                   MATT WEINER

Ha, ha, thank you Peter, nice to see you.

                                     PETER BART

So you have been such a part of two shows that everyone knows. Mad Men and 
[10:16:15:00]

before that with The Sopranos. It’s like you have these families of characters living with you. Did they inhabit your life from day to day?
                                   MATT WEINER
They do and I think when you’re a writer, there’s a lot of that. There’s a little bit of, em, 
[10:16:30:00]

psychosis that goes along with it when you hear these voices in your head. They are also parts of your personality and there’s such a contribution form other people in your life that make these characters also. But it’s funny because when I started The Sopranos, one of the writers said to me

[10:16:45:00]

 “Oh it’s hard to get back into it. I just got Tony out of my head.” And once I had been in the room for about ten minutes I realised she’d just gotten David Chase out of her head. Ha, ha, ha..

                                    PETER BART

That good, David Chase of course being the creator of The Sopranos.

                                  MATT WEINER

Yeah…

                                     PETER BART

But you’re a major television writer. I’m not sure that 
[10:17:00:00]

I would consider you a television writer in the sense that the genre you are writing in, I mean Sopranos and Mad Men are novelistic, I mean, there cinema a rather than television in my head.

                                     MATT WEINER

Right…

                                      PETER BART

Is it a new genre?

[10:17:15:00]

                                      MATT WEINER

It’s an interesting thing really because I really started thinking about it; you know The Sopranos is the definition of this. Its ground breaking in so may ways but the bulk of what I do writing wise is to me to find the moments where something can happen on screen that is set up by talking 
[10:17:30:00]

but you just watch it happen because the impact is immediate.

                                    PETER BART
Yes well when Clint Eastwood was on the show, he of course started as a TV actor and was good, was pretty good at it. Then all of a sudden he found himself in Sergio Leone’s movies where he said basically nothing. Men with no name 
[10:17:45:00]

who glowered brilliantly. So he, he, I remember him saying to me when he suddenly realised what it mans to say nothing and to give attitude and effectively dialogue through your look. 

                                   MATT WEINER

You know John Hammond. Its one of the 
[10:18:00:00]

wonders of working with John Hammond. I hear it, I heard it first from other actors. I knew form the beginning , in the development process, I’d written the pilot and they never really had me change it, they kept saying, ‘who is this melfy, who does he talk to?’ 
And I said, ‘part of the definition of the man of this generation and this character is he has no one to talk to’.   
[10:18:15:00]

And he has very little e dialogue and an actor pointed this out, that the silence his bravery with the silence and its not just a matter of, his, he’s responding to everything in the scene. The second episode of the show, the theme was about 
[10:18:30:00]

him keeping this secret but I remember trying to explain to people. It was like this was form a generation, there’s a generation time thing here. It was not polite to talk about yourself…

                                     PETER BART

Yeah…

                                    MATT WEINER

And invariably the greatest compliment I get in terms of that character is that people say it reminds them of their dad. 
[10:18:45:00]

And I think that is the silence that they are seeing. Because the private life, they have no idea.

                                      PETER BART 

So you may have though of yourself as writing for television but you are destined to go into features. Is that right?

                                    MATT WEINER        

Em, I’ve always thought of myself as writing for features actually.
[10:19:00:00]

                                      PETER BART

But what Peter Guber and I have talked about on this show is the fact that there really, movies are really two industries now. There are the tent poles where the whole emphasis is to spend as much as possible.

                                                      MATT WEINER
Right…

                                     PETER BART

And there’s Independent cinema, which is an exercise in discipline…

[10:19:15:00]

                                      MATT WEINER

Right

                                        PETER BART

Which of those two movie industries do you think you wanna be a part of?

                                       MATT WEINER

Em, I swear to you that this has been the most puzzling thing to me about the entire entertainment business from the very beginning. Is what is big and what is small? Em, I learned one thing 
[10:19:30:00]

which is, at the first agency that I went to. I got meet an agent who represented actors and I saw that that person had four assistants. Where as the directing agent had one assistant. And I realised that the entire industry was run on what the talent wanted to do or what they 
[10:19:45:00]

were being told was available. And my strategy, and its also been creatively fulfilling is to write parts for actors, so I feel like, em, then the budget is determined by that. If the money’s being spent on 

                                  PETER BART

You write 

                                 MATT WEINER 

If someone’s salary it one thing

[10:20:00:00]

                                  PETER BART

You write great parts for actors ….

                                 MATT WEINER
Yeah…

                                   PETER BART

Actors love you. You write good parts. In term of what is big and what’s small. What is big is ego. I mean actors ego and filmmakers ego. Which brings us Matt too the fact…
                                MATT WEINER

Well I know yeah…

[10:20:15:00]

                                  PETER BART

You are, you are, we know that combat is part of the business…

                                 MATT WEINER

How are you going to transition from the word ego to me, this is never gonna, never gonna end well.

                                  PETER BART 

You are a significantly confident person in term of your relations. You fight for what you believe in, 
[10:20:30:00]

right?

                                MATT WEINER

Yes…

                                  PETER BART 

And it is a fight…
                                MATT WEINER

It is a fight and it’s a fight to the death. Look its my family and my father is a scientist and my mother is an attorney, 
[10:20:45:00]

one of my sisters is a Doctor, my other sister is an attorney. Arguing for us is intimacy. So you have to be very careful that you’re not just fighting    because you know what it is. But when you’re fighting about content and you are literally in apposition where you are saying, “I came from The Sopranos, I didn’t create it”. I had been on a 
[10:21:00:00]

hit television show. No one else in that room had. And I had schooled, you know, I had gone to Harvard university of television. You know and so I kept saying I had this education, this is the way this works. And then in my heart I had the other thing 
[10:21:15:00]

which is you, the argument are always made. This is what people like, and its not, I’m never, I’m not dealing with stupid people, who your fighting with or anything like that but this is what most people like and this is what we do it. And most people will understand that 

[10:21:30:00]

the fights you really get down to and you just say, you don’t know.

                                    PETER BART

But executives just say they have special insight into what people like or don’t like. Right. That’s why they’re hard to deal with. It’s not based on scientific data…

                                  MATT WEINER

No, no…

                                    PETER BART

It’s just based on instinct…

                                  MATT WEINER  

Well they would like 
[10:21:45:00]

it to be based on scientific data and that’s always a horrible road to go down also, ha, ha .

                                  PETER BART

When does a show end? In other words the trouble with The Sopranos, many of us felt is that it stopped, it didn’t end just a bunch of guys sitting around in a coffee shop.

Not particularly satisfying. 
[10:22:00:00]

When do you know that Madmen is over and how would you end it?

                                 MATT WEINER
Just to address the thing about The Sopranos,em, I was very satisfied by the ending, that people, 
[10:22:15:00]

the moment of it going to black was the moment that was hard. That they felt as it their chain had been yanked. But in my opinion and this is not speaking for David Chase, David’s from rock and roll and that was him smashing his guitar on stage…

                                   PETER BART

Ha, ha, ha, ha…

                                  MATT WEINER

But, em , I’ve literally 
[10:22:30:00]

started thinking about the ending for the show and I’ve always had something in the back of my mind. There is appoint where, em, the machinery that tells the story is worn out. And everything, every creative discussion about the characters becomes binary. Is it going to be this way or is it 
[10:22:45:00]

going to be that way. And once you’re in that world, you basically have had it. The tough part is honestly, what’s going to happen is the last thing I think about in the show, because anybody can do that.

                                   PETER BART

It is such fun to talk to you Matt thank you for coming in.

                                  MATT WEINER

Thank you so much…

[10:23:00:00]

                                   PETER BART

Good luck with everything including that first movie.

                                  MATT WEINER

Thank you very much Peter. I hope to come back with it.
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Now it’s time for your viewer emails and there’s nothing we won’t answer In the House.

                                   DIANE MIZOTA

Well thank you for sending us your emails, we’re gonna get you some answers 
[10:23:15:00]

right now. So let’s begin. Now that the Oscars are over, how many statuettes are awarded for the winning best picture? If it’s just one, who decides who gets to keep it?

                                    PETER GUBER

Well the academy allows three people to go on stage sometimes they argue four people to go on stage 
[10:23:30:00]

but the main producer gets a statue and the studio, or the studio financier gets a statue but they don’t keep it. They have to give it back, ‘cos they have to engrave for one, so no body knows.

                                    DIANE MIZOTA

Because it seems like so many people go up there for Best Picture.

                                      PETER BART

Well now 
[10:23:45:00]

but the producer’s guild limits the number of producers who can accept.

                                    DIANE MIZOTA

Okay, why are there so many DVD’s with added scenes that were cut out of hit movies?

Wouldn’t it make more sense to include them in the theatrical version to begin with, especially comedies?

[10:24:00:00]

                                    PETER GUBER
Well you know the idea is you don’t know what part fits in the movie, then you put it on its legs, then you put it in front of an audience and suddenly some scenes work and some scenes don’t work. Some scenes make it in an R instead of a PG 13 or there not in the final version because it’s too long. But  it gives 
[10:24:15:00]

something extra to those people who promote the DVD.

                                      PETER BART
Also if a movie doesn’t quite play and threes one really hot sex scene that would mess up the rating that magically appears on the DVD.

                                      PETER GUBER

That would appear on our DVD 
[10:24:30:00]

too.

                                     DIANE MIZOTA

Ha, ha, ha, ha. Okay How come theatres charge so much for popcorn and drinks?

                                        PETER BART

He’s a wiener about that.

                                       PETER GUBER

I used to see all of lows circuit and I realised not before, that a box of popcorn cost about 
[10:24:45:00]

three cents and they sell it for four ninety five and unlike the movie, they keep all the money.

                                        PETER BART

But that pricy butter that’s what does it.

                                       PETER GUBER

Yeah.

                                   DIANE MIZOTA
Buts that for free, they put it on the side. You can pump as much as you want.

                                   PETER GUBER

I’m not sure it’s butter.

                                    DIANE MIZOTA
Ha, ha, ha, ha.

                                  PETER GUBER

It certainly isn’t better.

[10:25:00:00]

                                    DIANE MIZOTA

Ha, ha, ha, ha.

                                       PETER BART

And that’ll do it for this week. Thanks for watching.

Clip In the House Titles
                                           V.O.

If you have questions comments or thoughts email them to In the House at starz.com. Thanks for watching. We’ll see you next week.

Clip End Titles 
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