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Clip In the House Titles

                                   V.O.
Today on In the house 
Clip Andy Garcia 

Andy Garcia on his latest passion and his pole dancing daughter. Then  
Clip Ironman  

what happens in Vegas now happens in Hollywood, how you can gamble on 
[10:02:15:00]

movie blockbusters plus the man,

Clip Eddie Izzard

the myth, the transvestite comedian Eddie Izzard that today on In the House. 
Clip Opening Titles

[10:02:30:00]

Now your hosts Peter Bart and Peter Guber.

                             PETER BART
So Pete as you and I know, two fighting words 
[10:02:45:00]

at any studio, final cut. What final cut means is the director controls the edit of any movie it’s in his hands, sometimes in the stars hands. Not often. The studios started surrendering the final cut 
[10:03:00:00]

in the early seventies when the maverick filmmakers, inspired by the French Auteurs, decided that they really wanted to control there own work. Of course in France they also control the copyright as well as the work and they also raise the money for their movies, but in Hollywood 
[10:03:15:00]

the studios put up the money and more and more directors over time seized final cut  over their films to many, many mixed results as you and I have noticed.

                             PETER GUBER

Well many of them have really earned it, Eastwood, Spielberg, Cameron. A number of folks have really 
[10:03:30:00]

earned it the old fashioned way, consistency of a long period of time. Big box office results reputational value. Being able to land big actors. Being themselves a celebrity. They have really proven their value. And they feel 
[10:03:45:00]

that they don’t want to have somebody else determine the final edit of their product. Other folks haven’t earned it and the studios have given to them, right? That becomes a challenge, so it becomes a commodity, it looses it really unique value. But it’s really not a final, 
[10:04:00:00]

final cut. Really giving up the leverage of a studio because you still have release dates and advertising budgets and you can squeeze that to force them to deal with it. 
                                PETER BART

Basically you are handing tremendous power to a director and over 
[10:04:15:00]

the last year or so, they’ve been pulling back again and not giving final cut to filmmakers. Have you noticed that?

                               PETER GUBER

Many of the filmmakers doing certain kinds of films they don’t have final cut, but the studios loath to take the film away from them completely and cut the film 
[10:04:30:00]

because they know the critics and the critical noise of that will hurt the influence to the audience.

                                 PETER BART

Yeah that’s right. Now it was in the seventies I think that final cut began to become a big issue because a lot of the young filmmakers felt that it was part 
[10:04:45:00]

of their macho…
                                  PETER GUBER

Right…

                                   PETER BART
Remember even Dennis Hopper with The Last Movie. When people like that who had no experience and a limited sense of responsibility, I don’t wan to pick on poor Dennis. They’re a whole group of filmmakers at 
[10:05:00:00]

that time. I remember Paramount made a deal in the seventies with Elaine May. Her first picture was called The new Leaf and she had an interesting form of final cut which she called the exercise and that is to say the movie had to reflect the screenplay and the studio 
[10:05:15:00]

changed the film if it changed the screenplay, since she turned in a long three hour cut that didn’t make any sense and she said “No what I have final cut effectively.” There was a law suit and finally she retreated and the studio, 
[10:05:30:00]

the studio did re-cut the picture so it was lucid.

                               PETER GUBER

Still Hollywood operates by the golden rule. He who has the gold makes the rule. It’s very simple, abuse it then you loose it’s the first thing, and the second thing I think is really instrumental 
[10:05:45:00]

to all of this is that was a different time. The studio’s were making twenty six and thirty  two and thirty eight films, now they’re making twelve or thirteen films that the average cost of two million dollars, now its seventy five or eighty million dollars a hundred and fifty 
[10:06:00:00]

or two million dollars. They are businesses and most studios are not going to put their entire metal on the shoulders of some filmmaker who can sink the whole ship.

                                 PETER BART

Or a star, I mean remember Kevin Costner as an actor had final cut over his films, 
[10:06:15:00]

then as an actor and a director Dances with Wolves earned him that right. Unfortunately for Kevin who is a terrific guy   over the years he began to surrender that power and surrender the track record. So he is one of the many filmmakers today who no longer have 
[10:06:30:00]

final cut. Unusually.

                                PETER GUBER

The strategy to earn it is just make hits and that is very difficult.

                                  PETER BART
Only you have proven that rule Guber.

Clip In the House Titles
                                       V.O.

Now from The Godfather to a trilogy of oceans Andy Garcia.

[10:06:45:00]

                                PETER GUBER

Godfathers, Oceans , Untouchables, Pink Panthers, When a man Loves a woman, Andy Garcia’s done a lot of huge  big starring roles in big films, but he loves small films his new film , City Island is really an act of love because he has his family 
[10:07:00:00]

involved in it.
Clip City Island
[10:07:15:00]

[10:07:30:00]

                             ANDY GARCIA

At the very core, you know I play this correctional officer who has a dream to act 
[10:07:45:00]

but he’s so insecure and so embarrassed about that anyone would possibly know that this is a dream that he might have. That using lies and secrets he complicates his life at home a lot. At the essence of it is this power of that  in the 
[10:08:00:00]

case of my character has of dreams and the fulfilment of dreams. When do you actually have the courage to actually stand up and pursue your dream?
                                PETER GUBER

Did you secretly want to be an actor when you grew up?

                                 ANDY GARCIA

I always was fascinated by film as a child. 
[10:08:15:00]

I was really about a lot of sport so that preoccupied my mind when I 

Left High School I had a really bad illness in my last year of high school and eh, it sort of left me vulnerable to get virus, this other  virus which was this interest I had in film really, 
[10:08:30:00]

which sort of was like a side bar to acting. It was really the film that was something I was really stimulated by. And, eh, when I went to collage I started acting classes. And the more I took it the more I   sort of , 
[10:08:45:00]

it was the only way of dealing with that viral condition, was to actually partake in it .And it would ease the symptoms a little bit .

                                  PETER GUBER

Your daughter’s role is kind of interesting too.

                                  ANDY GARCIA
My daughter plays a collage student who is moonlighting 
Clip City Island 

[10:09:00:00]

as a pole dancer. So eh…

                                  PETER GUBER

You escaped that fate?

                                  ANDY GARCIA

Yeah I know I was barred from the set that day, so you know? A lot of temptation not to go and see, I left the state completely, I went to Boston for the weekend.

[10:09:15:00]

                                 PETER GUBER

That’s great, you go back and forth between these big films.

                                 ANDY GARCIA

I certainly hope so…

                                                  PETER GUBER

You hope so? You navigate that world. What do you look for in a big film? When someone wants to put you into a big film? A big director, a studio, what so you look for 
[10:09:30:00]

in the material?

                                  ANDY GARCIA

It’s important to be and participate in those films when it’s usually very talented people involve in them. There process is always very stimulating. Those kinds of movies help you make the smaller films. 
                                   PETER GUBER

That’s Right…

                                   ANDY GARCIA

The publicity machinery behind it…

                                   PETER GUBER

Yeah…

[10:09:45:00]

                                   ANDY GARCIA

keeps sort of, whatever you might consider the market value of the actors involved, you know? Prominent in the market place and you can go off and raise a little money for what could be a   human comedy, whatever.

                                PETER GUBER
But when 
Still Oceans Eleven

Soderberg comes on Oceans Eleven films or when Coppola comes on

Still The Godfather
[10:10:00:00]

 The Godfather, you know you’re looking at…

                               ANDY GARCIA
Well it’s a no brainier your looking at Soderberg and Coppola to begin with I mean its, so the Director is the most important thing in a film and of course the script, but I would go with a script that need works with a great with a strong director 
[10:10:15:00]

that has the sensibilities to fix it before I would go with anything else. You know a director is really a conductor.

                               PETER GUBER

Do you think Coppola still has it?

                              ANDY GARCIA

Oh, please. I mean he’s, there are gods and then there are Zeus.

                               PETER GUBER

Ha, ha, ha, ha…

                              ANDY GARCIA

I mean, to me he’s Zeus.

[10:10:30:00]

                               PETER GUBER 

And do you like being behind the camera as much as in front of the camera?

                               ANDY GARCIA

As a director? Yes. Yeah.

                               PETER GUBER

You like that?

                            ANDY GARCIA

Yes very much.

                             PETER GUBER

And is that something you are going to pursue more of?

                              ANDY GARCIA

Well eh, I mean like I say, yes absolutely. I mean The Godfather is a film that  
[10:10:45:00]

you know most actors of my generation or even the newer generation are tremendously influenced by and one of the reasons I wanted to become a filmmaker was because of that so. Its a great blessing.
                               PETER GUBER

Your well known as a very, when I use the word Cuban, pro -Cuban 
[10:11:00:00]

person, in terms of your Hispanic roots. Em, it’s interesting; you’re going to do a film as I understood that talks about Hemingway and talk about his relationship with fishermen.

                              ANDY GARCIA
He was Captain of his boat Gregorio Fuentes that right.
                              PETER GUBER

And whose playing that role?

                              ANDY GARCIA

Eh,
[10:11:15:00]

the fisherman, myself…

                              PETER GUBER

I know that…

                               ANDY GARCIA

And Sir Anthony Hopkins is cast to play Hemingway.

                              PETER GUBER

Do you Bart’s film Islands in the Stream?

                              ANDY GARCIA

Yes I did, of course.

                              PETER GUBER

I keep thinking about that.

                              ANDY GARCIA

I gotta ask him where he shot some of that stuff.
                               PETER GUBER

In Quai he shot some of it in Quai.

                               ANDY GARCIA

Yeah but I think he also went to the Bahamas. 
[10:11:30:00]

I’ll track him down afterwards. I got some questions for him.

                                PETER GUBER

Em, but when you see films about historical Cuba and relationships like that, would you like to go back , I don’t want to go back the way the regime is now but…

                               ANDY GARCIA

Yeah…

                              PETER GUBER

But don’t you have a longing to go back there?

                               ANDY GARCIA

Everyday 
[10:11:45:00]

I wake up every morning thinking I’m back in Cuba.
                               PETER GUBER

Right…

                              ANDY GARCIA

Absolutely, you know? There’s a very political situation there, that I’m very much against. But emotionally of course I dream of going back to a free Cuba every day of my life really. 

[10:12:00:00]

                              PETER GUBER

So before you came here today all the women were saying, you know? He’s hunky.I get a little nervous. Eh, you’re, you’re a sex symbol…

                             ANDY GARCIA

You get nervous?...

                             PETER GUBER

No, its Bart gets nervous. Bart’s into that.

                             ANDY GARCIA

He’s entitled, that’s okay.

                            PETER GUBER

But the question is, you have daughters?

                             ANDY GARCIA

Yes…

                            PETER GUBER

When 

[10:12:15:00]

women see you as a hunky guy. What do your daughters do? Do they rip on you a little bit?

                          ANDY GARCIA

I don’t think my kids look at me as a hunky guy.

                           PETER GUBER

No, but they see the other women looking at you.

                           ANDY GARCIA

Yeah, I think they, you’ll need to ask them. I think they probably make fun 
[10:12:30:00]

of me behind my back.

                                 PETER GUBER

I don’t think they make fun of you but they just think, I remember when we were doing a film   together; we were talking about this briefly on the set, about the idea of being naked and sex. That wasn’t something that you really felt comfortable about, that wasn’t something 

[10:12:45:00]

that was in your ken?
                              ANDY GARCIA

No, no, not, not, not that, it’s just not my style. You know for the type of films. To me less is more, you know? Leave it to the imagination. In the old days, you had to right the foreplay scene…

                                PETER GUBER

Right, right…

                                ANDY GARCIA

and the dialogue was there. 
[10:13:00:00]

Nowadays they tend to cut to the play. You know at the end of the day I wanna, I feel it’s something I want to be proud of and try to create something that has resonance but that’s all you can really do.
                               PETER GUBER

Well you’ve done it great. 
[10:13:15:00]

Keep doing it, the parts too big and small.

                                 ANDY GARCIA

Thank you.

                                 PETER GUBER
Okay.

Clip In the House Titles
                                          V.O.

Now lady luck ditches Vegas for Hollywood. And how you can bet on the next big blockbuster.

                                 PETER BART

So why should studios have all the fun? A new service is about to start which 
[10:13:30:00]

will give many of us  a chance to play our hunches about what movies are going to score at the box office and what movies are going to bomb. Andy Wing CEO of Candor Entertainment and is here to explain how the Hollywood stock exchange 
[10:13:45:00]

which as existed a few years with play money, is now going to be serious stuff. I can bet on a new picture basically. Is that the idea? Iron Man 2.

                            ANDREW WING

Yeah, so for example Peter, the way the exchange will work is futures exchange 
[10:14:00:00]

and individuals will be able to buy and sell contracts for individual movies like Iron Man 2, and the value of each contract is based on four week domestic box office performance. One, one millionth of 
[10:14:15:00]

that. So let’s say Iron Man 2
Clip Ironman 2

is gonna do, we’re anticipating three hundred and fifty million dollars. Six months prior to its launch we will have listed in on the Candor Exchange and I’m selling Ironman at three hundred 
[10:14:30:00]

and fifty. You think that is gonna do better than the three fifty, so then Ironman remains on the exchange and the movie comes out and at the end of the fourth week, Ironman has done three hundred and sixty 
[10:14:45:00]

million dollars or three hundred and sixty dollars per contract . Since you’ve purchased your contract form me at three fifty I will owe you ten dollars. Because it did three sixty. On the flip side if it does three forty, you will owe me ten dollars.

                                   PETER BART

So 

[10:15:00:00]

your not Jimmy the Greek, your not even believable as Andy the Greek. Who is the odds maker in this caper?  

                               ANDREW WING
Well actually there is no odds maker, there’s a buyer and seller on each side of the transaction. For example with Ironman I have sold you 
[10:15:15:00]

the contract at three hundred and fifty million dollars and during the period leading up to the movies release and during the four weeks of the movies release the contract will be able to exchange, it can go up and down based on peoples 
[10:15:30:00]

perception of what the box office performance will be. But at the end of the fourth week, the fourth weekend. It will settle and the box office if it did three hundred and sixty million dollars as reported in the trades or any 
[10:15:45:00]

public reporting, it will then , show a score, that’s our score keeper basically as collected by the studios and reported through the trades.
                           PETER BART
When is the date it is gonna happen?

                         ANDREW WING

Peter we are anticipating CFT approval on 
[10:16:00:00]

or around the week of April twentieth.

                          PETER BART

The regulators at the government are gonna say your kosher?

                           ANDREW WING

That is right we are kosher.

                            PETER BART

Okay.

                               ANDREW WING

We’re ready to rock. It’s a great opportunity. People will    instead of just talking about the movies 
[10:16:15:00]

that are coming out, Thursday and Friday before the opening weekend. They now will be able to make there opening investment into what they think a movie will do or wont do.

                                PETER BART

Okay, so now I’m paranoid by nature if I’m gong to bet on Iron Man 2 , I would naturally think, am I 
[10:16:30:00]

going to be betting against  the CEO of Marvel entertainment ‘cos he’s seen the picture  , is he allowed to bet?

                            ANDREW WING
Well every participant in the exchange will have filled out the necessary paper work to show there industry affiliation. Clearly there is non 
[10:16:45:00]

public information that cannot be traded against  but for the most part given the proliferation that exists across the web today, it’s fair game.

                                PETER BART

So you’re gonna make money from this but also is there a chance you could finance pictures 
[10:17:00:00]

down the line?

                               ANDREW WING

That’s right we now have a platform that allows financiers to be able to hedge their investment in movies. They will not only be able to finance their movie but they will also be able to say, here’s a price point that meets my financial hurdle 
[10:17:15:00]

hat I can sell on Candor Exchange.

                                 PETER BART

Sex in the City 2, I’ll lay down some bucks on that.

                               ANDREW WING

I’ll take your bet; I’ll take your hedge and speculate with you Peter.

                               PETER BART

Cool.

                              ANDREW WING
Thank you very much.

Clip In the House Titles
                                      V.O.

Now what’s funny? British?  and cross dresses? 
[10:17:30:00]

The one and only Eddie Izzard.
Clip Eddie Izzard Documentary
[10:17:45:00]

                              PETER BART

So Eddie Izzard regularly performs things that I find particularly excruciating. Running marathons and performing stand up.

                            EDDIE IZZARD

Yeah.
[10:18:00:00]

Do you find stand up excruciating to watch or the idea of doing it or both?

                                PETER BART

The idea of doing it…

                              EDDIE IZZARD

Right…

                                PETER BART

Would be extremely painful but I love your stand up process, basically its stream of consciousness.

                               EDDIE IZZARD

I wanted to do this, eh my ex partner actually 
[10:18:15:00]

made it and I gave her total access to do it and you know because she was a director I thought well, I wanted her to go in and dig around. Because you know how you get these puff pieces, you know, he’s got a haircut, he’s got trousers. I wanted to go in and dig around and I am a transvestite and I have, I am this relentless idiot. 
[10:18:30:00]

I have run around in these forty three marathons, and I’m quite a determined little bastard and I thought, if you want to know, if people want to know how I can do this stuff, I believe sort of explains it. Explains the determination and my 

Still Eddie Izzard with Mother 

mother died when I was six and its all, its all  about  a desperation 
[10:18:45:00]

for love when she was ripped out of the family life.

                               PETER BART

In terms of film, if you were to construct a film career…

                             EDDIE IZZARD
Yeah…

                               PETER BART
What sorts of roles do you think you would like to pursue?

                             EDDIE IZZARD

I would 
[10:19:00:00]

like to pursue roles that dramatically push me to my edge, that are emotional and have a hard edge. I am a, I did want to be in the army , so I don’t get offered action movies, having done forty three marathons  in fifty one days . 
[10:19:15:00]

I slightly think people, Oh my god he can do action but its not, it wasn’t as a transvestite being honest about that, it tends to stymie your, the roles that come towards you. So I want to push into, into things which have a hard edge, which are physical, but also have a 
[10:19:30:00]

weird comedic edge. Little Miss Sunshine is like the only comedy I would like to do. I don’t wan to do broad comedy, so, I just like to do ones with an edge.Em, so I’d like to do that forever and end up, I think Clint Eastwood has the perfect end of career. Someone who’s directing you know when he first started 
[10:19:45:00]

directing ,people weren’t taking him seriously, now they take him seriously and he can also find good roles for someone in a, whose in their seventies.
                                PETER  BART

That’s right.

                               EDDIE IZZARD

And you know everyone else has got to fight for those roles. He is ending his career perfectly, he’s is doing, 
[10:20:00:00]

he’s not considering he’s ending his career, look at him he’s still going, he’s probably gonna go on for ever.

                                PETER BART

I think a meeting between Clint and you would be fascinating, I think you’d get along great actually.

                              EDDIE IZZARD

I think we’d get along great and my film is…

                                PETER BART

You know I read in Film that you have played at one time, Charlie Chaplin is that right?

[10:20:15:00]

                             EDDIE IZZARD

Yeah…

                               PETER BART

One stage…
                           EDDIE IZZARD

Peter Bogdanovich, no Peter Bogdanovich’s Cat Meow.

                             PETER BART

Ah, right, and also Lenny Bruce. 

                            EDDIE IZZARD

Yes.

                              PETER BART

Well that quite a spectrum of performers?

                              EDDIE IZZARD

Yes, well both comedians, I think that I had, I had certain opinions on Chaplin that, which 
[10:20:30:00]

certain people disagreed with. You know there’s certain biographies, I don’t know how much you know about Chaplin?

                              PETER BART

A lot…

                          EDDIE IZZARD

But well you know a lot, so you know he had this thing for younger women… 
                             PETER BART

Oh yes.

                           EDDIE IZZARD

and I don’t think he did necessarily.

                             PETER BART

Ah ha.

                            EDDIE IZZARD

I think he had an inability to get relationships going.

                                 PETER BART

Mmm hmm.

[10:20:45:00]

                               EDDIE IZZARD

And when he, when he eh, was a director he was very powerful and charismatic so younger women would just, it would be easier with younger women, with an 
[10:21:04:00]

older woman he would have to work at it much harder.

                                PETER BART

Now, America, Washington was out to get him because they perceived him to be a leftie.

                            EDDIE IZZARD

Washington? Or just Hoover?

                               PETER BART

No, no, no I think Washington in general at that time. They really wanted to, to exile him and maybe the young women was an excuse to do it. 
                              EDDIE IZZARD

I don’t know.

                              PETER BART

Anyway they made him notorious it’s true.

[10:21:15:00]

                             EDDIE IZZARD
Well I mean he’d been really backing Russia, and saying Russia wasn’t so bad, because the Second World War had happened. This was fifty two. I think by, I think it was 

Still Hoover

Hoover driven by right wing extremists. 
                              PETER BART

Well you know Hoover was a transvestite.

                            EDDIE IZZARD

Well no Hoover wasn’t a transvestite. 
[10:21:30:00]

He was an arsehole. He was a scumbag who should have been shot in the head and all the buildings with his name  on it should be physically ripped off. He was gay unfor, he was gay, you know you have good gay people and bad gay people. He was a bad person who happened to be gay. So there’s nothing wrong 
[10:21:45:00]

with that. He wasn’t transvestite because I read the bit where it’s the one time he’s seen wearing a dress and that’s a reported story for someone who had a grudge against him. It doesn’t quite add up for me.
                            PETER BART

Mmm hmm.

                              EDDIE IZZARD
As a straight transvestite.

                                PETER BART

You know a few of the, of the actors, straight actors who have been on this show recently, 
[10:22:00:00]

like Colin Firth, have confessed that they really do hanker on film to play a trannie. That’s something to which they aspire . Do you think there’s, that being a trannie in a story would give them more latitude? 

                              EDDIE IZZARD

I think its because of Oscar, you know 
[10:22:15:00]

there’s certain role’s like prostitutes and  transvestites ?
It could be one that just lines up for Oscars very nicely. Maybe it’s fun. As a transvestite myself I can’t really see the fun thing in it because I have this girly bit. You know women have, some women are into the girly look thing 
[10:22:30:00]

and 
Clip Eddie Izzard in Make-up.

that I have that, I totally understand that, dresses and so I was honest and told everyone about it. It’s the American way.
                                PETER BART

Absolutely, does one, does one, take a particular 
[10:22:45:00]

interest in whose wardrobe if one is a trannie? Does that matter what one wears. Does someone say to you, “Who are you wearing tonight?”

                               EDDIE IZZARD

Oh they do that, but they do that anyway. Even if you’re turning up in blokey mode. But I think if you’re kind of a blokey looking guy and you’re wearing a dress you really have to be 
[10:23:00:00]

kind of careful what you’re wearing because you can look a complete mess.

                                  PETER BART

Yes.

                                 EDDIE IZZARD

I mean it’s the same blokes and women, more for women there’s this focus on women. Who are you wearing; I’m wearing it by this guy or this woman. That bemuses me because I’m an action transvestite I like fighting and wearing make-up.

[10:23:15:00]

                                    PETER BART

Ha, ha, you like fighting that it.

                                 EDDIE IZZARD

Well it’s the running the marathons, action transvestite.

                                    PETER BART

Ha, ha, Eddie it is great to talk to you, I really enjoyed 

talking to you.

                                 EDDIE IZZARD

Great to talk to you.

                                  PETER BART

I have not seen believe yet. I am really dying to see it.

                             EDDIE IZZARD

I would like you to see it I think it does explain me.

[10:23:30:00]

                              PETER BART

Okay out today, soon.

Clip In the House Titles
                                   V.O.

Now its time for your movie questions answered right here 
[10:23:45:00]

In the House.

                                DONNA

Hi my name is Donna I’m from Denver.

                                 DAN

Hi my name is Dan I’m from Denver.

                                DONNA

My question to you Peter is what is the most profitable movie genre?

                                DAN

And which one is the most biggest gamble?

                              PETER BART

Well I think horror 
[10:24:00:00]

pictures because they are inexpensive and they make a lot of money. I think they are probably the most profitable .What do you think?
                             PETER GUBER

Well yeah, I think that probably right and the biggest gamble would be doing a woman’s sports picture a Blindside.

                             PETER BART

Ha, ha.

                             PETER GUBER

Here’s another question. How has the recession affected actor’s salaries?

[10:24:15:00]

                             PETER BART

I don think the recession has had any impact whatsoever. But the movie companies that have decided that they are gonna make some cutbacks   and that’s when their recession started.  
                             PETER GUBER

I wonder if whether or not if they will return to the the big twenty million dollar, 
[10:24:30:00]

twenty five million dollar advance against first dollar gross.

                              PETER BART

Sure someday absolutely. 
                             PETER GUBER
I’m waiting for that day.

                               DEBORAH

Hi, I’m Deborah from Atlanta Georgia and I’d like to know what the success of the aftermath of The Hurtlocker is.

How it’s affecting all of us.

[10:24:45:00]

                               PETER BART 

I don’t think The Hurtlocker will have any impact on the history of movies other than the fact that’s it’s a wonderful picture and it won awards. It’s not going to change anything fundamentally.

                               PETER GUBER

It will give hope to every wannabe who can make a small picture that only grosses fourteen 
[10:25:00:00]

or fifteen million dollars in the United States. That they can knock out for a picture that three point two million dollars.

                                      PETER BART

And hopefully it will give a lot of encouragement to women directors. That’s really an important fact. So thank you for your questions and we’ll see you again next time. 

[10:25:15:00]

Clip In the House Titles
                                    V.O.

Send your questions, comments and thoughts to in the house starz dot com. Thanks for watching. We’ll see you next week.

Clip In the House End Credits

[10:25:30:00]

[10:25:45:00]

[10:26:00:11]

