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Opening Titles

[10:02:00:00]

                                                    V.O.
In the House today,
Clip The Proposal  
[10:02:15:00]

celebrating a lifetime of golden achievements, Betty White, Director 
Clip The Hurt Locker 

Kathryn Bigelow on her explosive film The Hurt Locker 
Clip Twilight Fans 

and we take a walk on the Twilight  red carpet with our web whip around. All that In the House today with your hosts Peter Bart and 
[10:02:30:00]

Peter Guber.

                                                PETER BART

Welcome to In the House. So Pete more and more film goers are taking an interest in documentaries. So there was some surprise this week when the list of eligible candidates, that is, pictures eligible for 
[10:02:45:00]

an Oscar nomination was announced by that little closed door committee that determines these things within the Oscars and the list excluded the three best known documentaries of the year.

Chris Rocks documentary, Good hair, which I could use. 
[10:03:00:00]

Michael Moore’s, Capitalism a Love Story, and of course RJ Cutlers, very interesting piece about Vogue magazine. There no where to be seen yet they are the documentaries that most film goers have seen.

                             PETER GUBER

You think this is the United Nations? It is. 
[10:03:15:00]

It’s a club and someone’s got to pick these nominees. Someone’s got to pour through the lugubrious list of possibilities, to pick out  a few jewels, you know. At eh end of the day, something’s get left behind. We’re all human.

                                  PETER BART

I think you give ht documentary committee 
[10:03:30:00]

an easy out, you know. That’s a Guber cop out but that’s Okay. See another thing that was interesting this week  was James Cameron was quoted  in the Wall Street Journal as saying, “That when a studio, goes a little crazy and spends a mind-bending amount of money 
[10:03:45:00]

on a new picture. That is good for the film goer in the long run”, and I’m not sure that is good for the, I’m think that’s good for Jim Cameron who is busily trying to reinvent the lexicon of the cinema but how about the other impact that is, there are a limited 
[10:04:00:00]

finite amount of resources and it seems to me the number of pictures are not huge tent pole pictures is going to be substantially diminished because of these extraordinary expenditures.
                                  PETER GUBER

I think your right but what’s the force behind this? Is it gravity? Is it greed? Is it 
[10:04:15:00]

both? When you see your competitor bailing up to the table two maybe three hundred and fifty million dollars on film plus the marketing costs. When you see that, and then generate four, five , six  seven , eight, nine hundred million dollars and then a set of sequels 
[10:04:30:00]

and franchises and making this summer and Christmas, it’s so compelling it’s seductive to them. They say in their meetings, the chairman the CEO, “Get me one of those”. And so the idea is that everybody is trying to get the them because it appeals to that young movie going audience. That 
[10:04:45:00]

repetitive audience. So we have to recognise that there maybe two businesses. That business the event business, the theatrical exhibition business that sells popcorn. Want s those big return engagement films and there maybe the other art form films that have just been 
[10:05:00:00]

kind of left aside.

                                PETER BART

I agree with you et al. That the movie industry has been divided into these two sectors. All I’m saying is sector A in terms of resources and just exhibition space is making sector B disappear.

[10:05:15:00]
                               PETER GUBER

Absolutely right but think about it inside of a company. If you’re the Chairman, CEO of that company. You have three hundred and fifty million or four hundred and fifty million dollars in an Avatar or a Spiderman right and you have another hundred, hundred and fifty in global release in nine thousand screens, somebody in your company says, 
[10:05:30:00]

“We have this wonderful little film”, that cost nine or ten million dollars, not small but cost nine aor ten million dollars “That we think can do some business”. Do you think they are paying much attention to it. It sucks all the air out of the company that big film all the intellectual capital is sucked out. It’s hard for them to do it. 
[10:05:45:00]
                                 PETER BART

But here’s the good news. I’m not in a company. 

                              PETER GUBER

Ha, ha ha ha.

                                PETER BART     

I don’t need to think that way.

                               PETER GUBER

At the end of the day, you know, there are no secrets. You just have to wait to let everything unfold. One just can’t have a strategy of just make kids. That would be great if you could do that. You have to take all kinds of chances. What’s exiting about 
[10:06:00:00]

the business is a Twilight   can immerge, and a Proposal can immerge and an Avatar can immerge and a Paranormal can immerge. The idea is nobody can have the corner, or guarantee on what’s going to work. The interesting element though, that think is gonna 
[10:06:15:00]

be is that these windows that follow theatrical picture is going to collapse, is going to collapse and there’s going to be a place were these niche films can make a revenue splash.

                                    PETER BART

That’s right.

                                  PETER GUBER

The question is will the collapsing windows collapse that art form business and drive these small films 
[10:06:30:00]

directly into a HBO type release in the long haul 
                                     PETER BART

I think your right we just got to be careful but sometime soon there will be a double bill somewhere which will have Avatar costing four hundred million and Paranormal costing eleven thousand. And there going to be on the same bill 
[10:06:45:00]

and some studio head is going to shoot himself.

                                   PETER GUBER

There will be blood.

                                    PETER BART

Ha, ha ,ha ha.

Clip In the House Titles 
                                          V.O.

Now Betty White gets a lifetime achievement award and the third degree In the House.

                                  PETER GUBER

She joins Clint Eastwood, Robert Redford, 
[10:07:00:00]

Elizabeth Tailor and many other luminaries January’s centrefold SAG winner of Lifetime Achievements Award, Betty White. Welcome.

                                  BETTY WHITE
Did I hear Robert Redford mentioned in there somewhere?

                                 PETER GUBER

You like him still Yeah?

                                  BETTY WHITE
Well that’s all I have to hear. And 
[10:07:15:00]

any question I’m ever asked about anything, is there anything that  you’ve never done in the business that you wanted to do? Robert Redford.

                                  PETER GUBER

Well if we ran your credits starting now, we would be into next weeks show…

                                  BETTY WHITE 

Ha, ha , ha ,ah 

                                                    PETER GUBER

…by the time the show finished. You really have , I mean eighteen 
[10:07:30:00]

Emmy nominations, Six Emmy’s , you have a host of American comedy awards. What do you do with all these plaques and awards in your house?
                                    BETTY WHITE
Oh I, I, I put em up. Hee, hee.

       PETER GUBER

So you have such a pioneering spirit. Where did that come from in your life ? Where was that instilled?

[10:07:45:00]
                    BETTY WHITE 

My husband used to call me a pioneer of silent television.

                                      PETER GUBER

Ha, ha ,ha, ha, ha.

                                  BETTY WHITE 

The thing is , the beauty of getting old, you’ve been around so long, things keep stacking up. So I’m just in a constant 
[10:08:00:00]

state of shock that I’m Still working.

                                  PETER GUBER  

Where was that spirit instilled in you. Was it you’re your family? Out there and risking. I am always going to try new things. I’m always going to be willing to be on the edge.

                                  BETTY WHITE
It’s just a case of loving what you do. 
[10:08:15:00]

I’m the luckiest old broad on two feet because my life is divided in absolute halves. Half show business and half my work with animals. The two things I love best. Now what could be better than that?  Besides Robert Redford.
                                  PETER GUBER
Some people think people that  

[10:08:30:00]

people  in show business only work with animals.

                                  BETTY WHITE 

Hee, hee, well that’s true but the animal lover that I am, I enjoy it.

                                  PETER GUBER

So you just finished a movie a turn in The Proposal, and you just finished a film movie with Sigourney Weaver, you again. Now when you decide to do something 
[10:08:45:00]

now do you still say, “Okay, I’m happy to come on board”, or do you look at the script? Do you talk to the Director? Do you still bring the same critical study as to whether you should  do a particular role? Did you bring that to The Proposal?

                                BETTY WHITE 
You get a lot of scripts sent to you. Some of them are much better than others. 
[10:09:00:00]

But The Proposal grabbed me fight off the back.
Clip The Proposal
[10:09:15:00]

[10:09:30:00] 

For a character that age, eh, usually comes in and out, says something outrageous and then that’s the end of them in the movie but Grandma Annie was all through it. And the silly scene dancing around 
[10:09:45:00]

the fire we had worked all day and it was three thirty when we gathered the scene 

Clip The Proposal
and I had to sing the blinking song in Eskimo , which is not easy and it was just one of those  silly 
[10:10:00:00]

experiences that sticks with you. It was just,  It’s a nice memory.
                                PETER GUBER

So, when you look at your career, the whole length of your career was there any one moment where you said, “I’m going to give it up, I’m done”. Earlier on?
                               BETTY WHITE 

No. I can 
[10:10:15:00]

honestly say that. I , eh, it’s the old actors syndrome. The moment you finish one job., the phone is never going to ring again. You know, but fortunately it still keeps ringing.

                              PETER GUBER

Ha, ha, ha, well as long as you can hear it , that’s 
[10:10:30:00]

great but  what do you think the secret sauce is to have along career in our business?

                                 BETTY WHITE
Not taking yourself too seriously. And coming in prepared. Thinking you’re ahead of the game. I’ll do that when I get there. 
[10:10:45:00]

Prepare and respect your profession and then just go and enjoy and don’t come in with an attitude. I like this one, I don’t like that one. Just come in open minded and have a ball.

                                PETER GUBER  

Well you do have a ball and the whole idea  
[10:11:00:00]

the earlier shows you did where vital television and made America, television. What has happened now is that reality TV has come onboard. Do you think that sitcoms are going to come back?

                                  BETTY WHITE 
I think so, I think so, eh, but the problem is the writing 
[10:11:15:00]

can’t do it. The actors will take all the credit but we cannot do it if it’s not on the page.  And the writing now, they think that young people should be the writers because they are the only ones who really know what young people want. The trouble is they have no frame of reference. 
[10:11:30:00]

It’s the older writer who can refer to something and  I remember on Golden Girls it was, and on Mary Tyler Moore, it was always wonderful, somebody would say on the first morning read around , “Well whose gonna 

[10:11:45:00]

get that? Nobodies going to get that”. And the writers always said, “The ones who don’t get it , it doesn’t matter, and the ones who do get it get a big kick out of it”. 

                                     PETER GUBER

A Lifetime  Achievement Award  is this it. Are you gonna continue to work?

                                   BETTY WHITE 
Oh well, 
[10:12:00:00]

till they carry me out feet first. But I am so, I can’t be coy about that, that SAG Award. I am really blown away by it. 
I can’t, because it’s your peers and it’s a big thrill.

                                    PETER GUBER

I’ll be listening to your speech. 
[10:12:15:00]

I hope you give em hell.

                                   BETTY WHITE 

Oh Darling I don’t have any  idea what I’m gonna say and I’m very nervous about it to be perfectly,perfectly  honest but I thank you for that very much. Sixty one years is a long time to be in,in 
[10:12:30:00]

the same business.

                                  PETER GUBER

Well make it a new beginning, good luck.
                                  BETTY WHITE 

Thank you again, Thank you so much.

                                   PETER GUBER

Alright.

Clip In the House Titles 
                                         V.O.

Now hang on tight as we whip around the web, right here 
In the house.

                                    PETER BART

Tamara Gregory has been trekking through the web 
[10:12:45:00]

for us. Tamara what have you got for us this week?

                               TAMARA GREGORY

I’ve got lots of good stuff for you today Peter but before we take our walk around the web, lets talk a little about this vampire craze that’s sweeping the nation. Ever since Bram Stokers Dracula hit the scene, we can’t seem to get enough. 
[10:13:00:00]

Anne Rice Stolt novel’s to TV’s True Blood, to the Twilight series the list goes on and on. The question is Why, what is so fascinating about the undead? Maybe it’s the romance they inspire. 
[10:13:15:00]

The old school vampires were quite dashing in their tuxedos and their polite manners and the new school vampires well their like James Dean with fangs. You know, sexy heroic bad boys. 

Clip Twilight

I’m not mad at that. Maybe it’s the loving someone 
[10:13:30:00]

for ever that inspires us. I mean once you go vampire you can’t go back. Well whatever the reason lets just hope the stories keep coming, along with the vampires the inspire them. Let’s see what our bloggers have to say.

                               JENNA BRAND                     

Hi Tamara, 
[10:13:45:00]

it was fan frenzy hear in Los Angeles with New Moon, well before the record breaking opening weekend. We had the premiere here in Westwood about five days before the opening night 
Clip Twilight Fans 

and fans had lined the streets waiting for 
[10:14:00:00]

about three days before that. They started arriving on Friday. The premiere was on Monday night. These fans were, eh, young and old. There were teenagers, mum’s and daughters and there were even one group of women who defined themselves as the Twilight Granny’s, 
[10:14:15:00]

all waiting for the chance to glimpse the stars as they walked the red carpeted. Eh, it was pretty incredible.
                         TAMARA GREGORY

Thanks Jenna. Next up is movie mum Nell Minow, Nell.

                              NELL MINOW

Thanks Tamara. The new here in Washington 
[10:14:30:00]

is that next week the trade commission is going to issue it’s report on the marketing of violent media to children. I met with the staff at the FTC to talk with them about a recent unannounced rule change by the Motion Picture Association, having to do with movie 
[10:14:45:00]

trailers. Now these trailers are not just available in the theatre before you see the feature. There also online and on DVD’s and it bothers me a lot

Clip Film Trailer

that they’re no longer appropriate for all audiences in fact it now say on the green screen that they’re now appropriate  for appropriate audiences. 
[10:15:00:00]

Which doesn’t mean anything. Red band trailers also available throughout the internet without any kind of restrictions in terms of access. So I have met with the FTC and the MPA an hopefully there will be some changes. I will keep you posted. Thanks 
[10:15:15:00]

a lot Tamara.
                             TAMARA GREGORY

Good stuff Nell. Next up is starpoll.com and Kris Schoels. Kris what do you have to say?

                                KRIS SCHOELS

Hey Tamara. Thanks for having me on. Here’s what’s going on this week.We’ve dug up some little known facts about our favourite celebrities 
[10:15:30:00]

did you know that Josh Brolin is an experienced stock trader?He co founded the site market probability .com. If you came across Brad Pitt as a struggling actor you probably wouldn’t recognise him.He paid the bills  by being the El Pollo Loco  chicken. Demi Moore, whose earns up to 
[10:15:45:00]

twenty million dollars per movie first found work as a vocal actor. Now she’s the one paying the bills. Charlize Theron met her first agent in a bank he signed her after witnessing her throwing a fit at the teller who refused to cash her cheque. That must have been some temper tantrum. Before 
[10:16:00:00]

becoming an actress Naomi Watts was an assistant fashion editor at Follow Me fashion magazine. So are these just hidden talents or a way to pay the bills if acting doesn’t work out? I guess I’ll have to track down Mr Pitt himself for the  answer to that  one. Thanks Tamara.
                                  TAMARA GREGORY

Good stuff. 
[10:16:15:00]

Thanks for joining me for our walk around the web.

Clip In the House Titles 
                                          V.O.

And now The Hurt Locker Director Kathryn Bigelow and writer Mark Boal are in the house.

                                        PETER BART

Mark Boal wrote The Hurt Locker, Kathryn Bigelow Directed it. 
[10:16:30:00]

They produced it together. It is a very moving and suspenseful film, set in Iraq. Which leads us to the inevitable question. How the hell did you ever raise money to make a picture set in Iraq?
[10:16:45:00]
                                     MARK BOAL

It’s a good question. It seemed like a good idea at the time. Ah, No the honest answer is that, eh, we raised it largely in Kathryn’s track record as a Director.

                                KATHRYN BIGELOW

Well the script was really compelling, so that spoke volumes and them the script 
[10:17:00:00]

attracted some really interesting cast and so from that point on we were going.

Clip The Hurt Locker

                                                          PETER BART

Interesting  cast but not star casting. But 
[10:17:15:00]

basically the  Studios were not exactly lined up to support this picture. 

                                       MARK BOAL

Well the studios had a lt of Iraq pictures in their development. By the time we were ready to go. I think I counted at one point I counted forty or fifty, so 
[10:17:30:00]

there was a traffic jam.
                                       PETER BART

The important thing your doing is to get out the word on this picture and that entails working the awards circuit. How do you guys feel about the award circuit. I mean that’s hard work in a way.
                               KATHRYN BIGELOW

It’s em, kind of surreal 
[10:17:45:00]

I have to say but I find it flattering to be part of a conversation. On the other hand  a bit surreal because it’s unprecedented for me.

                                      MARK BOAL

I think it’s a lot of  fun by the way . You’ve got the circuit part of it. People keep calling it a circuit. So far 
[10:18:00:00]

it seems you go to  some parties, you meet some people, I , it, if this could happen all the time it would be great. And to get those reactions afterwards, I mean as, as an artist , em, it’s priceless, so   actually, you know,  enjoy this whole part of it.

                                     PETER BART

Part of the 
[10:18:15:00]

surreal part of it is I mean you finished this picture, what? Over a year ago and now we are this moment in Iraq and Afghanistan, where America really has to make a decision. What, I’ve got to ask you what do you feel that decision 
[10:18:30:00]

should be? Involvement? Non - Involvement?
                                    MARK BOAL

Oh boy. I mean fortunately, I mean Obama has yet to call me and ask my opinion.Yeah, I don’t know why.

                               KATHRYN BIGELOW

I think his message is on his machine. 

                                   MARK BOAL

There’s messages on his machine. I think it’s clearly not something can continue in 
[10:18:45:00]

either country, em, for , indefinitely.

                                    PETER BART

All this started because you got yourself embedded   with this ordinance unit, right? That goes after diffusing bombs. 

Clip The Hurt Locker
[10:19:00:00]                

                                                     MARK BOAL

                 In 2004 I went to Baghdad as a reporter and hung out with 

                 these guys who at the time had one of the most dangerous 

jobs in the world, diffusing bombs.
[10:19:15:00]
[10:19:30:00]

                                    PETER BART

Now I have to pick on you a bit. You’ve made seven pictures in a career that’s spanned more than twenty years. Are you too picky.

                               KATHRYN BIGELOW

Well they take while 

[10:19:45:00]

to develop from scratch, like this particular one. So it’s not like I can keep many in the pipeline and them pick and choose at will. I tend to work from scratch and kind of get inside the DNA of a 
[10:20:00:00]

particular piece and therefore I feel I’m comfortable enough to shoot it.

                                    PETER BART

But, but, but Kathryn your body of work could be called idiosyncratic.  I mean even your vampire picture; you made a vampire picture called Near Dark. How do you view the, 
[10:20:15:00]

the, the vampire genre of the moment and why is it all pervasive?

                               KATHRYN BIGELOW
I think, I think the subject; the subject no pun intended is somewhat immortal. I mean, it’s, it’, it’s very lasting. And I 
[10:20:30:00]

was interested in telling a particular story about a family and two families vying to remain in tack. Only one happened to be, you know, they were hundred and hundred of years old. But never mind it was still a family structure, you know. 
[10:20:45:00]
                                     PETER BART

You once told me you were, one of your favourite Directors was Sam Peckinpah.

                                KATHRYN BIGELOW
Yeah, absolutely

                                     PETER BART

Who made, who I knew very well, as did you, who made very, very, he did a lot of action and violence in his movies. Now, I’m sure you get asked eternally by women. Why do you 

[10:21:00:00]

not make more pictures about relationships an more, more, more, more you tend to make movies that do reflect to a degree, Sam’s influence.

                                 KATHRYN BIGELOW

Well I find that a huge compliment and em, but I would, 

I would  
[10:21:15:00]

take issue, I do think the movie’s are about relationships. 
I mean Hurt Locker especially. It’s about camaraderie and survival in the most unimaginable of conditions. And, you know, if, it, it were not for their relationships they would have not have survived. And so 
[10:21:30:00]

finally, you know, I don’t think a relationship is necessarily  gender specific, you know, and em, and what’s interesting to me is the commonalities between men and women as opposed to the differences.

                                  PETER BART

Well there was a piece in the Atlantic this month which talked about 
[10:21:45:00]

Nancy Meyer’s, Nora Efron and the other best known women directors because there are not that many women directors and made the point that they do deal a lot with, in the post feminist needy women. 
[10:22:00:00]

I don’t see any needy women in your movies.

                              KATHRYN BIGELOW
Ha, ha, ha well.

                                   MARK BOAL

They got cut out. There was a whole troop of needy bomb squad women and they cut them out.

                               KATHRYN BIGELOW

There just, you know, there 
[10:22:15:00]

you know, no, there not there.

                                   PETER BART

What would nomination or two mean for this picture and for you guys?

                              KATHRYN BIGELOW

I think for the picture it would remind people there’s still men and women in harms way, 
[10:22:30:00]

as we speak having this conversation, There are men walking towards a rubble pile with wires sticking out of it right now. And so I think it reminds people that that’s happening and I think that’s, personally I think that’s really valuable. 

                                    PETER BART

Well you guys got my vote.

                    KATHRYN BIGELOW/MARK BOAL

 Well Thank you, thank you.

[10:22:45:00]
                              PETER BART

Thanks for being on the show. 
Clip In the House Titles 

See you next time 
End Credits

In the House.
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